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OF  AIX  musical  instruments  none  has  had  a 
I  more  glamorous  history,  or  a  more  interesting 
development,  than  the  trumpet.  The  blasts  of 
trumpets  shook  the  walls  of  Jericho.  Caesar 
sent  his  legions  into  battle  and  directed  their  movements 
with  stirring  trumpet  calls.  Heralding  the  approach  of 
royalty — or  of  the  modem  circus  parade — the  brilliant 
voice  of  trumpets  has  sent  thrills  of  anticipation  through 
millions  of  expectant  watchers. 


From  early  antiquity  to  the  present  day  the  story  of  the 
trumpet  is  linked  with  pageantry  and  pomp.  Small  wonder 
that  it  plays  such  an 
important  part  in  both 
the  popular  and  sym> 
phonic  bands  and  or¬ 
chestras  of  today! 


The  original  trampets 
bore  alight  resemblance 
to  tbe  instrument  as 
we  know  it  today. 
They  were  long,  nar¬ 
row  tubes,  sometimes 
made  of  metal,  <rften 
of  wood,  and  frequent¬ 
ly  of  bollock’s  horns. 
Their  similarity  to  the 
modem  trumpet  lies 
in  the  fact  that  the 
tone  was  produced  by 
the  vibration  of  thie 
lips  in  a  cupped  shaped 
mouthpiece. 


RAY  RAYMOND 

TnwMicr  staff  orchestra  Radio  Station 
WbBM,  nses  a  Boescher  tnunpet 
(•-17-W) 


Credit  for  bending  the  tubing  to  the  present  trumpet 
shape,  which  took  place  sometime  during  the  middle  of 
tbe  fifteenth  century,  is  given  to  Italian  musicians.  This 
trumpet  had  no  valves  or  keys  and  was  hence  limited  to 
the  open  tones  of  the  modem  bugle. 


•  •  • 

In  the  eighteenth  century  a  German  trumpeter,  Mickel 
Woegel,  invented  a  slide  trumpet  which  permitted  greater 
flexibility  and  a  wider  variety  of  uses.  About  1760  Kobel, 
a  Russian  musician,  invented  the  key  trampet  which  did 
not  have  valves,  but  keys  like  those  employed  on  the 
modem  saxophone.  The  invention  of  tbe  piston  or  modem 
type  of  valve  which  made  the  trumpet  a  genume  chromatic 


instmment  came  in  1815,  tbe  inventor  being  Stolxel.  The 
trampet  had  now  reached  what  might  be  termed  tbe  basic 
form  as  we  know  it  at  present. 

It  will  be  seen  that  the  trumpet  is  truly  the  "daddy”  of 
cupped  mouthpiece  instmments.  Variations  of  this  instra- 
ment  have  developed  into  the  fluegel  bora,  the  comet,  the 
trombone,  which  is  in  effect  a  base  trampet,  and  tbe  basses. 

The  trampet  is  valued  today  chiefly  for  its  brilliant  tone 
in  contrast  to  the  mellower  voice  of  the  comet  and  deeper 
tone  of  the  fluegel  bora.  The  trampet  is  important  in  tbe 
instrumentation  of  the  concert  band  and  symphony  or¬ 
chestra,  many  of  the  most  stirring  portions  of  tbe  world's 
great  orchestral  music  lying  in  tbe  trampet  score.  In  the 
popular  dance  and  radio  orchestras  of  the  day  the  brilliant 
trumpet  voice  is  highly  prised  and  particularly  effective, 
although  discriminating  musicians  recognise  tbe  im¬ 
portance  of  the  related  instrument,  tbe  comet,  and  do  not 
neglect  to  use  this  instrument  when  a  mellower  tone 
quality  is  desired. 

•  •  • 

Buescher  Trae-Tone  trumpets,  brought  to  high  perfection 
in  the  Buescher  acoustical  laboratories,  are  distinguished 
for  ease  of  blowing  in  all  registers,  perfect  intonation,  and 
the  incisively  brilliant  tone  which  is  the  true  trampet  voice. 
Free  Trial;  Easy  Payments  on  any  Buescher  Trae-Tone 
instrument  for  band  or  orchestra.  Send  coupon  now  for 
details  without  obligation.  Mention  instrument. 

Om  of  •  ■ari—  of  edoeatioBol  odrettiacwBU  oo  tko  Tifo—  iaatraoMMs 
^  of  tiM  baod  or  orckeMra.  Repriau  for  rimrnnw  or  oUmt  om  mmj  bo 
hod.  For  iofnroiitwo  Mod  tbo  eoopoa. 
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Carleton  Symphonjr  Band,  Northfleld,  Mlnae- 
■ota.  James  &  Gillette,  Ulrertor,  Yorks  are 
oOlelal  Instmments  of  this  famous  band  — 
Brass  SecGon  67%  York. 


— 


fT^ONE  is  unquestionably  the  most  im- 
Wportant  factor  in  a  musical  instrument 


v^portant  factor  in  a  musical  instrument 
—  it  is  tone  that  makes  one  Violin  a  bar¬ 
gain  at  $10,000.00  and  another  expensive  at 
$50.00. 


Tone  has  ever  been  the  dominating  fac¬ 
tor  in  determining  York  models,  designs 
and  manufacturing  methods  —  never  has 
tone  been  sacrificed  for  the  god  of  economy. 


obedience  to  your  slightest  wish  —  proud, 
too,  of  its  graceful  design,  its  sterling 
workmanship,  its  shimmering  beauty. 
Proud  to  compare  it  with  other  instruments 
and  confident  that  it  will  rise  superior  to 
any  test  you  may  give  it. 


Fifty  years  ago  —  yesterday  —  and  to¬ 
day,  the  sale  of  York  Instruments  has 
rested  upon  a  true  scale,  proper  intonation, 
even  timbre  throqghout  tfie  registers  and 
ea^  tone  production. 


Your  York  will  be  your  lifetime  friend. 
There  are  York  Instruments  in  daily  ser¬ 
vice  built  nearly  half  a  century  ago.  The 
Yorks  of  today  have  this  same  durability, 
plus  the  many  mechanical  improvements 
developed  from  the  research  and  -experi¬ 
ence  of  half  a  century. 


That  explains  the .  enthusiastic  accept¬ 
ance  of  York  Instriunents  in  critical  musi¬ 
cal  circles  where  performance  is  para¬ 
mount.  The  true  artist  knows  that  York 
responsiveness  places  nbw  heights  at  his 
command. 


So  —  as  a  York  owner,  you  will  be  proud 
of  your  instrument.  Proud  of  its  faithful 


You  owe  it  to  yourself  to  know  more 
about  the  York  Line,  which  is  faithfully 
pictured  and  described  in  a  striking  new 
catalog.  This  new  catalog  is  free  from 
exaggerations  and  *  superlatives.  Remem¬ 
ber,  we  have  plenty  of  that  “superlative,” 
but  we  confine  it  to  the  instruments.  If 
you  want  that  premium  quality  without 
any  “premium”,  in  the  price,  you  want  a 
YORK.  .Write  for  this  free  catalog. 


MIchliriin  Boyii’  Vocational  Band,  LanHlna. 
.Mlchisan.  Kinr  Stacy,  Director.  One  of 
the  Hneet  and  most  widely  known  Hcbool 
kanda  In  Anierica.  Braes  Section  of  thU  , 
Band  all  York  with 'the  exception  of  one*- 
Nolltary  Inatmment. 


YORK  BAND  INSTRUMENT  CO. 


Mmkera  of  GOOD  BAND  INSTHUMENTS  since  1M2 


GRAND  RAPIDS,  MICHIGAN 


RALPH  E.  RUSH 


Cleveland,  Ohio 


In  tk«  spring  of  1934  tho  Hoighh  High 
School  Orchoslro  of  ClovoUnd  HoighH, 
Ohio,  ntndo  Fourth  DiviMon  in  tho  Grantor 
ClovoUnd  Contort.  Thon  eomo  Ralph  E. 
Ruth  to  tho  diractor't  rtond.  In  tho  yoar 
that  followod  tho  orchortra  Uapod  to  Rrtt 
Divicion  in  both  tho  CUvoland  and  tho 
National  Contott,.  What  a  tributo  to  tho 
martor  inu$icianthip  of  thb  young  con¬ 
ductor. 

Mr.  Ruth  ii  an  Ohio  musician,  having 
started  his  music  oducation  at  Dolawara, 
whom  ho  participatod  in  orehostra,  band, 
chorus,  and  gloo  club.  At  tho  Ohio  Wos- 
Uyan  UnivorsHy,  whom  ha  maiorad  in  music, 
ho  was  studont  loader  of  tho  coHogo  band 
for  two  years.  After  ho  rocoivod  his  B.  A. 
dogroo,  ho  stayed  on  for  two  years  as  an 
assistant  in  tho  Music  Department. 

At  tho  end  of  that  time  ho  wont  to  Cleve¬ 


land,  teaching  band  and  orchestra  at  tho 
GlonvilU  Senior  and  Patrick  Henry  Junior 
High  Schools.  Both  schools  havo  maintained 
a  high  musical  standard,  their  organbations 
having  competed  and  won  highest  ratings 
in  tho  Greater  Clovoland  Contests  many 
times. 

For  four  years  Mr.  Rush  acted  as  principal 
of  the  East  Side  Saturday  Morning  Instru¬ 
mental  School,  sponsored  by  the  Board  of 
Education.  Hera  class  lessons  were  given  on 
all  instruments  to  boys  and  girls  of  the  East 
Side  of  Greater  Cleveland. 

Since  Mr.  Rush  took  over  his  duties  at  the 
Heights  High  School,  the  band  has  given 
two  fuH  concerts,  one  in  the  fall  and  one  in 
the  spring.  The  orchestra  gave  a  full  con¬ 
cert  in  February  and  has  ^ayed  numerous 
other  engagements.  One  of  Mr.  Rush's  hob¬ 


bies  is  to  encourage  solo  and  ensemble 
playing  among  the  members  of  his  band 
and  orchestra.  And  in  the  National  Contest 
this  year  many  of  his  pupils  ranked  high. 
Besides  teeching  in  the  high  school,  Mr. 
Rush  has  started  an  instrumental  school  on 
Saturday  mornings  for  beginners  in  the  Mo¬ 
mentary  and  junior  high  schools  of  Cleve¬ 
land  Heights. 

For  the  part  three  summers  Mr.  Rush  has 
been  associate  conductor  of  the  high  school 
band  and  orchestra  at  the  National  Music 
Camp,  Interlochen,  Michigan. 

At  present  he  is  second  vice-president  of  tho 
Notional  School  Orchestra  Association,  a 
member  of  the  Board  of  Control  of  the 
National  School  Band  Association,  and  was 
recently  elected  to  membership  in  the  Amer¬ 
ican  Bandmasters  Association. 
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NEW  ¥ 

The  “Spinno”  Twirling  Baton 

Designed  and  perfectly  balanced  for  solo  twirling,  high  throws 
and  spectacular  work  on  parade  and  football  field.  Length  34 
inches,  34  shaft;  weight  28  ounces.  Spiral  grooving  in  center 
of  shaft  gives  illusion  of  revolutions  faster  than  actual.  Brilliant 
indestructible  chromium  finish.  The  finest 
twirling  baton  ever  designed. 


NON-BREAKABLE 

Reinforced  with  wood  shaft,  now  absolutely 
non-breakable.  Cut  shows  wood  reinforcing 
entire  length  of  baton. 

Junior  “Spinno”  Twirling  Baton 

Like,  in  every  respect,  but  size.  This  speed  twirler  is  particu¬ 
larly  designed  for  fast  exhibition  and  contest  work.  Recommended 
for  two-baton  twirling,  and  for  junior  and  girl  twirlers.  Positively 
the  fastest  baton  ever  made.  Length  32  inches,  %  inch  shaft; 
weight  24  ounces. 

Get  Yours  FREE 

Here  is  the  way  you  get  the  complete  drum  major’s  outfit  for 
your  band  absolutely  free.  Go  out  and  get  thirty-five  of  your 
band  members  to  subscribe  to  The  SCHOOL  MUSICIAN,  official 
organ  of  the  National  School  Band  Association.  A  full  year’s  sub¬ 
scription  costs  but  sixty  cents — Two-Quarters-and-a-Dime.  That 
pays  for  ten  big  issues — every  month  except  July  and  August.  Send 
these  thirty-five  subs,  with  your  remittance,  to  Hie  SCHOOL 
MUSICIAN ;  and  your  choice  of  these  two  batons,  and  the  instruc¬ 
tion  book,  ^How  to  Twirl  a  Baton,”  will  be  sent  to  you  at  once 
postpaid  and  absolutely  free  of  cost. 


'•■’'iv  t" 


“How  to  Twirl  a  Baton” 
Instruction  Book  FREE 
with  Outfit 

The  instructions  in  this  book  arc  writ¬ 
ten  especially  for  tbe  layman  who  starts 
from  “scratch.” 

Every  movement  has  its  illustration 
and  diagram  with  a  simplified  and  easy- 
to-understand  description. 

It  is  possible  to  learn  the  secret  of  this 
fascinating  art  in  a  few  hours  of  practice 
all  by  yourself. 

Act  Now!  Get  Results! 

Hundreds  of  school  bands  have  sent  in  subs  for  their  entire 
enrollment — ^with  no  free  prize.  Here  is  your  chance  to  get  this 
wonderful  outfit  for  only  thirty-five  subs.  This  offer  is  limited. 
Besides  you  need  the  outfit  rightjaway.  Get  started.  Put  this  over 
for  your  band.  You  can.  It’s  up  to  you.  m 

The  School  Musician  ^cHicA'^fiLu” 
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News  and  Comments 


Pennsylvania  Organizes 
•  ONE  BY  ONE  the  various  states 
are  forming  their  individuai  state  or¬ 
ganizations  of  school  band  and  or¬ 
chestra  music.  For  the  most  part 
these  state  associations  are  modeled 
after  the  national  plan,  or  at  least 
are  in  such  working  harmony  with  it 
that  the  whole  mechanism  is  able  to 
function  with  increasing  smoothness. 
One  of  the  latest  to  report  a  definite 
and  well-formed  association  is  the 
good  old  Quaker  State  of  Pennsyl¬ 
vania.  The  stride  this  state  has  taken 
in  the  past  two  or  three  years  in  the 
field  of  school  music  thumb-marks  it 
to  become  a  dramatic  figure  in  our 
crusade  to  “Make  America  Musical." 

The  history  of  the  advancement  of 
Pennsylvania  in  the  field  of  instru¬ 
mental  school  music  dates  back  to  a 
year  ago,  May,  1934,  when  the  first 
All-State  High  School  Band  was  or¬ 
ganized  by  Mr.  Arthur  D.  Davenport, 
of  Aliquippa.  Then  in  the  spring  of 
1935  the  Western  and  Mid-Western 
bands  sprung  into  being  through  the 
efforts  of  Mr.  Paul  Slater  of  Beaver 
Falls  and  Mr.  Gordon  Williams  of 
Rbensburg. 

The  Pennsylvania  School  Band  and 
Orchestra  Association,  a  brand  new 
organization,  was  recently  organized 
by  permission  and  encouragement  of 
Dr.  M.  Claude  Rosenberry,  chief  of 
the  music  section.  Department  of 
Public  Instruction,  and  Mr.  Richard 
W.  Grant,  President  of  the  music  sec¬ 
tion  of  the  Pennsylvania  State  Edu¬ 
cation  Association.  Their  first  con¬ 
vention  was  held  at  Williamsport, 
May  16-18,  1935,  at  which  the  All- 
State  Band  was  presented,  with  Ern¬ 
est  S.  Williams  as  honorary  conduc¬ 
tor.  The  newly  elected  officers  are: 
A.  Stei^en  Miescer,  Mt.  Lebanon, 
president;  W.  Fred  Orth,  Coatesville, 
vice-president;  Joseph  H.  Martin,  Bes¬ 
semer,  secretary,  and  Russell  R. 
Llewellyn,  Berwick,  treasurer. 

Plans  have  been  completed  by  the 
president  of  the  P.  S.  B.  O.  A.  for 
the  coming  year;  chairmen  have  been 
appointed  to  organize  a  complete  sym¬ 
phonic  orchestra  in  each  of  the  eight 
districts  of  the  state.  The  outstand¬ 
ing  members  of  these  district  orches¬ 
tras  will  be  chosen  (by  the  tr>’-out 
method)  to  represent  the  All-State 
Orchestra,  to  be  presented  at  Ebens- 
borg  early  in  December,  and  at  the 
P.  S.  E.  A.  meeting  at  Harrisburg, 
December  27-31,  1935. 

The  same  plan  in  effect  for  the 


district  orchestras  will  figure  in  the 
organization  of  district  bands.  The 
select  All-State  Band  will  make  its 
appearance  at  the  second  annual  con¬ 
vention  of  the  association  at  Johns¬ 
town,  May,  1936.  All  of  the  district 
and  state  organizations  will  play  uii- 


A.  Stephen  Miescer  of  Mount  Leb¬ 
anon,  president  of  the  Pennsylvania 
School  Band  and  Orchestra  Associa¬ 
tion,  is  responsible  for  much  of  the 
good  work  recently  done  in  the 
Pennsylvania  organization.  Mr.  Mies- 
car  is  director  of  music  in  Pittsburgh. 

der  different  nationally  known  guest 
conductors.  There  is  a  possibility  of 
a  number  of  visiting  high  school 
bands  taking  part  in  a  mammoth 
parade  at  Johnstown,  which  undoubt¬ 
edly  will  stir  up  enthusiasm  for  big¬ 
ger  and  better  school  music  in  Penn¬ 
sylvania. 

e  e  e 

Mr.  Goldmen  Says, 

•  ILLUMINING  THE  edifying  pages 
of  September  Etude  magazine  is  a 
comprehensive  article  by  the  eminent 
Edwin  Franko  Goldman  under  the  ar¬ 
resting  caption,  “Bands  E^verywhere.” 

Throughout  his  story  Mr.  Goldman 
pays  particular  tribute  to  the  school 
band  as  a  colossal  contributing  factor 
to  the  music  life  of  America.  And 
well  he  may.  One  paragraph  in  par¬ 
ticular  focuses  our  interest,  one  that 
we  believe  every  school  band  direc¬ 
tor,  particularly  in  the  Middle  West, 
will  be  thrilled  to  read.  Hurrying 
past  the  formalities  of  permissions, 
either  by  the  author,  Mr.  Goldman,  or 
the  editor,  James  Francis  Cooke,  both 


of  whom  we  love  too  much  to  fear, 
we  give  you: 

“We  have  said  that  there  are  prob¬ 
ably  thirty-five  thousand  bands,  or 
even  more,  in  America.  I  have  Jour¬ 
neyed  at  least  one  hundred  thousand 
miles  in  recent  years,  attending  meet¬ 
ings  of  bands  and  band  leaders,  fes¬ 
tivals,  contests  and  clinics.  The  peo¬ 
ple  of  the  eastern  part  of  the  United 
States  have  practicaiiy  no  conception 
of  this  movement  in  the  West,  South 
and  Mid-West.  Literally  millions  of 
school  children  are  now  playing  in 
these  bands,  and  it  has  been  invariably 
found  that,  where  bands  are  intro¬ 
duced,  with  the  necessary  training 
that  goes  with  music  study  and  band 
drill,  the  disciplinary  effect  upon  the 
student  groups,  from  the  sociological 
and  from  the  moral  standpoint,  has 
been  exceedingiy  beneficial.  These 
children  are  taken  away  from  the  or¬ 
dinary  and  often  dangerous  channels, 
are  interested  in  the  finer  things  ol 
life,  and  they  have  their  minds  co¬ 
ordinated  and  their  bodies  drilled  In 
safe  surroundings. 

“The  City  Fathers,  who  promote  the 
maintenance  of  bands  in  the  public 
schools,  are  making  an  investment  for 
the  future  that  is  worthy  many  times 
every  last  dcdlar  spent  in  these  post¬ 
depression  days.  Cities,  with  schools 
that  have  cut  out  music  to  save  for 
other  things,  may  have  to  spend  far 
more  at  some  later  date,  for  prisons. 
Prisons  rarely  have  inmates  who  have 
ever  had  a  musical  training.  The 
school  band  is  the  enemy  of  the  gang 
and  of  the  gangster.  Every  child 
should  be  given  an  opportunity  to  play 
an  instrument.  The  child,  who  is  in¬ 
terested  in  music  or  any  of  the  cul¬ 
tural  arts,  is  not  the  one  who  grows 
up  and  loiters  about  the  street  cor¬ 
ners,  not  knowing  what  to  do  with 
his  spare  time.  Every  legislative  hall 
and  every  pulpit  of  all  demoninations 
should  resound  with  this  great  truth, 
at  this  time  when  our  governmental 
fathers  are  making  laws  which  compel 
less  work  and  more  leisure.  Leisure 
is  a  magnificent  thing;  but  it  is  full 
of  dynamite,  unless  it  is  supervised 
more  carefully  through  the  waking 
hours.  Wake  up,  my  friends,  we  are 
ail  living  in  a  different  age.  Only  a 
few  weeks  ago  I  heard  the  Superin¬ 
tendent  of  Schools  of  Minneapolis  ad¬ 
vocating  the  elimination  of  some  of 
the  subjects  that  a  few  years  ago  were 
considered  absolutely  indispensable, 
in  favor  of  music,  which  could  be  of 
such  vast  importance  to  the  student 
in  later  life." 


Town  Spends  $4,000 
•  IN  THE  GRAND  old  stote  of  Mas- 
sachusettB  there  is  a  well-known  city 
called  Medford.  And  in  that  city  of 
Medford  thM-e  is  a  man  hy  the  name 
Raiph  I.  Schoonmaker,  director  of  the 
Department  of  Music  in  the  schools, 
who  is  literally  making  things  hum. 

Early  last  spring  Mr.  Schoonmaker 
began  to  convince  the  folks  in  the 
locality  that  an  expenditure  of  several 
thousand  dollars  for  band  instruments 
would  be  required  to  bring  the  instru¬ 
mental  music  department  of  the 
schools  up  to  a  creditable  condition. 
By  early  summer  the  appropriation 
had  been  approved,  and  on  July  2  he 
started  instrumental  practice  with 
over  150  students  registered  for  the 
summer  months.  Mr.  Schoonmaker 
expects  to  more  than  double  that  num¬ 
ber  when  the  fall  term  swings  into 
full  motion. 

There  is  an  interesting  sidelight  on 
the  purchase  of  the  instruments,  which 
we  think  school  musicians,  as  well  as 
directors,  will  enjoy  reading.  But  let 
Mr.  Schoonmaker  tell  it  in  his  own 
plaintive  way: 

“My  instruments  failed  to  arrive  on 
the  date  promised  and  I  had  nothing 
to  display  to  keep  parents  and  children 
interested  while  we  were  busy  regis¬ 
tering  students.  FYankly,  I  was  in  a 
flx,  until  I  remembered  I  had  during 
the  course  of  the  year  accumulated 
quite  a  bit  of  advertising  material  and 
magazines  so  I  placed  these  in  neat 
piles  on  tables  in  my  outer  office. 

“This  did  the  trick,  but  only  too 
well,  for  they  walked  off  with  all  my 
School  Musicians.  I  can  hear  you 
chuckle.  Yes,  indeed,  they  must  have 
found  them  very  interesting  reading. 
Can  I  procure  copies  of  the  last*  two 
years’  issues?  If  so,  send  them  to  me 
and  enclose  bill  and  I  will  send  you 
my  personal  check.  If  not  I  am 
minus  some  very  valuable  reference 
material.” 

Sorry,  old  timer.  We  couidn't  sup¬ 
ply  you  with  a  complete  file  at  any 
price.  But  under  the  extenuating  cir¬ 
cumstances  we’ll  send  as  many  copies 
as  we  can,  with  our  compliments. 

•  •  • 

Changes 

An  unusual  number  of  changes  are 
taking  place  this  year.  G.  G.  Wall, 
formerly  of  Arthur,  Illinois,  will  be 
the  new  director  at  the  Pekin  High 
School,  Pekin,  Illinois. 

Arthur  Wheeler  is  leaving  Gurley, 
Nebraska,  to  take  the  position  of 
band  director  and  music  supervisor 
in  the  Greybull,  Wyoming,  schools. 

A.  R.  Edgar,  who  has  been  directing 
the  band  in  the  Roosevelt  High 
School  in  Des  Moines,  is  at  Iowa 
State  College  this  fall  to  take  charge 
of  the  bands  and  orchestra  there. 


This  school  at  Ames  has  an  average 
enrollment  of  4,000  students,  and  Mr. 
Edgar  is  to  be  congratulated  in  a 
connection  which  offers  such  splen¬ 
did  opportunities  for  the  fine  work 
he  can  do. 

John  Paul  Jones  has  been  ap¬ 
pointed  director  of  the  Portage,  Wis¬ 
consin,  High  School  Band  for  the 
coming  year.  Mr.  Jones  was  formerly 
a  student  in  the  Portage  school. 

•  •  • 

Arkansas  Makes  Progress 

An  interesting  feature  that  came 
out  of  the  state  contest  held  in  Hot 
Springs  National  Park  last  May  by 
the  Arkansas  State  Band  Association 
at  which  over  1400  students  con¬ 
tested  was  the  organization  of  a 
State  Band  Auxiiiary  with  68  charter 
members.  Officers  eiected  are:  Mrs. 
V.  E.  Sammons,  Hot  Springs,  presi¬ 
dent;  Mrs.  Boyce  Drummond,  Little 
Rock,  vice-president,  and  Mrs.  Grover 
Linebarrier,  Camden,  secretary. 

There  were  28  bands  at  the  con¬ 
test,  representing  21  cities.  Winners 
in  each  division  were  Class  A,  Little 
Rock,  first;  Pine  Bluff,  second,  and 
Hot  Springs,  third;  Class  B,  Harrison, 
first,  Russelville,  second,  and  Ark- 
adelphia,  third;  Class  C,  Heber 
Springs,  first,  Monticello,  second,  and 
Springdale,  third;  Class  D,  Little 
Rock  (second  band)  first,  Smackover, 
second,  and  Paris,  third;  Class  E, 
Pine  Bluff  Jr.  High,  first.  Hot  Springs 
Jr.  High,  second,  and  Fort  Smith  Jr. 
High,  third. 


H*r«  sr*  th«  officers  of  tko  Arkanset 
Sfafo  Band  Auociafion.  J.  A.  Day 
(laff),  prasidant,  is  principal  of  fha 
Junior  High  School,  Fort  Smith.  L.  E. 
Bilas,  vica-prasidant,  directs  the  Hot 
Springs  Bands.  Addison  Wall,  sec¬ 
ond  vica-prasidant,  is  director  of  the 
Fort  Smith  Bands,  and  Harvay  H. 
Halay,  sacratary-traasurar,  is  super¬ 
intendent,  of  schools  in  Hot  Springs 
and  president  of  the  Arkansas  Edu¬ 
cational  Association. 

There  was  also  a  marching  contest 
and  a  drum  major  contest.  Officers 
of  the  Arkansas  association  are  J.  A. 
Day,  Fort  Smith,  president;  L.  JB. 
Biles,  Hot  Springs,  vice-president; 
Addison  Wall,  Fort  Smith,  second 
vice-president,  and  Harvey  H.  Haley, 
Hot  Springs,  secretary-treasurer. 


Missouri  Clinic 

Missouri  is  one  (rf  the  seven  states 
which  has  a  Director  of  Music  in  the 
State  Department  of  Education. 
Lytton  S.  Davis,  recenlly  of  Monett, 
was  appointed  to  this  position  Jan¬ 
uary  1,  1935. 

Plans  are  now  under  way  to  hold 
a  Missouri  State  Instrumental  and 
Choral  Clinic  the  first  week  in  No¬ 
vember  in  Springfield,  Missouri.  Har¬ 
old  Bachman  of  Chicago  will  conduct 
the  band  clinic,  and  Mr.  Charles 
Righter  of  the  University  of  Iowa  will 
conduct  the  orchestra  clinic.  Mr. 
Max  Krone,  who  is  to  be  Choral  Con¬ 
ductor  at  Northwestern  next  year, 
will  conduct  the  choral  clinic. 

Clinics  are  new  in  Missouri,  and  it 
is  expected  that  a  great  many  direc¬ 
tors  will  attend  from  Arkansas,  Ok¬ 
lahoma,  Kansas,  and  other  surround¬ 
ing  states.  Anyone  interested  in  at¬ 
tending  these  clinics  may  obtain  full 
information  from  Mr.  Clarence  Best, 
Webster  Groves,  Missouri,  or  T. 
Frank  Coulter,  Joplin,  Missouri. 

A  new  course  of  study  for  the 
teaching  of  music  in  the  junior  and 
senior  high  schools  will  be  issued  Sep¬ 
tember  Ist.  Forty  music  educators  of 
the  entire  state  including  the  leading 
high  school  and  college  directors  were 
consulted  in  the  preparation  of  this 
new  course  of  study.  Following  is  a 
brief  outline  for  classes  and  credit 
to  be  offered  in  Missouri  Junior  and 
Senior  High  Schools: 

Junior  High  School  Music:  Junior 
Music:  A  general  chorus  class  and 
glee  clubs.  Beginners  Instrumental 
Class;  Band;  Orchestra. 

Senior  High  School  Music:  Funda¬ 
mentals  of  Music:  A  one  unit  course 
meeting  five  times  per  week.  This 
is  required  of  all  students  who  take 
more  than  two  units  toward  gradua¬ 
tion. 

Band:  Meeting  twice  weekly  for 
one-fourth  unit  or  five  times  weekly 
for  one  unit;  Orchestra:  Same  credit 
as  band;  Theory  and  Harmony:  A  one 
unit  course  meeting  five  times  weekly. 

Under  Missouri’s  new  plan  of  cer¬ 
tification  of  music  teachers  it  will  be 
possible  for  students  in  Senior  High 
School  to  count  four  units  in  music 
toward  graduation  provided  they  take 
the  one  unit  course  in  Fundamentals. 
•  •  • 

South  Dakota  Organizes 

This  state  organized  under  the 
name  of  the  South  Dakota  Band 
Clinic  on  June  7  electing  officers  for 
the  current  school. years  as  follows: 
Mr.  Bryan  Parks,  Platte,  president: 
Mr.  William  Ireland,  Flandreu,  vice- 
president,  and  Mr.  W.  C.  Gifford,  Can¬ 
ton,  secretary-treasurer. 

The  district  executive  committees 
(CoHtiMued  OH  Page  41) 
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What  the  A.  B.  A.  is 
Doing  to  Standardize 

the  BAND 

An  OfRcial  Report  by 

Peter  Buys 

Emin«nt  CompoMr  and  Conductor  of  tho  Haoorstown,  Maryland,  Municipal  Band 


e  ONE  OF  THE  PRINCIPAL  topics 
considered  at  the  first  convention  of 
the  American  Bandmasters’  Associa¬ 
tion  held  in  Middletown,  Ohio,  in 
1930  was  the  need  of  a  standard  in¬ 
strumentation  for  band  in  the  United 
States.  It  was  not  necessary  to  ex¬ 
plain  the  merits  of  this  plan,  as  all 
the  men  present  were  practical  and 
active  bandmasters  who  at  one  time 
or  another  had  experienced  the  incon¬ 
venience  and  disadvantage  of  the  un¬ 
organised  manner  of  publishing  band 
music. 

The  president,  Mr.  Goldman,  ap¬ 
pointed  a  Committee  on  Music  and 
Instrumentation  and  requested  that  I 
take  the  chairmanship.  Our  commit¬ 
tee  set  about  at  once  to  learn  what 
really  were  the  desires  of  the  mem¬ 
bers  regarding  this  instrumentation, 
and  to  this  end  a  series  of  ques¬ 
tions  were  compiled  and  mailed  to 
each  mOmber. 

The  replies  received  were  concise 
and  unmistakable.  They  wanted  to 
see  system  and  method,  not  only  in 
the  publishing  of  music,  but  also  in 
the  personnel  of  the  band.  The  kind 
of  instrumentation  almost  unanimous¬ 
ly  suggested  was  that  of  the  large 
concert  band,  but  with  the  stipula¬ 
tion  that  the  parts  be  so  cued  that, 
were  the  number  to  be  played  by  a 
band  of  only  twenty-two  men,  it 
should  sound  complete. 

It  was  suggested  by  some  of  the 
foremost  writers  that  cueing  be  made 
an  integral  part  of  the  whole  scheme 
of  the  arrangement  In  addition  there 
was  the  strong  suggestion  that  the 
plan  should  be  of  sufficient  flexibility 
to  permit  its  later  use  as  a  basis  for 
consideration  of  a  Universal  Instru¬ 
mentation — a  world-wide  plan — which 
would  permit  the  exchange  of  band- 
music  libraries  of  one  nation  with  an¬ 
other. 


The  information  gathered  from  this 
first  inquiry  enabled  us  to  frame  an¬ 
other  questionnaire,  this  time  much 
more  comprehensive.  It  dealt  with  all 
the  known  phases  of  band  activities 
except  the  business  end  of  it.  In¬ 
struments,  arrangements,  composi¬ 
tions,  printing,  teaching,  etc.,  were  all 
included.  Every  modern  instrument 
— some  so  modern  that  they  were  not 
as  yet  generally  adopted — was  given 
a  separate  paragraph.  The  members 
were  asked  to  express  themselves 
freely  as  to  what  their  opinion  was 
of  such  instruments  ahd  as  to  their 
usefulness  or  uselessness  in  the  band. 

After  tabulating  the  answers  came 
the  delicate  task  of  coordinating 
them  so  as  to  reconcile  the  differ¬ 
ences,  for  all  these  various  opinions 
had  to  be  condensed  into  one  recom¬ 
mendation.  It  was  sometimes  neces¬ 
sary  to  use  our  own  initiative  to  ar¬ 
rive  at  a  conclusion,  but  thore  was 
usually  enough  similarity  in  the  re¬ 
plies  from  which  to  form  a  definite 
proposition. 

The  Job  was  completed  in  time  for 
the  second  convention  which  was  held 
in  Boston,  Mass.,  at  which  memorable 
meeting  a  whole  day  was  set  aside  for 
discussion  and  unrestrained  debate  of 
the  project. 

After  that  meeting  came  some  more 
adjusting  and  re-adJusting,  and  the 
final  recommendation,  upon  being  pre¬ 
sented  to  the  convention,  were  unani¬ 
mously  adopted. 

These  recommendations  wqre  as  fol¬ 
lows: 

That  the  publishers  of  band  music 
be  requested  to  issue  one  edition  to 
be  known  as  the  STANDARD  A.,  B.  A. 
EDITION,  to  consist  of  the  following 
parts: 

Conductor  (3  or  4  staves) 

1st  Flute  in  C 

2nd  Flute  in  C  (and  C  Piccolo) 


1st  Oboe 

2nd  Oboe  (and  English  Horn) 

Eb  Clarinet 
1st  Bb  Clarinet 
2nd  Bb  Clarinet 
3rd  Bb  Clarinet 
4th  Bb  Clarinet 
Alto  Clarinet 
Bass  Clarinet 
1st  Bassoon 
2nd  Bassoon 

Soprano  Saxophone  in  Bb  (ad  lib) 
Mezzc  Soprano  Saxophone  in  F  (ad 
lib) 

1st  Alto  Saxophone  in  Eb 
2nd  Alto  Saxophone  in  Eb 
Tenor  Saxophone  in  Bb 
Baritone  Saxophone  in  Eb 
Bass  Saxophone  in  Bb  (ad  lib) 

1st  Horn  in  F 
2nd  Horn  in  F 
3rd  Horn  in  F 
4th  Horn  in  F 
1st  Alto  in  Eb  (ad  lib) 

2nd  Alto  in  Eb  (ad  lib) 

3rd  Alto  in  Eb  (ad  lib) 

4th  Alto  in  Eb  (ad  lib) 

1st  Comet  in  Bb 

2nd  Comet  in  Bb 

1st  Tmmpet  in  Bb 

2nd  Trumpet  in  Bb 

1st  Trombone  in  Bass  Clef 

2nd  Trombone  in  Bass  Clef 

3rd  Trombone  in  Bass  Clef 

1st  and  2nd  Trombones  in  Treble  Clef 

Baritone  in  Treble  Clef 


Euphonium  in  Bans  Clef 
let  and  2nd  Basses 
Tympani,  (Xylophones,  etc.)  * 

Drums  and  Traps 
Harp  (ad  lib) 

36  regular  parts  and  8  ad  libitum 

parts. 

The  Baritone  to  have  all  the  essen¬ 
tials  of  the  Euphonium  part  cued  in, 
and  vice  versa. 

These  two  instruments.  Baritone 
and  Euphonium,  to  be  distinctly  dif¬ 
ferent  parts. 

All  parts,  except  Trombones  in 
Treble  Clef,  Basses  and  Drums  to  be 
printed  separately. 

*  •  • 

The  committee  also  recommended 
the  following  items  which  were  ap¬ 
proved  unanimously: 

That  the  use  of  the  Db  Piccolo,  the 
Db  Flute  and  the  upright  Eb  also  be 
discontinued  as  soon  as  expedient. 
C  Piccolos  have  been  found  to  be  a 
better  instrument  than  the  Db  Pic¬ 
colo. 

That  the  Comet  and  Trumpet  be 
used  in  the  band  at  a  ratio  of  two  to 
one,  respectively. 

That  the  Trumpet  be  scored  for  in 
the  proper  manner  and  not  as  if  it 
were  a  comet 

That  the  use  of  the  French  Horn, 
the  Bass  Trombone,  the  Eb  Bass  and 
Tympani  be  encouraged. 

That  the  teaching  of  the  Trombone 
and  the  Euphonium  in  the  Treble 
Clef  be  discontinued  as  soon  as  pos¬ 
sible. 

That  the  parti  in  all  editiont  be  ex¬ 
tensively  cued,  so  as  to  he  satisfac¬ 
torily  playable  by  small  combinations. 

That  the  publisher  add  more  clari¬ 
net  parts  to  the  regular  band  copy. 

That  the  price  of  the  extra,  or  sepa¬ 
rate  parts  be  substantially  reduced. 

That  the  Best  AVAILABLE  arrang¬ 
ers  of  BAND  MUSIC  be  employed  in 
the  preparation  of  the  new  STAND¬ 
ARD  A.  B.  A.  EDITION. 

Especial  attention  is  directed  to  the 
set-up  of  the  wood-winds.  A  large 
wood-wind  section  is  highly  recom¬ 
mended. 

While  this  instmmentation  as  rec¬ 
ommended,  can  accommodate  a  band 
up  to  90  musicians,  we  must  never 
lose  sight  of  the  fact  that  if  properly 
cued,  the  compositions  will  be  satis¬ 
factorily  playable  with  22  men.  This 
is  imperative  as  new  works  must  be 
performed  by  small  bands  as  well  as 
large,  if  the  popularity  of  band  is  to 
increase. 

It  may  therefore  be  seen  that 
within  one  year  of  its  inception,  a 
new  standard  of  band  instramenta- 
tion  had  been  established. 

One  of  the  most  gratifying  things 
was  the  readiness  of  the  publishers 


to  fall  in  line.  Most  every  one  of  them 
commenced  work  on  a  new  A.  B.  A. 
edition  and  all  new  concert  numbers 
published  today  have  the  recom¬ 
mended  instrumentation.  The  A.  B.  A. 
owes  a  debt  of  gratitude  to  the  pub¬ 
lishers  of  band  music  in  the  United 
States  and  Canada  for  their  fine  co¬ 
operation. 

Encouraged  by  this  complete  suc¬ 
cess,  no  time  was  lost  in  planning  for 
greater  things.  If  the  idea  was  good 
for  band  music  in  one  country,  it 
ought  to  be  beneficial  to  the  whole 
world.  All  of  us  were,  and  are  now, 
convinced  of  the  tremendous  ob¬ 
stacles  in  our  way.  Most  nationali¬ 
ties  Jealously  guard  and  preserve 
their  nat^7nal  characteristics  and  the 
individuality  of  their  institutions,  and 
the  band  is  so  much  of  a  national 
character  in  the  several  countries, 
with  so  many  differences  in  instru¬ 
mentation,  etc.,  that  the  difficulties  to 
be  surmounted  are  staggering. 

Nevertheless,  this  Committee  deter¬ 
mined  to  discover,  if  possible,  the  full 
extent  of  these  obstacles.  By  com¬ 
munication  with  the  several  consu¬ 
lates,  through  official  and  semi-official 
channels,  and  by  direct  contact  and 
by  correspondence  with  musical  au¬ 
thorities  in  many  countries  of  Europe 
and  South  America  we  learned  much 
of  value  to  our  purpose. 

As  a  whole  the  information  and 
communications  received  from  au¬ 
thoritative  sources  were  not  alto¬ 
gether  enthusiastic.  The  general  tone 
of  the  replies  leads  one  to  suspect 
that  the  realization  by  them  of  al¬ 
most  unsurmountable  dlfiSculties  to  be 
overcome,  the  unsettled  condition  of 
the  world  and  probably  the  immen¬ 
sity  of  the  project,  loomed  so  large 
in  their  minds  that  they  could  not  see 
success. 

However,  none  of  the  replies  indi¬ 
cated  the  impossibility  of  some  de- 


"I  feel  highly  optimisiic  about  my 
whole  plan  of  universalization.  After 
a  long  talk  with  our  friend,  Major 
H.  E.  Adkins,  Director  of  Music  of 
the  Royal  Military  School  of  Music, 
Kneller  Hall,  Twickenham,  England, 
and  ranking  bandmaster  of  the 
British  Army,  I  feel  that  the  way 
is  open  for  a  unification  at  least 
along  general  lines.  I  am  working 
on  a  proposition  now  to  be  put 
before  him,  and  I  believe  it  will  bear 
fruit."  Pater  Buys. 


gree  of  unity,  and  upon  that  com¬ 
mon  footing  we  base  our  hopes  of  the 
future  success  of  our  plan.  We,  in 
our  optimistic  American  way,  feel 
that  the  cause  is  worth*  any  efforts 
that  can  be  put  behind  it,  and  that 
some  day,  perhaps  many  years  from 
now,  it  will  be  accomplished.  We  sin¬ 
cerely  hope  that  our  endeavors  will 
have  something  to  do  with  the  fur¬ 
therance  of  the  movement. 

An  outsider  might  ask  “For  what 
purpose  a  Universal  Band  Instrumen¬ 
tation?”  Any  true  musician  will  be 
able  to  answer  that  question  satisfac¬ 
torily.  He  knows  that  a  wealth  of 
wonderful  music  would  become  avail¬ 
able  to  all  the  world;  how  it  would 
add  to  the  general  enjoyment  of  band 
concerts  if  this  music  were  played  in 
the  many  lands,  and  how  this  would 
advance  the  esteem  for  the  band. 
This  would  in  the  end  mean  more 
bandsmen,  more  Instruments,  more 
music,  more  Jobs  and  above  all,  bet¬ 
ter  international  understandings. 

We  know  by  experience  that  the 
band  is  the  favorite  musical  entertain¬ 
ment  of  the  masses.  Its  popularity  is 
only  great  according  as  it  appeals  to 
the  general  public.  Would  our  imagi¬ 
nation  be  pla3ring  us  false  if  it  leads 
us  to  see  in  the  distance  a  musically 
united  world,  and  after  that  and 
through  that,  a  better  understanding 
among  the  peoples  of  the  many  na¬ 
tions?  Already  we  have,  in  music,  the 
universal  language,  the  only  one  that 
has  ever  been  known  to  mankind,  and 
a  most  beautiful  one.  No  statesman 
or  humanitarian  had  this  great  in¬ 
strument  for  the  common  understand¬ 
ing  when  he  set  out  in  his  efforts  to¬ 
ward  world  peace.  Are  we  presuming 
too  much  if  we  consider  ourselves 
armed  with  an  irresistible  force, 
which  has  a  direct  appeal  to  human¬ 
ity?  Is  it  too  idealistic  and  visionary 
to  hope  for  universal  understanding 
through  music?  We  think  not,  and  be¬ 
cause  of  that  we  will  continue  onr 
efforts  toward  that  goal  regardless  of 
how  great  the  obstacles  may  seem. 
We  are  convinced  that  it  can  be  done 
and  that  some  day  it  will  become  a 
reality. 

Already  some  progress  must  be 
noted.  Italy,  through  its  representa¬ 
tive  publisher,  the  Ricordi  House,  has 
for  the  past  two  years  printed  a  band 
edition  practically  similar  to  our  rec¬ 
ommendation.  It  is  a  great  step  for¬ 
ward  and  we  appreciate  its  value. 
Who  knows  but  tomorrow  another 
great  nation  will  find  it  possible  to 
Join  hands  with  us  in  this  excellent 
cause.  The  favorable  action  of  a  few 
progressive  nations  will  be  sufficient 
influence  to  persuade  others  to  fall 
in  line. 
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•  WHEN  JOSEPH  E.  MADDY  un¬ 
latched  hie  rustic  gate  at  Interlochen, 
Michigan,  in  1927,  and  bade  welcome 
to  Juvenile  geniuses  trooping  in  from 
every  corner  of  the  country  for  the 
first  season  of  the  National  High 
School  Band  and  Orchestra  Camp,  he 
referred  to  his  budding  enterprise  as 
“the  most  unusual  music  experiment 
in  the  world.” 

It  was.  In  fact  it  was  a  “noble  ex¬ 
periment.”  But,  unlike  the  other,  it 
has  and  is  continuing  to  gain  such 
popular  favor  that  it  is  fast  assuming 
the  proportions  of  a  cultured  epi¬ 
demic.  Nearly  every  state,  enjoying 
a  healthy  music  condition  in  the 
schools,  now  boasts  at  least  one  sum¬ 
mer  music  camp  where  school  band 
and  orchestra  performers  may  pursue 
their  quest  for  artistic  proficiency 
with  a  mixture  of  wholesome  recrea¬ 
tion  that  is  exhilarating  alike  to  soul 
and  body.  At  last  the  armchair  phil¬ 
osophers,  who  have  pondered  for  gen¬ 
erations  for  a  means  of  converting 
the  surplus  energy  of  growing  youth 
into  practical  channels,  have  found  an 
answer. 

And  the  interesting  thing  is  that 
the  increasing  list  of  summer  music 
camps,  each  thriving,  and  growing, 
and  “packing  them  in”  have  not  de¬ 


Th«  270  boy*  and  qirt*  onrollod  in 
tho  iummor  camp  at  Logan,  Utah, 
wara  again  *o  forhinata  at  to  hava 
tha  opportunity  to  study  undar  tha 
diractorthip  of  A.  R.  McAllittar, 
pratidant  of  tha  National  School  Band 
Association,  auistad  by  N.  W.  Chris¬ 
tianson,  a  mombar  of  tha  faculty  of 
tha  Utah  Stato  Agricultural  Collago. 
Savan  statas  and  72  high  schools 
ware  raprasantad  in  tha  studant  body 
which  was  organiiad  into  two  fina 
bands. 


tracted  but  rather  contributed  to  the 
popularity  and  usefulness  of  Mr. 
Maddy’s  original  summer  “play” 
ground,  now  called  National  Music 
Camp.  This  year's  season  was  a  suc¬ 
cessful  one  from  every  standpoint.  In 
addition  to  all  of  his  material  contri¬ 
butions  to  music  literature,  and  musi¬ 
cal  advancement  in  America,  Mr. 
Maddy  has  given  us  and  the  world  a 
good  idea  that  is  worth  millions,  in 
something  else  besides  money. 

Logan,  Utah 

School  out,  and  the  National  Or¬ 
chestra  Contest,  left  the  McAllisters 
no  spare  time  to  push  their  Duesen- 
berg  up  the  long  incline  to  Logan, 
Utah,  5,000  feet  above  sea  level,  for 


the  June  10th  opening  of  the  fourth 
annual  band  school  and  clinic  of  the 
Utah  State  Agricultural  College.  This 
year  the  student  body  represented 
musicians  from  seven  states  and  72 
high  schools.  N.  W.  Christiansen  of 
the  college  faculty  assisted  Mr.  Mc¬ 
Allister  as  general  director. 

The  college  campus  is  one  of  the 
beauty  spots  of  the  west  at  this  time 
of  year.  The  altitude  provides  an  arid 
freshness  even  in  the  bright  sunlight 
that  is  proverbial  to  Utah’s  climate. 
Students  are  housed  in  the  college 
dormitories  without  charge. 

Two  fine  bands  were  organized  from 
the  270  students  enrolled.  In  addi¬ 
tion  to  these  a  large  part  of  the  col¬ 
lege  band  took  advantage  of  the  op¬ 
portunity  to  secure  some  additional 
practice  under  visiting  directors.  Six 
concerts  were  given  during  the  three 
weeks.  An  unusual  feature  this  year 
was  a  complete  program  given  b:^  the 
Junior  Band  which  indicates  the  rapid 
progress  made  and  the  high  stand¬ 
ards  achieved.  Another  unusual  fea¬ 
ture  was  the  presence  of  the  entire 
Junior  Antlers  Band  of  Salt  Lake 
City.  So  far  as  is  known  this  is  the 
first  time  that  a  complete  band  has 
enrolled  in  one  of  these  camps.  Mr. 
W.  H.  Bickett  from  San  FYancisco, 
a  national  authority  on  brass  instru¬ 
ment  playing,  was  added  to  the  band 
faculty  this  year,  which  with  Pro¬ 
fessor  Christiansen,  made  it  possible 
to  present  a  most  interesting  and 
successful  program.  The  clinic  closed 
with  a  series  of  concerts  at  Logan, 
Ogden  and  Salt  Lake  City.  Plans  are 
made  for  even  a  more  elaborate 
school  next  year. 

In  New  York 

Across  the  continent  in  the  legend¬ 
ary  Catskills,  where  the  fanciful  yam 
spinners  of  early  New  England  laid 
their  tales,  the  Ernest  Williams  Band 
and  Orchestra  Camp  again  this 
year  brought  musical  accompaniment 
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to  the  scripts  of  Rip  Van  Winkle  and 
the  “DeTil's  Frying  Pan.” 

From  far  distant  Colorado,  Arkan* 
sas,  Florida  and  all  points  east  and 
north  17  states  sent  their  musical 
protegee  to  pack  the  camp  to  capacity. 
Such  directors  and  private  iustructors 
as  Pierre  Henrotte,  George  Barrare, 
Mayhew  Lake  and  Ernest  Williams 
himself  are  bound  to  draw  crowds. 

The  season  at  Williams  is  for  eight 
weeks.  The  thrilling  recreational 
events  are  unique.  On  the  annual  boat 
trip  down  the  Hudson  to  New  York 
City  this  season,  when  the  entire  stu¬ 
dent  body  attended  a  Goldman  concert 
in  Prospect  Park,  Roger  Smith  of 
Ventnor,  N.  J.,  a  student  of  the  Wil¬ 
liams  School,  had  the  honor  to  direct 
the  band  through  his  own  composi¬ 
tion.  Then  three  boys  from  the  school 
played  Herbert  Clarke’s  ‘‘The  Three 
Aces,”  said  to  be  the  most  diffichlt 
cornet  trio  ever  written. 

Another  of  the  great  annual  thrill¬ 
ers  of  a  season  at  the  Williams  Camp 
is  the  production  of  an  opera  under 
the  directorship  of  Pierre  Henrotte, 
who  is  concertmeister  and  a  director 
of  the  Metropolitan  Opera  House  or¬ 
chestra.  This  year  it  was  ‘‘Cavalleria 
Rusticana”  in  English. 

Girls  enrolled  at  the  camp  this  year 
nearly  trebled  last  year’s  number, 
when  girls  were  accepted  there  for 


the  first  time.  The  Howards  ol 
Mooeehart,  George  F.  and  Florence,  re¬ 
spectively,  are  managers  of  the  boys’ 
and  girls’  divisions  of  the  camp. 

In  Colorado 

At  the  Western  State  College  Band 
and  Orchestra  Camp  at  Gunnison, 
Colorado,  H.  A.  VanderCook  of  the 
VanderCook  School  of  Music,  that 
genial  gentleman  known  everywhere 
as  “Uncle  Van,”  was  the  man  of  the 
hour.  It  was  a  short  session  of  two 
weeks  duration,  June  10  to  22,  but  the 
program  was  a  comprehensive  one,  in¬ 
cluding  band,  orchestra  and  glee  club 
work  for  boys  and  girls,  and  special 
instruction  for  directors. 

Here  again  reports  show  substan¬ 
tial  increase  in  enrollment  figrures, 
this  time  a  57  per  cent  rise. 

In  addition  to  those  on  the  regular 
college  staff  Mr.  Fred  G.  Fink  ot 


In  addition  to  being  a  ntusic  camp 
the  Ohio  Band  and  Orchaitra  camp 
it  a  summer  retort  where  the  boys 
and  girls  have  the  opportunity  of 
developing  musically,  physically,  men¬ 
tally,  and  spiritually.  The  enrollment 
was  large  this  year,  and  the  musical 
accomplishment  of  the  camp  was 
such  that  they  were  invited  to  tend 
a  picked  band  to  play  over  a  Cleve¬ 
land  radio  station. 


Here  it  the  orchestra  'of  the 
Western  Music  Camp  in  the 
General  Grant  National  Park, 
California,  with  Dr.  Charles 
Wakefield  Cadman 'seated  at 
the  piano.  Dr.  Cadman  was 
the  honor  guest  of  the  camp 
session  this  year,  and  the  boys 
and  girls  favored  him  with  a 
“Cadman  Day"  program  com¬ 
posed  almost  entirely  of  hit 
compositions.  Dr.  Cadman  is 
a  member  of  the  advisory 
council  of  the  camp,  and  plant 
to  bring  hit  students  in  com¬ 
position  to  the  camp  during 
the  1937  seuion  and  teach  the 
subject  there.  The  works  of 
Homer  Grun  will  be  performed 
during  the  1936  seuion,  with 
Mr.  Grun  as  honor  guest.  Al¬ 
fred  Hertz  also  plant  to  direct 
a  symphony  concert  during  the 
session. 

Colorado  Springs,  Guy  E.  Holmes  of 
Chicago,  H.  E.  Nutt  and  Robert  Kellogg 
of  Chicago,  assisted  Mr.  VanderCook. 

The  summer  school  at  Greeley,  in 
connection  with  the  Colorado  College 
of  Education,  where  Mr.  J.  DeForrest 
Cllhe  is  in  charge  of  the  music  work, 
was  of  the  college  grade  and  of  the 
teacher  training  type.  The  band  was 
composed  of  selected  players  from 
a  large  number  of  the  better  college 
bands,  and  presented  many  demon¬ 
stration  programs  on  the  campus  and 
in  Estes  Park  during  the  season.  Dur¬ 
ing  one  week  five  concerts  were 
played — two  on  the  campus,  one  for 
Secretary  of  Agriculture  Wallace  and 
two  in  Estes  Park.  The  standard  of 
the  music  work  as  well  as  all  other 
branches  in  the  Colorado  College  of 
EMucation,  is  of  the  highest.  Mr.  J. 
DeForrest  Cline,  an  outstanding  di¬ 
rector,  composer  and  a  teacher  erf 
exceptional  merit,  has  ambitions  to¬ 
ward  starting  a  band  school  for  high 
school  students  in  Estes  Park  next 
year.  Conditions  could  not  be  more 
ideal  for  such  a  school. 

In  California 

Charles  Wakefield  Cadman,  rushing 
madly  with  chairmanship  matters  at 
the  Pacific  Coast  Exposition  and  try 
ing  to  get  an  operetta  done  for  the 
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Schuberts  took  time  out  to  send  us 
these  Udm: 

“My  Tisit  to  the  Western  Music 
Camp  at  General  Grant  National  Park 
has  been  one  of  the  most  stimulating 
experiences  of  years. 

“Major  Dillon  and  his  associates 
have  founded  a  most  Important  musi¬ 
cal  project  on  this  coast,  and  I  pro¬ 
phesy  for  it  abundant  success  as 
time  goes  on. 

“Situated  In  the  most  beautiful 
part  of  wooded  California,  the  music 
camp  Is  a  mecca  for  health  and 
recreation  and  any  student  who  wants 
to  combine  real  music  study  with  a 
summer’s  outing  can  find  nothing  finer 
than  this  interesting  place. 

“It  was  a  revelation  to  me  to  hear 
the  fine  orchestra  that  had  been  as¬ 
sembled  from  those  attending  the 
summer  session  and  see  what  splen¬ 
did  work  those  young  people  have 
accomplished  In  the  short  time  they 
have  been  permitted  to  foregather. 
Major  Dillon  and  his  able  assistant 
conductor,  Ted  Bacon  of  Portland,  did 
wonders  with  the  program  of  my 
works  they  had  prepared,  and  I  was 
highly  gratified  with  the  results.  But 
above  all  personal  satisfaction  in  this 
matter,  was  the  patent  fact  that  these 
young  musical  students  and  supervi¬ 
sors  of  public  school  music  who  so 
ably  cooperated  with  them,  have  been 
able  to  play  the  current  and  classical 
orchestra  scores  right  through  the 
season.  Then  too  the  chamber  music 
concerts  have  been  outstanding.  En¬ 
thusiasm,  good  taste  and  discriminat¬ 
ing  musical  ability  seem  combined  to 
a  high  degree  In  all  they  have  done. 
We  need  such  a  camp  on  this  coast 
and  I  fe^  sure  it  will  grow  into  some¬ 
thing  forceful  for  Western  musical 
life.” 

In  Wisconsin 

Nearly  17,000  people  listened  in 
Camp  Randall  Stadium  at  Madison  to 


The  Wettern  State  College  lead  aed 
Orckettra  Camp  at  Gunnwon,  Colo¬ 
rado,  wai  of  short  duratioii,  but  the 
pep  of  the  boys  and  girls  and  the 
enthusiasm  of  the  instructors,  headed 
by  “Uncle  Van"  VanderCook,  resulted 
in  a  most  successful  two  weeks.  The 
enrollment  of  the  camp  was  increased 
57  per  cent  over  last  year's  number, 
and  a  larger  faculty  auisied. 


the  program  of  the  Wisconsin  All- 
State  High  School  Band  on  Saturday, 
July  27.  This  band  of  275  members 
was  a  feature  of  the  Sixth  Annual 
Music  Clinic  of  the  state  University. 
The  audience  was  the  largest  ever  to 
attend  a  band  concert  in  Wisconsin. 
William  D.  Revelll  of  Hobart,  Indiana, 
was  conductor  with  Professor  Ray 
Dvorak  and  Ci^tain  Charles  O’Neill 
as  guest  conductors. 


This  bend,  directed  by  Williem  D. 
Revelli,  Hebert,  Indiene,  ewisted  by 
Rey  Dvorek  of  the  University  of  Wis¬ 
consin  School  of  Music,  drew  the 
lergest  eudience  ever  to  ettend  e 
bend  concert  in  the  stete  of  Wis¬ 
consin  to  their  progrem  July  27.  The 
clinic  ettrected  140  directors  of 
bend,  orchestre,  end  chorus  this  yeer. 


The  clinic  this  year  brought  140  di¬ 
rectors  of  band,  orchestra  and  chorus 
to  Wisconsin.  Sixteen  states  were 
represented.  There  was  also  an  or* 
chestra  of  100  players  under  the  direc¬ 
tion  of  Henry  Sopkin  and  a  chorus  of 
100  voices  directed  by  Carol  Pitts. 
They  played  a  Joint  concert  at  which 
Joseph  B.  Maddy  was  guest  conduc¬ 
tor. 

In  Indiana 

Jack  Wainwright  is  one  of  the  pio¬ 
neers  in  school  music.  His  Fostoria 
High  School  band  won  first  place  in 
the  first  school  band  contest  ever 
held,  in  Chicago,  in  1923. 

Mr.  Wainwright’s  camp  at  La 
Grange,  Indiana,  on  the  shore  of  Lake 
Winona,  had  the  best  season  of  its 
young  life  this  summer  with  nearly  a 
capacity  enrollment  of  300.  Efieven 
new  buildings  have  been  added  to  the 
camp  property,  and  his  plans  for 
some  twenty-two  more  are  ready  to 
go  into  action  for  a  bigger  season 
next  summer.  These  include  a  new 
dining  room,  eight  new  cabins  for 
girls,  and  a  number  of  studios  and 
practice  rooms.  The  camp  property 
stretches  out  over  a  half  section  of 
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unH  and  is  one  of  the  most  promis¬ 
ing  summer  colleges  for  school  mu¬ 
sicians  in  the  country. 

Included  in  the  faculty  this  sum¬ 
mer  were  Frank  Simon,  Ernest  Olo- 
Ter,  Forrest  L.  McAllister,  son  of  A. 

R.  McAllister,  and  other  celebrities. 

In  Ohio 

Nestled  on  beautiful,  dust-free  lawns 
in  the  sweep  of  the  cooling  breexes 
floating  from  Sandusky  Bay  to  Lake 
Brie  the  Ohio  Band  and  Orchestra 
Camp  boasted  a  camp  that  was  dif¬ 
ferent.  Under  the  competent  direc¬ 
tion  of  Prof.  P.  F.  McCormick  the 
boys  and  girls  enjoyed  a  balanced 
diet  of  recreation  and  musical  ad¬ 
vancement.  Development  of  the  in¬ 
dividual,  musically,  physically,  men¬ 
tally  and  spiritually  was  stressed. 

At  one  time  there  were  126  boys 
and  girls  in  the  camp  taking  courses, 
including  rhythm  band,  advanced  band, 
beginner  band,  symphony  orchestra, 
vocal  music,  choral  music,  theory  and 
harmony,  directing,  drum  majoring 
and  composition. 

Among  the  outstanding  events  of 
the  camp  season  were  two  concerts 
given  in  the  Lakeside  Auditorium, 
sight-seeing  trips  to  points  of  inter¬ 
est  nearby,  and  a  concert  at  the  Old 
Soldiers’  Home,  Sandusky.  During 
free  hours  the  campers  participated 
in  many  sports. 

The  Ohio  Camp  ended  its  fourth 
successful  season  when  its  picked 
band  played  a  concert  over  Station 
WTAM,  Cleveland,  on  August  18. 

In  Iowa 

The  All-State  High  School  Music 
Organization  of  Iowa  gathered  again 
this  year  at  the  University  of  Iowa, 
Iowa  City.  The  flrst  term  began  June 
10  and  the  boys  and  girls  lived  in 
special  dormitories  chaperoned  by 
members  of  the  music  staff.  Among 
the  directors  and  instructors  at  the 
session  were  Herald  Starck,  Frank 
Estee  Kendrie,  Charles  Boardman 
Righter  and  Ronald  J.  Neil.  Included 
in  the  course  of  study  were  music 
appreciation,  chamber  music,  indi¬ 
vidual  lessons,  concerts  and  radio 
broadcasts. 

In  Wntt  Virginia 

In  the  foothills  of  the  Alleghenies, 
where  the  air  is  healthful  and  the 
nights  are  cool,  the  West  Virginia 
Wesleyan  Music  Camp  met  in  Buck- 
hannon.  West  Virginia.  The  campers 
enjoyed  nature  study  and  Indian  lore 
in  this  lovely  setting.  Each  night  one 
of  the  various  groups  gave  a  concert 
followed  by  story  telling  around  the 
camp  Are. 

In  this  "little  Interlochen  of  West 
Virginia"  a  faculty  of  21  experienced 


musicians,  headed  by  Wayne  M. 
Reger,  were  kept  busy  answering  the 
questions  of  100  music-hungry  stu¬ 
dents.  ^From  the  early  morning  dip 
in  the  near-by  river  to  the  twilight 
entertainment  these  people  enjoyed  a 
delightful  two  weeks. 


When  the  EmMf  WiHUmt  B«nd  and 
Orchestra  Camp  took  its  annual  boat 
trip  down  the  Hudson  to  Now  York 
City  to  hoar  the  Goldman  Band,  this 
trio  was  invitad  by  Mr.  Goldman 
himself  to  play  the  comet  trio,  "The 
Three  Aces."  Thb  is  said  to  be  the 
most  difficult  cornet  number  ever 
written.  The  boys  played  so  well 
that  an  encore  was  demanded  and 
they  gave  "Triplets  of  the  Finest." 
After  this  number  they  were  recalled 
five  times  for  applause.  The  mem¬ 
bers  of  this  trio  are  Leonard  Smith, 
Poughkeepsie,  New  York;  Joe  Frey, 
Vesta,  New  York,  and  Nod  Mahoney, 
Sault  Ste.  Marie,  Michigan.  Follow¬ 
ing  the  concert  Mr.  Goldman  invited 
the  group  to  play  with  h'is  band  the 
following  night  in  a  concert  in 
Central  Park. 

e  e  e 


In  Michigan 

The  Central  Michigan  Music  Camp 
found  a  new  site  for  the  school  this 
year  from  August  20  to  September  1 
in  the  “Waldenwoods."*  near  Hart- 
land.  The  “Waldenwoods,"  with 
dorms  of  beautiful  colonial  architec¬ 
ture,  located  on  the  shores  of  a  priv¬ 
ate  lake,  afforded  a  pleasant  twelve 
days  of  study  and  play  before  the 
students  returned  to  school.  Guest 
conductors  at  the  camp  were  Mr.  Wil¬ 
liam  W.  Norton,  Flint,  Michigan;  Mr. 
King  Stacy,  Lansing,  and  Mr.  Jessie 
Scott,  University  of  Pennsylvania. 

And  so  the  summer  vacation,  the 
kind  that  father  knew,  has  been  en¬ 
tirely  worked  over  and  remodeled  for 
today’s  output  of  high  school  musi¬ 
cians.  Today  the  boys  and  girls  flee¬ 
ing  from  stuffy  cities  may  enjoy  the 
refreshment  of  the  outdoors  in  well- 
supervised  camps.  They  And  an  op¬ 
portunity  there  to  grow  mentally, 
morally,  spiritually,  physically,  and 
above  all  musically. 

These  camps  are  situated  in  the 
most  beautiful  vistas  in  their  respec¬ 
tive  states — spots  where  school  musi¬ 
cians  may  meet,  and  study,  and  con¬ 
verse  with  a  common  interest.  In 
these  camps  the  students  come  in  con¬ 
tact  with  the  finest  musicians  of  the 
day,  men  and  women  who  have  an 
enthusiastic  and  far-sighted  desire  to 
aid  youth  in  acquiring  a  musical  back¬ 
ground  such  as  could  be  acquired  iii 
no  other  setting. 

In  these  summer  music  camps  the 
boys  and  girls  participate  in  the  high¬ 
est  type  of  recreation.  Planned  trips 
to  historical  sites  of  interest  are  in¬ 
cluded  on  the  calendar  of  almost 
every  one  of  these  cultural  resorts, 
and  a  variety  of  local  entertainment 
is  provided. 

At  the  present  rate  of  growth  the 
time  is  surely  not  far  distant  when 
band  and  orchestra  camps  will  be  as 
prevalent  as  state  universities,  and 
like  our  state  universities  in  normal 
times,  there  will  be  more  than  enough 
school  musicians  to  fill  them  to  capac¬ 
ity. 

It  is  interesting  to  reflect  that  no 
academic  subject  of  the  public  schools 
has  awakened  such  voluntary  interest. 
When  the  Janitor  locks  the  bandroom 
door,  students  seek  pathways  that 
lead  to  new  havens  of  harmonious  re¬ 
freshment  and  recreation. 

Tea,  the  summer  music  resorts  are 
popular.  Even  Mother  and  Dad  voice 
their  hearty  approval,  and  we’ll  even 
go  BO  far  as  to  venture  they’re  a  wee 
bit  Jealous  sometimes  of  the  delight¬ 
ful  vacation  to  which  they  are  send¬ 
ing  their  sons  and  daughters. 


13 


A  Word  from  the  President 


Our  Contest  Edition  Is  available  at 
a  new  price,  much  lower  than  band 
directors  would  be  required  to  pay 
should  they  add  extra  parts  at  the  old 
price.  This  edition  contains  all  of 
the  parts  necessary  for  a  complete 
contest  band  in  the  maximum  size 
permitted  in  contests.  We  hope  that 
band  directors  will  take  advantage  of 
this  contest  edition  and  specify  wher¬ 
ever  they  have  bands  sufficiently  large 
to  need  more  than  the  regular  instru¬ 


•  THE  1936  BAND  LIST,  which  we 
present  in  this  issue  of  The  SCHOOL 
MUSICIAN,  in  addition  to  being  the 
best  list  yet  published,  contains  three 
outstanding  features — three  excep¬ 
tional  required  numbers,  a  fine  list 
of  recommended  stale  numbers,  and 
a  perpetual  band  list. 

The  nucieus  of  this  list  is  numbers 
that  have  been  approved  by  the  com¬ 
mittee  in  former  years,  and  for  which 
full  scores  have  been  furnished.  This 
list  is  availabie  for  use  every  year, 
with  the  exception  that  two  years 
must  intervene  from  the  time  a  given 
number  is  used  by  a  band  untii  it  is 
eligible  by  that  same  band  again. 


mentation  as  published. 

I  wish  to  acknowledge  the  coopera¬ 
tion  of  the  band  committee,  of  which 
Mr.  A.  A.  Harding  is  chairman,  the 
pubiishers,  and  the  National  School 
Band  Association  for  their  cooperation 
in  presenting  the  1936  band  list  at 
this  time.  I  also  extend  through  our 
magazine  my  greetings  to  every  hand 
director  and  every  band  student  at 
the  outset  of  this  school  term,  ah'd 
wish  them  a  most  successful  year. 


Pr««id*nt  N.  S.  B.  A. 


The  Great  Chicagoland  Music  Festival 


•  SCHOOL  MUSICIANS  ARE  more 
and  more  each  year  taking  the  spot¬ 
light  position  in  the  “greatest  musical 
show  on  earth,”  the  Annual  Chicago¬ 
land  Music  Festival,  the  sixth  of 
which  took  place  on  August  17.  Phil 
Maxwell  of  the  Chicago  Tribune  is 
the  producer  of  this  great  contest  and 
pageant,  with  Victor  Grabel  as  musi¬ 
cal  director,  and  Fred  Miller  manag¬ 
ing  drum  corps  and  twirlers. 

Winning  first  place  among  large 
juvenile  bands  was  a  picked  band  of 
61  high  school  musicians  organized  for 
the  occasion  by  Marcel  Ackermann  and 
Roy  Wells.  The  band  played  Von 
Suppe’s  “Overture  to  Tantalusqualen.” 
Mr.  Ackermann,  who  last  year  led  the 
Mooseheart  High  School  Band  to  vic¬ 
tory  in  class  D  of  the  same  festival,  is 
a  former  member  of  the  Chicago  Civic 
Orchestra. 


The  short  preparation  under  which 
these  students  were  able  to  accompiish 
such  a  feat  is  a  credit  to  the  Chicago 
High  Schools,  and  their  directors  are 
deserving  of  commendation. 


The  band  taking  second  place  in  the 
juvenile  division  of  large  units  was 
the  107  piece  summer  outfit  from 
Emmerson  High  School,  Gary,  Indi¬ 
ana,  under  the  direction  of  H.  S.  War¬ 
ren,  well-known  in  national  school 
music  circles. 

Among  the  small  units  came  Lan¬ 
ark,  Illinois,  school  band,  directed  by 
Beth  D.  Hower,  to  take  second  place. 
Miss  Hower  directed  five  bands  which 
reached  the  finals. 

There  were  plenty  of  school  musi¬ 
cians  in  the  baton  twirling  contest, 
both  junior  and  adult  divisions.  Kath¬ 
ryn  Clark,  of  Elkhart,  Indiana,  cap¬ 
tured  first  place  in  the  junior  divi¬ 
sion.  She  used  the  Junior  Spinno  in 
this  contest.  Herman  Wiegman  en¬ 
tered  the  adult  division  and  took  fifth 
place. 


Th!t  pickad  band  of  61  muskiant  from 
Chkaqo  High  Schools  won  first  placa 
among  largo  juvonilo  bands  in  tha 
annual  Chicagoland  Music  Fostival. 
This  group  was  organitad  upon  short 
notica  by  Marcal  Ackarmann  and 
Roy  Walls. 
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Here  are  the  Selections  You  Will 

PLAY  and  Hear 


at  the  1936 


National  Band  Contest 


Required  Numbers 


CLASS  A 

Symp. 
or  Full 
Full  Cent. 

Pub.  Band  Ed.  Score 

DeNardis  . Universal  Judgment  . CF.  $5.00  $8.25  $3.5o 

CLASS  B 

Clarke  . Fraternity — Overture  . Fill.  3.00  5.00  3.50 

CLASS  C 

Boyer  . Ariane — Overture  . Wit.  4.25  6.50  3.50 

RECOMMENDED  STATE  REQUIRED  SELECTIONS 


1.  Gagnier  . Queen  of  Hearts— Overture  ...CF. 

2.  Hadley  . Youth  Triumphant.^— Overture  ..CF. 

3.  Busch  . Hymn  and  Processional  . FS. 

CLASS  B 

1.  Hedman  . Sven  Dufva — Overture  . Lud. 

2.  Holmes  . Safari— Overture  . Bar. 

3.  Sibelius  . Valse  Triste  . CF. 

CLASS  C 

1.  Biset  . Intermezzo  from  LWrlesienne 

Suite  II  . CF. 

2.  Coerne  . Exaltation  . OH. 

3.  Holmes  . Saskatchewan — Overiure  . Ru. 

CLASS  D  AND  E 

1.  Goldmark  ...Bridal  Song  from  Country 

Wedding  Symphony  . CF. 

2.  Sullifan  ....Mikado — Selection  . Ru. 

3.  Morris  . Valedictorian — Overture  . Men. 

PERMANENT  BAND  LIST— 1936 


$4.50  $6.00 
5.00  6.25 
3.00  5.00 


$5.00  $6.30 
3.50  5.00 
4.00  5.50 


$4.00  $4.50 
8..50  3.15 

2.00  2.75 


$1.00  $1.75 
1.50  2.25 

1.50  2.50 


In  Sprii^ime — Overture  . 

Rienzi — Overture  . . . 

.  Bar.  i 

15.00  $6.00  $3.00 

.Bar. 

5.00 

6.0U 

3.50 

Entry  of  the  Gods  into  Valhalla 

..CF. 

4.50 

6.00 

8.50 

A  Chant  from  the  Great  Plains. 
Polka  &  Fugue  from 
“Schwanda”  . / 

.CF. 

4.60 

6.75 

3.50 

(MP. 

5.C0 

5.00 

3.00 

. LaPrincess  Juane  Overture.... 

.CF. 

4.50 

6.00 

3.50 

,  Egmont — Overture  . 

.OD. 

6.00 

5.40 

7.50 

,  Symphony  in  E  flat  Minor 

(2nd  Movement)  . 

.Ric. 

2.25 

2.55 

1.20 

.Symphony  in  B  flat  (4th 

Movement)  .-Mlegro  vivace.. 

,  Symphoiw  in  B  flat 

(1st  Movement)  . 

.Wit. 

4.25 

6.50 

3.50 

.Wit. 

4.25 

6.50 

3.50 

.  Headlines  . 

.Wit. 

4.25 

6.50 

3..50 

,  Finlandia  . 

.OD. 

6.00 

5.40 

7.50 

.  HuIJigungsmarsch  from  Sigurd 

Jorsalfar  Suite  . 

..CF. 

4.50 

5.75 

2.50 

.Alma  Mater— Overture  . 

CCB. 

3.50 

4.50 

3.50 

Troika  en  Traineaux  (.\rr.  by 

O'Neill)  . . 

.Wit. 

2.00 

4.50 

1.50 

.Valse  Fantasia  . 

CCB. 

6.00 

7.75 

5.00 

.Knight  Errant — Overture . 

.Rub. 

4.00 

5.50 

5.00 

.Norwegian  Rhapsody  . 

,  Light  Cavalry — Overture  . 

.Wit. 

2.50 

2.50 

.Fill. 

3.00 

5.00 

6.00 

.  A  Rustic  Scene . 

.OD. 

4.50 

4.05 

5.00 

.The  Silver  Cord — Overture... 

..GS. 

4.00 

4.50 

2.00 

.Chippewa  Lament  . 

.Sunday  Morni^  at  Glion . 

•  Prelude  from  Suite  Ancienne. 

,.OD. 

4.50 

4.05 

5.00 

.Wit. 

2.00 

4.50 

1.50 

..CF. 

2.50 

5.00 

1.50 

.Queen  of  the  Night . 

..CF. 

3.50 

6.00 

1.50 

.Cabins  . 

.Wit. 

2.00 

4.50 

1.50 

.Prelude  . 

.  .CF. 

2.50 

5.00 

1.50 

SELECTIVE  LIST— 1936 

1.  Wagner  . Tannhauser — Overture 

(.\rr.  by  Safranek) . CF.  $7.00  $8.00 

2.  Rimsky-  Festival  at  Bagdad  from 

Korsakew  ..  Scheherazade  . BHB.  10.00  12.50 

8.  Franchetti  ...Symphony — 1st  Movement 


4.  DeNardis  .... 

5.  Tschaikowsky 

6.  Friedemamn 

7.  Messier  .... 

8.  Gagnier  .... 

9.  Clarke  . 


Two  Excerpts  from 


.Slavonic  Rtapsody,  N 
.The  Two  Picons.... 
.Queen  of  Hearts — Ov 
,  .Fraternity — Overture 


Symp. 
or  Full 
Full  Cont. 

Pub.  Band  Ed.  Score 

Mosart  . Idomeneo — Overture  . BHB.  5.00  7.00 

Wood  . May  Day — Overture . BHB.-CF.  6.50  8.50 

Bach  . Choral  Prelude  (full  score) ...  .Wit.  2.50  4.50  1.50 

Thomas  . Raymond — Overture  . CF.-OD.  4.00  5.50 

(OD.)  3.00  2.70 

Marschner  ...Hans  Heiling — Overture . CF.  4.00  5.80 

Hadley  . Youth  Triumphant — Overture _ CF.  6.00  6.26 

Meyerbeer  . . .  Fackeltanz  . • . AB.  •  •  • 

CF.  4.00  5.50 

Hedman  ....Sven  Dufva — Overture . Lud.  6.00  6.30 

Nicode  . In  the  South — Suite . GS.  3.00  6.00 

Busch  . Hymn  and  Processional . FS.  8.00  5.00 

Lillya  . Childhood  Fantasie  (full  score). Wit.  4.25  6.50  8.50 

Boyer  . .\riane  Overture  (full  score) ..  .Wit.  4.25  6.60  3.50 

Holmes  . Safari — Overture  . Bar.  3.50  5.00 

Howland  ....Mood  Mauve  (full  score) . Wit.  4.25  6.50  3.00 

,  Buchtel . Mirage  HMgroise  . Fill.  2.50  3.50 

,  Sousa  . ..The  King  of  France,  from 

Three  Quotations  . TP.  1.50  8.00 

.  Sibelius  ....Valse  Triste . CF.  or  BHB.  4.00  5.50 


Calliett  . Memories  of  Stephen  Foster. .  .E.-V 

Ketelby  . In  a  Monastery  Garden 


31. 

Chopin  . . 

,  Military  Polonaise  . 

.CF. 

1.00 

1.50 

32. 

Biaet  . 

.Intermezzo  from  L’.\rlesienne 

Suite  II  . 

.CT. 

4.00 

5.50 

33. 

S."li"  Morris 

Fiesta  Overture  . 

Lud. 

2.00 

3.25 

34. 

Holmes  .... 

.Tarantella  (full  score) . 

Wit. 

4.25 

6.50 

(Arr.  Paul  de  Ville  $1.00-$1.50)  CF. 

(.\rr.  Laurendeau) 

35. 

Massenet  . . . 

.Anselus  from  Scenes  Pittoresque 

CF.  or 

WJ. 

5.50 

7.50 

wj. 

1.15 

36. 

Goldmark  . . 

.  Bridal  Song  from  Country 

Wedding  . 

.CF. 

1.00 

1..50 

37. 

O'Neill  .... 

.  Remembrance  . 

.CF. 

4.60 

6.00 

38. 

Tschaikowsky 

Suite  . 

.GS. 

4.50 

6.00 

39. 

Schubert  . . . 

.Andante  Con  Moto  from  C  major 

from  .\eolian  Band  Classics. 

.FS. 

t 

t 

40. 

Wagner  , . . . 

.Elsa  Entering  the  Cathedral  from 

Lohengrin  . . . . . 

.CF. 

1.00 

1.75 

41. 

Verdi  . 

.Pilgrim’s  Chorus  (Lombardi).. 

.CF. 

1.50 

2.50 

42. 

Verdi  . 

.Chorus  from  Ernani . 

Men. 

1.50 

2.50 

43. 

Lake  . 

.  Democracy — Grand  March _ 

..AB. 

t 

t 

44. 

Bach  . 

.Fervent  Is  My  Longing  and  Little 

G.  Minor  Fugue . 

F..-V, 

3.00 

5.00 

4.5. 

Coerne  . 

.  Exaltation  . 

OD 

3.50 

3.15 

46. 

Gillette . 

.Vistas  (full  score) . 

.Wit, 

2.00 

4.50 

47.  Planquette 

.Cliimes  of  Normandy  Selection 

..Ru. 

1.50 

2.25 

48. 

SuUiven  . . . . 

.  Mikado  Selection  . . 

..Ru. 

1.50 

2.25 

49. 

Flotow  . 

.  Martha  Selection  . 

.Fill. 

1.00 

1.50 

50. 

LeJtar  . 

.  Merry  Widow  Selection . 

..Ru. 

1.50 

2.25 

51. 

Holmes  ... . 

.  Saskatchewan — Overture  . . . . , 

..Ru. 

2.00 

2.75 

52.  Deppen  . . 

Japanese  Sunset  . 

.  .Fox 

2.00 

3.50 

53. 

Morris  . 

.Valedictorian — Overture  . 

Men. 

1.50 

2.50 

54. 

Brahms  . . .. 

.Walu  Op.  39,  No.  15 . 

..FS. 

i 

1 

(Conductor's  score,  $1.00;  each  part,  40c. 
tConductor’s  score,  $1.00;  each  part,  40c. 

IConductor’s  score,  $1.77;  each  part,  8fc. 

^Conductor’s  score,  $1.77;  each  part,  86c. 

Number  of  parts  required  for  complete  Symphonic  or  Contest  Edition 
from  all  publishers  at  prices  specified  on  official  list: 


.  .Ric. 

6.00 

6.80  $8.00 

3 

e).CF. 

5.00 

6.25  8.50 

3 

•  BHB. 

6.00 

7.00 

1 

•  BHB. 

7.50 

9.50 

1 

...CR. 

7.50 

10.50 

1 

...CF. 

4.50 

6.00 

1 

2 

..Fill. 

8.00 

5.00  3.50 

1 

1  1st  Flute 
1  8nd  Flute 
1  3rd  Flute 
1  Dh  Piccolo 
1  1st  Ohoe 
1  2nd  Oboe 

1  English  Horn  (if  published) 
1  1st  Bassoon 
1  8nd  Bassoon 
1  Eh  Oarinet 
1  Alto  Clarinet 
1  Bass  Clarinet 
3  Solo  Clarinets 
3  1st  Clarinets 


1  2nd  Cornet 
1  3rd  Comet 
1  1st  Trumpet  Bb 
1  8nd  Trumpet  Bb 
1  1st  Fleugd  Horn  Bb 
1  8nd  Fleugel  Horn  Bb 
1  1st  Horn  in  Eh  or  F 
1  2nd  Horn  in  Eb  or  F 
1  3rd  Horn  in  Eb  or  F 
1  4th  Horn  in  Eb  or  F 
1  1st  Trombone,  bass  clef 
1  2nd  Trombone,  bass  clef 
1  3rd  Trombone,  bass  clef 
1  Baritone,  bass  clef 
1  Baritone,  treble  clef 
6  Basses 

1  Bass  Drum 

2  Snare  Drums 
1  Ijrmpani 

1  Harp  (if  publbhed) 

1  Condensed  Score 
1  String  Biass  (if  published) 
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By  John  J.  Horn 

Director  of  Music,  Coaldale  Schools 

CoaldaU.  P«. 


•  THE  TROMBONE  BELONGS  to  This  it  the  first  of  perhaps  the  finotf- series  on  trombone  playing  ever  pubiitked. 
the  brans  wind  Instrument  family  and 

consists  of  a  tube  doubled  twice  upon  idea,"  says  the  author,  "it  to  make  each  article  at  constructive  and 

Itself  with  a  flaring  branch  which 
forms  the  Beil  or  sounding  apparatus. 

The  various  tones  are  produced  on 
the  trombone  by  use  of  the  slide  which 
is  telescoped  in  and  out,  being  divided 
into  seven  positions.  Each  position 
gives  a  fundamental  tone  and  its 
harmonics,  each  outward  movement 
or  extension  of  the  slide  lowers  the 
pitch  or  voice.  The  correct  pitch  is 
determined  by  the  players  ability  to 
correctly  hear  the  true  tones,  and  the 
proper  manipulation  of  the  slide. 

The  student  must  bear  in  mind  that 
the  positions  are  not  three  inches 
apart,  as  some  methods  and  books  in¬ 
dicate,  but  are  divided  in  such  a  man¬ 
ner  as  to  cause  a  true  scale  as  the 
diagram  shows: 

Example  One 

The  compass  of  the  trombone  is  two 
octaves  and  a  sixth,  or  from  E  natural 
below  the  bass  clef  staff  to  the  second 
B  flat  above  the  staff. 

The  trombone  is  a  ncm-transposing 
instrument,  the  music  sounds  exactly 
as  written,  when  played  correctly.  Al¬ 
though  the  compass  of  the  trombone 
extends  from  E  natural  to  the  upper 
B  flat,  it  is  possible  to  create  higher 
and  lower  sounds,  but  the  extreme 
high  and  low  tones  should  not  be  at¬ 
tempted  by  the  amateur,  at  least  not 
until  be  has  strengthened  his  mn- 
bonchnre  sufllclently  to  control  the 
extra  vibrations  which  create  the  high 
tones. 

The  extreme  high  register  requires 
careful  lip  adjustmnit  and  breath  con¬ 
trol,  however  many  students  resort  to 
the  strong  arm  method  and  ruin  a 
perfectly  good  lip.  As  the  range  of 
the  beginning  student  is  very  limited, 
he  should  never  become  discouraged, 
but  do  as  his  teacher  advisee  him  to 
do  and  study  the  action  of  the  Iip«, 


instrucfive  as  it  is  possible,  the  exercise  material  being  taken  from  my  own 
method  for  trombone.  It  is  absolutely  necessary  for  the  trombonist  to  hear 
the  tones  or  harmonics  of  each  position  before  they  are  actually  produced. 
This  will  remedy  the  so-called  sour  notes  so  common  among  trombone  players. 
In  other  words,  it  is  solfeggio  of  the  trombone,  and  with  sincere  study  and 
practice  I  am  certain  that  a  beginner  wil  make  more  real  progress  than  by 
using  the  old  cut  and  dried  methods  in  print." 


tongue  and  breathing,  the  three  main 
factors  in  tone  production. 

The  tromlxme  is  somewhat  like  a 
bugle.  It  has  the  harmonic  scale  of 


the  open  pipe  when  intoned  in  the 
closed,  or  first,  position  and  its  funda¬ 
mental  tone  is  B  flat. 


Example  Two 

The  gaps  are  bridged  by  lengthen¬ 
ing  the  tubing,  by  moving  the  slide 
from  this  closed  or  first  position  to 
any  of  the  six  other  positions.  Each 
outward  movement  of  the  slide  lowers 
the  pitch  a  half-tone.  Each  position 
is  located  at  a  d^nite  distance  from 
the  first  or  closed  position  but  there 
are  no  markings  on  the  slide  to  indi¬ 
cate  when  to  stop.  Here  is  where  the 
ear  of  the  player  tells  him  when  he  is 
light,  and  the  ability  ot  the  player 
is  tested  to  the  extreme,  for  if  the 
correct  sounds  are  not  heard  before 
hand  it  is  very  difficult  to  determine 
which  is  right  or  wrong.  In  this  re¬ 
spect  the  trombone  is  likened  to  the 
violin,  and  my  advice  to  the  student 
is  to  study  solfeggio  and  ear  training 
as  much  as  possible. 

Tor  instance,  we  move  the  slide  out 
three  and  one-etghth  inches  and  we 
are  in  the  secmid  position.  This  ex¬ 
tension  of  the  slide  lowers  the  pitch  a 


halt'tone,  m  from  B  flat  to  A  natural, 
which  Is  a  transposition  ot  a  half-tone 
lower. 

EiempU  Three 

We  shift  the  slide  out  another  three 
and  three-eighths  inches,  or  six  and 
one-half  inches  out  from  the  first  or 
closed  position,  and  we  have  the  third 
position.  This  extension  of  the  slide 
has  lowered  the  pitch  another  half¬ 
tone,  as  from  A  natural  to  A  flat, 
which  is  a  transposition  of  a  whole- 
tone  lower,  from  the  first  position. 

Esssiple  Four 

Obsenre  the  key-signature  applied  to 
each  harmonic  and  apply  it  to  the 
study  of  transposition,  as  you  dig 
into  the  secrets  of  trombone  playing, 
for  I  am  sure  you  will  quickly  recog¬ 
nise  the  fact  that  after  all  each  har¬ 
monic  is  nothing  more  than  a  trans¬ 
position  of  the  tones  produced  in  the 
first  or  closed  position. 

Move  the  slide  another  three  and 
one-half  inches  farther  out,  or  ten 
inches  in  all  from  the  closed  position, 
and  we  have  the  fourth  position.  This 
lowers  the  pitch  another  half-tone,  or 
one  and  one-half  tones  from  the  closed 
position. 

Essmple  Five 

We  extend  the  slide  again  three  and 
three^uarter  inches,  or  thirteen  and 
three-quarter  inches  out  in  all,  and  we 
have  the  fifth  position.  This  lowers 
the  pitch  two  tones,  as  from  B  flat, 
to  A  natural,  to  A  flat,  to  O  natural,  to 
Q  flat,  making  a  transposition  of  two 
tones  from  the  first  or  ciosed  position. 

Essmple  Sis 

Move  the  slide  outward  another 
four  inches,  or  seventeen  and  three- 
quarter  inches  from  the  closed  posi¬ 
tion,  and  we  have  the  sixth  position 
which  lowers  the  pitch  another  half¬ 
tone  or  a  transposition  of  two  and  one- 
half  tones  from  the  closed  position,  as 
from  B  flat,  to  A  natural,  to  A  flat,  to 
Q  natural,  to  O  flat,  to  F. 

Essmple  Sevan 

The  seventh  and  most  difllcult  posi¬ 
tion  to  intone  properly  is  located  at 
the  extreme  end  of  the  tube.  Move 
the  slide  out  four  and  one-quarter 
Inches,  or  twenty-two  inches  from  the 
closed  position  and  we  have  the 
seventh  position.  This  lowers  the 
pitch  anothw  half-tone,  or  a  transpMi- 
tion  three  tones  from  the  closed 
position  as  from  B  flat,  to  A  natural, 
to  A  flat,  to  G  natural,  to  O  flat,  to 
F  natural,  to  E  natural. 

Essmple  Eight 

The  trombone  plays  a  very  impor¬ 
tant  part  in  the  band  and  orchestra, 
thwwfore  it  requires  daily  application 
and  study  if  the  student  wishes  to  ad¬ 
vance  beyond  the  average  player 
standard. 
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Obsarv*  th«  cr«$c*ndo. 


Mr.  Horn  is  Diroctor  of  Instrumonfal 
Music  in  fho  Co«ld«U,  Ponnsylvonia, 
Public  Schools.  Toochor  of  brasses 
at  the  Ernest  Williams  Summer  Music 
Camp. 


Exercise  two  consists  of  quarter  and 
eighth  notes.  Observe  the  triplets  in 
measures  five  and  six,  practice  first 
staccato  then  legato.  Use  all  positions. 

Exercise  three  consists  of  eighth 
notes  in  three>four  time.  Do  not 
hurry  the  movement  'until  you  can 
intone  each  note  correctly,  also  be 
certain  of  the  position  you  are  using. 
Listen  to  the  quality  of  each  tone.  Let 
the  breath  do  its  share  in  developing  a 
good  tone.  Give  each  eighth  note  an 
equal  value.  Practice  first  staccato 
then  legato,  also  pianissimo,  mezzo 
forte. 

Exercises  four  and  five  should  be 
treated  in  a  like  manner,  however,  do 
not  neglect  the  practice  of  using  all 
positions  in  the  study  of  the  exercises 
given. 


Endeavor  to  incroato  your  breathing  capacity. 


As  it  is  necessary  for  the  student  to 
thoroughly  understand  the  tones  that 
are  to  be  made  on  the  various  posi¬ 
tions,  he  should  study  the  harmonics 
given,  observing  the  tones  that  are 
created  in  more  than  one  position. 

Memorize  them  as  1  am  sure  it  will 
be  time  and  effort  well  spent. 

The  prime  object  in  presenting  this 
series  of  articles  and  studies  is  to  pro¬ 
vide  a  new  and  entirely  modern 
method  of  trombone  culture. 

The  exercises  given  are  mostly  short 
so  as  not  to  tire  the  student  and  the 
progress  will  be  systematic. 

By  patient  study  and  practice  the 
student  should  develop  a  strong  and 
reliable  embouchure  which  will  enable 
him  or  her  to  play  with  ease  and  per¬ 
fect  intonation,  in  addition  to  gaining 
a  thorough  knowledge  of  the  trombone 
and  its  possibilities. 

Exercise  One.  Chert. 

Study  the  chart  carefully,  observe 
the  notation  and  practice  each  staff 
as  directed,  also  observe  the  B  natural 
fourth  position,  B  fiat  fifth  position, 

A  natural  sixth  position,  and  the  G 
sharp  seventh  position.  In  order  to 
have  correct  tuning  of  the  notes  men¬ 
tioned  it  will  be  necessary  to  make 
the  position  required  about  one  inch 
short.  A  lot  depends  on  the  student’s 
perception  of  the  real  tone  and  the 
ability  to  produce  it. 

Study  the  harmonics  carefully  and 
observe  the  notes  that  are  marked  in 
this  manner  (sharp)  or  h  (fiat). 

The  signs  given  indicate  that  the  posi-  . 

tions  given  should  be  made  at  least  Musicians,  with  the  Eavesdropping  reporters  on  their  toes. 


one  inch  longer  or  one  inch  shorter. 

The  exercises  given  should  be  prac¬ 
ticed  ih  all  positions  as  the  chart  indi¬ 
cates.  Elach  position  is  an  exercise 
and  should  be  thoroughly  compre¬ 
hended  before  the  next  position  is 
practiced. 

Exercise  One  should  be  practiced 
first  as  whoie  notes,  then  half  notes, 
quarters,  eighths  and  sixteenths.  Do 
not  move  to  exercise  two  until  you  have 
absolute  control  of  each  and  every 
tone  in  exercise  one,  using  both 
staccato  and  legato  tonguing  for  all 
the  exercises  given.  Repeat  each  ex¬ 
ercise  often  in  dynamic  shadings. 


COMING  ARTICLES 


With  the  September  issue  The  SCHOOL  MUSICIAN  launches 


on  another  thrilling  year  of  publication.  We're  looking  forward 


to  the  biggest  year  yet,  and  there  will  be  many  new  features  of 


an  educational  and  entertaining  value.  Watch  for  the  October 


issue — it  will  be  throbbing  with  the  latest  news  about  School 


In  this  article  Mr.  Shoemaker 
gives  the  answer  to  one  of  the 
trickiest  problems  in  learning  to 
play  this  instrument;  presenting 
an  old  truth  in  a  new  and  clari¬ 
fied  form. 

•  HOW  SHOULD  A  clarinet  player 
tongue  his  tones?  Should  he  do  it 
with  the  lower  part  of  the  tip  of  the 
tongue,  with  the  upper  part,  or  with 
the  tip  itself?  Why  is  it  that  such 
an  important  factor  for  good  tone  pro¬ 
duction  should  be  so  vague  in  the 
minds  of  the  players  of  the  single  feed 
instruments? 

Faulty  intonation  and  harsh  tone 
quality  are  the  two  greatest  faults  of 
all  woodwind  sections.  Most  all  of 
this  trouble  is  present  because  of  in¬ 
correct  embouchure,  that  is,  assuming 
that  the  player  has  a  playable  clar¬ 
inet  and  a  good  reed. 

First,  the  mouthpiece  is  usually  held 
in  the  mouth  with  a  cushion  over  Just 
the  lower  teeth  made  by  the  lower  lip. 
The  reed  on  the  clarinet  mouthpiece 
is  the  vibrating  body  over  the  air 
column  which  produces  the  tcme  of  the 
wood-wind  instrument.  Likewise,  the 
lips  of  a  brass-wind  instrument  player 
are  the  vibrating  bodies  which  are 
necessary  in  producing  a  tone  in  that 
family  of  instruments. 

Because  the  clarinet  reed  is  the  vi¬ 
brating  body,  it  should  be  free  to 
vibrate  with  the  least  effort  and  mus¬ 
cular  movement  possible  on  the  part 
of  the  player  when  the  tone  is  pro¬ 
duced.  Most  'payers,  in  playing,  move 
tho  whole  tongue,  while  in  reality 


A  F resh  Slant  on 

Tonguing 

the  Clarinet 

By  M.  H.  Shoemaker 

Musical  Director,  Hastings,  Nebraska 


only  the  tip  needs  to  be  moved.  To 
check  on  this,  the  player,  without  clar¬ 
inet  in  the  mouth,  should  say  “te”  or 
“ta.”  In  analyzing  the  movement,  the 
tip  of  the  tongue  is  in  the  front  part 
of  the  roof  of  the  mouth  before  the 
actual  sound  “te”  is  made.  When  the 
sound  itself  is  made,  the  tip  of  the 
tongue  moves  forward  and  slightly 
downward.  This  can  be  and  should 
be  done  with  very  little  movement, 
if  any,  of  the  main  part  of  the  tongue 
and  of  the  chin  muscles.  To  check 
this,  the  player  should  put  the  tips  of 
the  fingers  of  one  hand  flat  against 
the  chin  and  repeatedly  saying  “te,” 
try  to  make  chin  remain  perfectly 
still.  Stand  in  front  of  a  mirror  with 
the  mouth  partially  open,  saying  “te” 
and  watch  the  tcmgue.  Also,  with 
Angers  on  chin,  check  any  movement 


This  shows  tho  monnor  !n  which  tho 
tonquo  touchos  tho  rood. 


that  might  be  there.  The  player 
should  try  to  have  no  movement  of 
the  muscles  in  the  face  and  neck  dur¬ 
ing  the  “te”  exercise,  although  there 
may  be  a  little.  When  the  player  has 
analyzed  these  steps,  he  is  jeady  to 
use  the  mouthpiece — preferably  with¬ 
out  the  clarinet. 

In  putting  the  mouthpiece  in  the 
mouth,  the  player  should  flrst  prepare 
to  say  “te.”  It  is  a  good  idea  to 
watch  these  steps  in  front  of  the  mir¬ 
ror.  Insert  the  mouthpiece  and  it  will 


touch  underneath  the  tip  of  the 
tongue.  Blow  the  instrument  and 
tongue  the  tone  in  the  manner  that 
one  would  say  “te.”  Never  let  the  tip 
of  the  tongue  get  under  the  reed  at 
any  time  while  playing.  Special  effects, 
such  as  slap-tonguing  and  sliding 
tones,  are  not  considered  in  this  ar¬ 
ticle. 

Now,  the  player,  as  another  check, 
may  insert  one  Anger  in  the  mouth 
instead  of  using  the  mouthpiece  and 
say  “te.”  He  will  note  the  manner 
in  which  the  tip  of  the  tcmgue  comes 
up  against  the  flnger-tip.  The  open¬ 
ing  between  the  mouthpiece  and  reed 
is  all  that  needs  to  be  opened  and 
closed  to  start  a  tone,  so  why  use 
more  than  the  tip  of  the  tongue  on 
the  reed  and  hinder  proper  vibration. 
The  clarinet  player,  using  his  instru¬ 
ment  and  fc^lowing  the  -steps  men¬ 
tioned  above,  will  note  now  that  a 
very  clear,  clean  attack  is  produced. 

There  are  other  ways  that  single 
reed  instrument  players  tongue  their 
tones.  Most  of  them  are  incorrect, 
however.  The  most  commonly  incor¬ 
rect  way  is  to  have  the  tip  of  the 
tongue  “lapping  up”  underneath  the 
reed.  This  method  prevents  the  free 
vibration  of  the  reed  at  the  start  of 
the  tone.  That  is  why  the  tone 
usually  has  a  tendency  to  start  a  little 
flat  and  then  raise  in  pitch  when  en¬ 
tirely  removed  from  the  reed  at  the 
close  of  the  tonguing  process.  In 
other  words,  the  tongue  is  preventing 
proper  vibration  of  the  reed  as  long 
as  its  tip  is  used  beneath  the  reed. 
Again  stating  what  was  previously 
menticmed,  the  opening  between  the 
mouthpiece  and  reed  is  all  that  needs 
to  be  opened  and  closed,  so  why  use 
more  reed  and  hinder  proper  vibra¬ 
tion.  The  brass-wind  instrument 

(Continued  on  Page  40) 


Before  the  actual  contest  started, 
the  aforementioned  teacher,  presented 
four  or  five  of  his  jrounser  pupils  in 
an  elementary  program.  I  was  very 
well  impressed  with  the  manner  in 
which  they  had  been  trained.  After 
a  slight  intermission  the  more  ad¬ 
vanced  pupils  appeared,  and  the  poor 
choice  of  the  numbers  selected  was 
evident.  Without  exception  each  num¬ 
ber  was  marred  by  some  technical  dif- 
Acuity  which  the  pupil  had  not  been 
taught  to  surmount.  No  teacher  can 
guarantee  what  will  happen  to  a  pupil 
on  the  concert  platform  but  the  stu¬ 
dent’s  preparation  must  be  adequate 


How  to  Play 
The  VIOLIN 


Beginning  a  New  Series  by 

Max  Rschel 

Noted  Chicago  Teacher  of  Teachers 


a  BECAUSE  OF  MANY  requests,  the 
Editor  of  THE  SCHOOL  MUSICIAN 
has  asked  me  to  continue  my  monthly 
articles,  starting  with  this  issue.  Many 
teachers  have  felt  that  the  articles 
were  of  real  value  to  them  in  their 
dally  work  and  have  suggested  that  1 
analyse  and  recommend  materials 
which  have  value  as  to  teaching  me¬ 
dium  and  at  the  same  time  would  keep 
the  pupil’s  Interest. 

Much  exc^lent  teaching  material  be¬ 
comes  almost  valueless  because  the 
composer  has  failed  to  keep  the  com¬ 
position  in  a  certain  grade  and  some¬ 
where  has  placed  difficulties  that  only 
a  n>ore  advanced  pupil  can  surmount. 
This  actually  occurs  In  some  of  our 
beet  known  and  supposedly  eksy  con¬ 
certos  and  pieces,  and  is  the  main  rea¬ 
son  why  pupils  of  a  certain  grade 
cannot  perform  the  complete  composi¬ 
tion  in  a  creditable  manner. 

I  intend  to  show  that  much  of  the 
discouragement  found  among  many 
students  is  due  to  lack  of  careful  prep¬ 
aration  and  use  of  ajK^ropriate  ma¬ 
terials.  The  following  examples  will 
illustrate  the  point  I  have  in  mind; 
and  I  think  will  cleariy  demonstrate 
why  one  must  give  the  greatest  care 
to  his  ch<dce  of  materials.  My  In¬ 
tention  is  to  analyse  different  composi¬ 
tions  beginning  with  the  earliest 
stages  of  study  and  continue  to  the 
higher  grades. 

The  following  incident  will,  I  think, 
explain  exactly  why  the  choice  of  the 
right  material  is  of  such  vital  im¬ 
portance.  I  was  asked  to  adjudicate 
at  a  concert  in  a  nearby  city,  given  by 
the  most  prominent  teacher  in  that 
community.  When  looking  over  the 
program,  I  noticed  that  it  consisted 
of  many  well-known  concert  pieces, 
and  I  felt  It  was  going  to  be  a  very 
Interesting  recital.  Among  the  num¬ 
bers  listed  were:  “Tyrolean”  Alard; 
“ValscT  Brindisi”  Alard;  “Danse  Bo- 
heme”  Max  Flschel;  “The  Qypsy” 
Levy;  “Concerto  No.  23”  Viotti; 
“Freshet”  Donald  Heins. 


Valts  Irinditi 


•rciM  II  TyroltMss  Alsrd 

Esch  nets  mu$t  bs  given  the  Mine  value,  otiierwiie  correct  effect  U  lest.  MesMre  IS 
•use  lower  kaff  of  bow.  Meeture  29  to  got  desired  effect  drop  bow  upon  string,  a  little 
above  tbe  middle,  using  very  little  bow.  Too  muck  bow  spoils  the  result. 


The  Freshet 


Donald  Heins 


A  splendid  study  for  the  spring  bow.  All  passages  marked  f  should  be  played  legato, 
those  marked  P,  spr'mging. 


Eiercise  IV  Concerto  No.  23  Viotti 

This  is  usually  played  incorrect,  the  turn  coming  after  the  4th  beet.  If  turn  is  played 
after  the  3rd  beat,  and  a  slight  stop  made  before  the  lest  note,  it  witt  come  out  in  correct 

•  rhythm. 


lercise  V  Dense  Bokeme  h4ai  Rschel 

The  bow  is  used  sparingly  just  above  the  middle,  dropping  it  lightly.  Measures  3-19. 
If  th’is  type  of  bowing  is  mastered,  it  gives  e  sf^did  effect. 


V 


THE  PIANIST’S  COLUMN 


for  the  number  which  he  is  perform¬ 
ing,  and  he  must  possess  enough  sur¬ 
plus  technique  to  make  “sura  of  him¬ 
self  under  lire.” 

I  again  would  like  to  emphasize  that 
it  is  a  fatal  mistake  to  program  num¬ 
bers  which  are  not  within  the  scope 
of  the  pupil’s  ability.  It  establishes  a 
bad  precedent  for  the  teacher  to  pre¬ 
sent  numbers  which  are  impossible  for 
the  student  to  perform  in  a  satisfac¬ 
tory  manner. 


*  By  THEODORA  TROENDLE 

Pianist  CompoMr.  Artist  Teacher.  De  Paul  Uniwersity;  Chicago 


He  would  (rften  stop  dead  in  his 
tracks,  glare  at  some  innocent  mem¬ 
ber  of  the  audience  who  had  unwit¬ 
tingly  coughed  or  mored  in  his  seat, 
and  recommence  with  much  hauteur. 

Of  course  the  greater  the  artist  the 
greater  is  his  responsibility.  If  he 
has  been  largely  publicised  and  ac¬ 
claimed,  perfection  is  demanded  and 
expected  of  him.  He  is  often  afflicted 
with  a  faulty  memory  due  to  over¬ 
work  and  fatigue,  but  he  is  also  con¬ 
summately  exiwrienced  in  covering  np 
these  lapses  with  so  much  tempera¬ 
ment  and  skill  that  if  his  listeners 
detect  they  soon  forget  and  forgive. 

One  of  the  most  spectacular  lapses 
of  memory  that  I  can  recall,  person¬ 
ally,  occurred  to  Alfred  Artot  while 
playing  Rachmaninov’s  third  concert 
at  Orchestra  Hall  some  half  dozen 
years  ago.  The  first  and  second  move¬ 
ments  went  magnificently;  the  tat¬ 
tered  score  was  forgotten.  The  third 
started  at  a  terrific  tempo  when  sud¬ 
denly  Artot,  during  the  brief  “tull” 
by  the  orchestra,  pounced  upon  the 
score  like  a  cat  after  a  mouse;  the 
leaves  fiew  in  the  air  as  if  before  an 
autumn  wind,  but  miraculously  he 
found  the  right  one  and  there  was  not 
the  slightest  break  in  the  continuity 
of  a  thrilling  and  masterly  iterform- 
ance. 

Before  he  entered  the  stage  some 
malefactor,  and  it  was  a  most  serious  . 
offense,  Urfd  him  that  Rachmaninov 
was  in  the  audience  in  person,  where¬ 
upon  Artot  insisted  upon  taking  his 
copy  of  the  score,  which  was  as  tat¬ 
tered  and  bethumbed  a  copy  as  can 
be  imagined,  on  the  stage  with  him 
and  placed  it  on  a  chair  to  his  left. 
’This  was  a  rather  unusual  procedure 
and  caused  some  little  comment  as  to 
the  value,  in  case  of  accident,  of  a 
score  so  “in  pieces’’  as  to  make  rapid 
page  turning  impossible. 

Lapses  of  memory  happen  frequently 
to  all,  the  greatest  of  the  great,  but 
this  is  the  great  point!  ’The 
lapses,  of  thmnselves,  are  of  no  im¬ 
portance,  but  if  they  upset  you,  dis¬ 
turb  your  poise.  Interrupt  the  ptyekic 
en  rapport  established  between  you 
and  your  audience,  then  they  are  un¬ 
fortunate  to  the  point  of  calamity. 

’There  are  certain  definite  safe¬ 
guards  that  every  performer  should 
always  take;  doubly  so  if  his  expe¬ 
rience  is  limited,  and  it  will  be  of 
these  cautionary  steps  that  we  will 
speak  in  the  next  issue  of  The  School 
Musician. 


Eisrc'iM  VI  Ellis  Levy 

Ttw  Gypsy 

Tliis  number  confeins  many  splendid 
effects,  some  ratber  difficult.  This 
qlissendo  should  be  studied  very 
dewly,  in  perfect  rhythm,  before 
speeding. 


'The  illustrated  examples,  that  ap¬ 
pear  here,  make  clear  the  difflculties 
which  become  stumbiing  blocks  in  the 
different  compositions;  especially  in 
the  case  of  the  average  pupii  who  has 
not  been  thoroughly  trained  in  the  dif¬ 
ferent  phases  of  violin  technique.  For 
iilustration  I  dte,  starting  with  meas¬ 
ure  No.  8  Page  3  of  "Valse  Brindisi’’ 
by  Alard:  The  reason  this  passage  is 
so  frequently  played  with  a  great  deal 
of  effort  and  lack  of  brilliancy  is  be¬ 
cause  the  student  has  not  studied  posi¬ 
tions  with  enough  care  and  does  not 
know  the  Intervals  of  the  fingerboard. 
We,  who  play  the  violin,  have  not  the 
advantage  of  seeing  our  fingerhpard 
as  the  pianist  sees  his  keyboard. 


George  Redlin,  Jr.,  Leke  Geneva, 
Wiscontin,  placed  in  Second  Divition 
for  piano  in  the  National  Contett. 
He  it  alto  an  accomplithed  trombon- 
itt,  playing  in  hit  high  tchool  band, 
directed  by  Edwin  Schmidt.  He 
tayt  "the  tky't  the  limit"  of  hit  ambi¬ 
tion,  and  he  plant  to  be  a  band 
director. 


•  THERE  18  PROBABLY  no  subject 
more  conducive  to  anecdotes  and 
reminiscence  among  artists  than  an 
exchange  of  experiences  of  concert 
platform  mishaps,  and  probably  no 
subject  more '  vitally  interests  the 
aspiring  amateur  than  “is  it  possible 
evm*  to  completely  overcome  nervous¬ 
ness?  Why  am  I  nervous?  What  can  I 
do  about  it?  Why,  when  I  know  my 
selecticHis  backward  and  forward 
(more  or  less)  must  I  still  be  afflicted 
with  these  paralyzing  brain  storms  of 
forgetfulness?  How  can  I  acquire  that 
poise  and  ease  so  necessary?  How 
can  I  rriax?"  ad  infinitum. 

It  is  an  interesting  subject  for  an¬ 
alysis  and  speculation,  a  subject  in 
which  artists  of  name  and  distinction 
are  almost  equidly  interested,  though 
with  a  mature  performer  of  experience 
the  problem  is  decidedly  different  in 
aspect.  He  no  longer  worries  about 
technical  upsets  but  gives  much 
thought  to  projecting  his  personality, 
to  atmosphere,  or  in  the  modem  ver- 
naculary  to  “putting  it  over.” 

Memory  upsets  seem  to  afflict  all 
alike;  the  great  and  the  near  great, 
the  experienced  and  the  novice. 

Many  are  the  stories  told  of  de 
Pachmann  and  his  eccentric  ways  of 
covering  up  an  /embarrassing  tangle. 


MesMire  22  After  Cedexe — both  fin¬ 
gers  should  be  upon  the  string  be¬ 
fore  the  correct  Pixziceto  wHI  be 
etteined. 


Therefore,  much  careful  study  should 
be  given,  especially  in  the  early  stages 
of  study,  to  make  sure  that  the  stu¬ 
dent  has  a  definite  mental  picture  of 
the  fingerboard.  Test  your  pupil’s 
ability  regarding  his  visualizatlcHi  of 
the  different  positions  by  having  him 
play,  for  example,  the  study  of  Kreut- 
zer  No.  2  in  many  different  positions. 

In  the  October  Issue,  I  intend  to  go 
into  most  minute  detail  regarding  in¬ 
tricate  examples  of  bow  technique. 


m 


Second  Divisioners 

National 

Ensemble  Contests 
Madison  1935 


Left  fop;  Yankfon,  South  Dakota,  High  School  Brats  Sax- 
tat.  Suparior  rating  in  tha  South  Dakota  Stata  contast. 
Had  tha  privilaga  of  baing  tha  first  group  to  go  to  tha 
National  from  Yankton.  Laft  to  right.  Jamas  Cummings, 
Willard  Fajafar,  Raymond  Hoxang,  Robart  Kyliut,  Harry 
Raatz,  Louisa  Franch.  Lorn  E.  Christansan  it  tha  diractor. 

★  ★  ★ 


Crawfordtvilla,  Indiana,  High  School  String  Quartat.  Ama 
Ruth  Knight,  sophomora,  first  violin;  Barbara  Jaan  Mc¬ 
Donald,  frathman,  tacond  violin;  May  Gilkay,  tanior, 
callo;  Edward  Colatto,  sophomora,  substituting  for  Martha 
Dill,  tanior,  viola.  Tha  quartat  It  diractad  by  Miss  Mary 
Avalyn  Davis,  a  music  instructor  In  tha  high  school. 
Joseph  A.  Gramaltpachar  it  diractor  of  music  in  Craw- 
fordsvllla. 

★  ★  ★ 

Mason  City,  Iowa,  brats  saxtat.  First  in  subdistrict,  first 

in  district,  first  in  stata.  Bob  Runyan,  Maynard  Oddan, 
Art  Kannady,  Norman  Rotor,  Bill  Whorloy,  Dick  Zarling. 
Carloton  L.  Stawart  it  diractor  of  Instrumontal  music  at 
Mason  City. 

★  ★  ★ 

Cantor:  Wauwatosa  Clarinat  Quartetta,  Wauwatosa, 

Wisconsin.  First  in  tha  Stata.  Hortansa  Malig,  Oscar 
Traciawitz,  Richard  Fanno,  Edward  Hummal.  Oscar 
Traezawitz  placed  in  second  division  in  tha  National  Solo 
contest  and  in  first  in  tha  State. 

★  ★  ★ 

Right:  Elgin  High  School  Woodwind  Quartet.  Melvin 
Holtz,  first  flute;  Donivan  Sanger,  first  oboe;  Dorothy 
Koch,  first  bassoon,  Elwin  King,  clarinat,  substituting  for 
Milton  Holtz.  Melvin  Holtz  placed  in  tha  second  divi¬ 
sion  of  tha  National  Student  Diractor  Contast.  Etwin 
King  placed  in  tha  first  division  in  tha  Stata  Clarinat 
Solo  contest. 

★  ★  ★ 

Qavaland  Haights  High  School  Flute  Quartat,  Cleveland, 
Ohio.  Rrst  placa  in  tha  Greater  Cleveland  Contast  in 
April.  Judith  Glovar,  Joan  Liabanauar,  Margaret  Hud¬ 
son,  and  Peter  Coppadga.  Tha  quartat  is  diractad  by 
Ralph  E.  Rush  himself. 

★  ★  ★ 

Tha  Mt.  Horab,  Wisconsin,  Flute  Trio  won  two  firsts  In 
districts  and  two  firsts  in  tha  Wisconsin  stata.  Joan 
Mithus,  Anita  Hannaman,  and  Lucille  Johnson. 

★  ★  ★ 

Tha  Girls'  Quintet  of  Daarfiald  Shields  High  School, 
Highland  Pa^,  Illinois.  Won  suparior  rating  in  tha  State 
contast.  Rosemary  Holm,  violin;  Patty  Dickinson,  violin; 
Peggy  Bingham,  callo;  Gala  Bray,  bau;  Sharlaa  Mayer, 
piano— all  freshman. 


By  MARIANN  PFLUEGER 


Summer  day*  are  over.  Hope  you  all  kad  a  «rondarful  vacation.  Wo  all  like 
vacation*,  but  it  *uro  i*  groat  to  got  going  again.  Lot'*  mako  thi*  a  banner 
yoor  for  Now*  Reporter*.  Our  deadline  date  ka*  been  moved  up  a  bit,  *o  all 
new*  and  picture*  mu*t  bo  in  our  office  by  tke  20tk  of  tke  preceding  montk. 

Con  I  depend  upon  you? 


The  Carthage,  Illinois,  High  Stdiool 
Band  has  been  quite  active  this  summer. 
Besides  giving  weekly  concerts,  the  band 
gave  several  special  programs  and  then 
topped  the  summer  off  by  taking  part  in 
the  annual  Carthage  Homecoming  cele* 
bration.  An  outstanding  feature  of  the 
last  weekly  concert  was  the  playing  of  a 
composition  by  the  director,  Lester  S. 
Munneke,  “Carthage  Kiwanis  Club 
March.” 


A  State  Ptacer 

Moberly ,  Missouri,  boasts  several 
soloists.  One  of  these  is  James  Turner. 

James  plays  the 
clarinet  and  is 
principal  clarinet 
in  both  the 
Moberly  High 
School  Band  and 
^  Orchestra. 

solo 


competition 
started  when  he 
!  in  the 

Second  Division 
in  the  Northeast 
Missouri 
contest.  He 
lowed  that 
placing  in  Third 
Division  the 

state  contest, 
^  which  was  held  at 

the  Missouri  Unlversitv  at  Columbia. 

Besides  his  school  work,  James  plays 
with  the  city  concert  band  and  in  dance 
bands  where  he  doubles  on  the  saxophone. 
Charles  F.  Osterloh  is  his  director. 


A  Popular  Quintet 

One  of  the  most  popular  ensembles  at 
the  Alhambra  High  School  of  Martines, 
California,  is  the  quintet.  This  particular 
quintet  is  made  up  of  Jean  Wleberts, 
flute ;  Vernes  Cook,  oboe  ;  Barbara  Woods, 
horn ;  Marion  Woods,  bassoon ;  and  Roger 
Cairns,  clarinet. 

Four  of  these  five  are  now  in  the  tenth 
grade,  and  so  they  will  have  the  coming 
three  years  to  work  together.  The  quintet 
is  coached  by  Kenneth  Dodson,  the  band 
and  orchestra  leader. 


One  of  fko  most  spoctsculsr  ovoiit* 
of  tho  Edwsrd*vilo,  IHinois,  Coraivsi 
night  this  yoor  wo*  tko  crowning  of 
tko  quoon.  Virginia  Hunt  was  tka 
konorad  lady. 


The  Edwardsville  High  School  Band 
again  this  year  received  widespread 
commendation  for  its  Annual  Carnival 
Ni^t.  The  event,  under  the  capable 
guidance  of  Mr.  Willis  C.  Varner,  super¬ 
visor  of  Instrumental  music  and  director 
of  bands  and  orchestras  in  EMwardsvllle, 
surpassed  all  expectations,  drawing  a 
tremendous  crowd.  A  fitting  climax  to 
a  successful  evening  was  the  coronation 
of  Virginia  Hunt,  “Queen”  of  the  carni¬ 
val.  Miss  Hunt  is  a  soio  clarinetist  and 
a  first  violinist  In  her  band.  She  is  the 
daughter  of  Mr.  and  Mrs.  Eldward  J. 
Hunt. 


Thi*  quintef  i*  a  popular  en*emble  at  the  Alhambra  High  School,  Martinez,  Cali¬ 
fornia.  They  arc  Jean  Wiabert*,  Vemei  Cook,  Barbara  Wood*,  Marion  Wood*, 
and  Roger  Cairn*. 


Picture  No.  I,  Oppodte  Page 

Among  the  many  California  bands  that 
turned  out  for  the  Band  Tournament  held 
in  San  Francisco  last  May  4  was  the 
Pierce  Joint  Union  High  School  Band  of 
College  City. 

Conley  Plummer  has  been  the  director 
of  this  band  for  the  past  four  years,  and 
since  that  time  the  band  has  always  been 
on  the  go.  For  instance,  there  was  the 
Northern  California  Music  Festival  at 
Chico  each  year,  the  Colusa  Farm  Bureau 
Picnic  the  last  four  years,  the  California 
Aggie's  Picnic  at  Davis  the  last  three 
years,  and  the  Band  Tournament  at  San 
Francisco  the  last  two  years,  besides  all 
of  the  local  appearances. 

So  you  can  see  that  these  fifty-three 
band  members  never  have  a  chance  to 
get  out  of  the  "pink  of  condition." 


C> 

.  .  .  \ 
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Massillon,  Ohio 

Pietwr*  No.  2 

Ben  WeUkint,  Sewt  Repitrter 

Look  out!  Hero  come  the  tlcera!  But 
don’t  set  “akeered.”  Theae  aren't  vicloua 
tlsera.  They're  the  membera  of  the  Tiser 
Marchlns  Band  of  the  Waahtnston  Hish 
School  In  Maaaillon.  Ohio.  Their  flaahy 
unlforma  are  made  of  black  whipcord, 
trimmed  In  brisht  oransc. 

Under  the  direction  of  Clem  J.  Morri- 
aon  and  with  the  help  of  Captain  Ben  L. 
Kllper,  prealdent  of  the  Maaaillon  Ameri¬ 
can  Lesion  Drum  Corpa  (Championa  of 
Ohio)  the  Tisera  had  a  very  aucceaaful 
aeaaon. 

Maaaillon  apecialises  in  football  samea, 
and  tbia  sivea  the  Tisera  plenty  of 
chance  to  ahow  oft.  In  fact  at  one  cham- 
plonahip  s*me  motion  pictures  were 
taken,  and  the  dims  were  shown  In  the 
local  theater.  And  did  the  Tisers  roar 
when  they  saw  themselves  on  the  screen? 
I’ll  bet. 

•  •  • 

Future  Netional  Champs 

Picture  No.  3 

Here  are  pictured  thirty-two  members 
of  the  Central  Grammar  School  Drum 
and  Busle  Corps  of  Tulare,  California. 
Harold  H.  Bartlett,  former  Modesto  hish 
school  musician,  orsaniaed  this  corps  in 
December,  ISSS.  Mr,  Bartlett  is  also  di¬ 
rector  of  the  Tulare  Grammar  School 
band  and  orchestra. 

Mr.  Bartlett  was  a  member  of  the 
Modesto,  California,  Hish  School  Band 
when  the  band  participated  in  the  Na¬ 
tional  Contests  at  Council  Bluffs,  Iowa; 
Joliet,  Illinois ;  and  Denver,  Colorado. 
Durlns  his  hish  school  days  he  won  many 
medals  for  his  solo  work.  We  shall  soon 
expect  Tulare  to  boast  a  National  win- 
nins  band,  besides  many  National  win- 
nins  soloists. 

•  •  • 

Some  Clan  io  Ut 

Picture  No.  4 

Classy  looklns!  Aren’t  they?  These 
are  the  members  of  the  Lava  Hish  School 
Band  of  Lava  Hot  Sprinss,  Idaho. 

Althoush  the  band  is  only  a  yesr  old, 
they  have  sained  quite  a  “rep”  as  march¬ 
ers.  Last  April  the  band  was  selected  to 
demonstrate  marchlns  at  the  Northwest 
Music  Elducators  Conference  held  in  Boise, 
Idaho.  Then  they  ioumeyed  to  the  South¬ 
eastern  Idaho  Music  Festival,  then  to  the 
Utah  State  Band  Contest  and  Festival  at 
Provo,  Utah. 

One  experience  the  band  members  will 
not  forset  is  the  narrow  escape  they  had 
at  Blackfoot,  Idaho,  when  attendins  the 
second  annual  Junior  music  festival.  It 
seems  they  have  an  insane  asylum  at 
Blackfoot,  and  while  at  Blackfoot  the 
Lava  Band  played  for  the  Inmates.  After 
the  concert  not  one  of  the  members  was 
detained  at  the  asylum.  Narrow  escape! 
There  was  more  than  one  damp  neck 
band  when  the  members  found  them¬ 
selves  safely  outside  the  asylum  walla 
Mark  Hart  is  the  director. 

s  s  s 

Light's  Brigade 

Picture  No.  S 

Behold  “The  Charge  of  the  Light  Bri¬ 
gade,”  or  In  other  words  the  Cortland, 
Now  York,  High  School  Band  and  their 
director,  George  M.  Light  Director 
Light’s  "brigade”  received  a  rating  of  two 
in  the  19S5  New  York  State  Contest 
among  Class  A  banda  Ernest  Williams 
was  the  Judge  of  the  contest 

Cortland’s  was  the  small  band  In  its 
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class,  numberins  only  thirty-eight  mem¬ 
bers;  while  some  of  its  competitors  num¬ 
bered  from  fifty  to  elghty-flve  players. 


Ualues  froin  the  P-H  Bniik 
Send  for  lomiilete  lotelog 


Grade 

Contests.  In  the 
State  Grade 
Solo  Con- 

Bloomington 

May 

was  one 
the 

musicians  to 
make  a 

vision.  He  soloed 
on  the 

We  intro- 

duce  to  you  from 
time  to  time  solo 
winning  members 

the  Elmhurst  -^PppHp 

Grade  School 

Band,  and  pretty  soon — in  the  near 
future — we'll  present  the  whole  band. 
Watch  for  more  news  of  these  rising 
school  musicians.  It’ll  be  coming. 


TUs  “Frar  SMdd  (MB) 
is  a  BUSterpiMC  la  deslga 
aad  coBstractloa  aad  oa- 
bodics  every  desirable 
featare  of  Paa-AaMricaa 
q^aality  coastraetioa. 
BrillUat  and  peaetraMag 
tone.  Ugbt.  fast  dspead- 
able  valve  actioa.  Perfect 
iatoaatioa.  Easy  to  Mow. 
M  iacbes  long  with  4)4- 
lach  belL  Factory  guar- 


U  lt)4  iacbes  loag  witba 
4V4-iadi  belL  New  short 
style  valve  actioa.  The 
toae  is  of  trae  eoraet 
gaality  —  roaad.  rick  aad 
toellow.  Pally  gaaraa- 


Gayle  Yorrtz,  News  Reporter 

The  75-piece  Columbia  City,  Indiana, 
High  School  Band,  which  placed  in  third 
division  at  the  1934  National  Band  Con¬ 
test,  batted  another  victory  when  it  took 
first  honors  in  the  state  contest  at  Evans¬ 
ville.  This  band  has  the  distinction  of 
being  the  only  Class  B  Band  to  be  recom¬ 
mended  to  the  1936  national  contest  You 
other  bandsters  had  better  be  working 
hard  for  Columbia  City  is  plan  ring  on 
carrying  off  the  highest  honors  in  the  big 
showdown  next  year. 


Light,  fast 
sew 

tasisg  device; 

Ugh  E  sad  F  H  ■  J 
ferked  tocckaa-  U  ■  ■ 
Isat;  new  long 
crees  hinges; 

Bere  cenveni- 
eat  grenping  ef 
the  palm  keys.  An  ex¬ 
ceptional  iastraaieat. 
Factory  gaaraatacd. 


.  Madel  73N,  finely 

^  toned,  in  Bb  Bodito 

systoni.  17  keys,  6 
rings.  Solid  nickel 
silver  body  heavily 
silver  plated  with 
^  Many  hand  bnr- 
niahM  points  and 

Sid  inside  bell.  “AU- 
u-’’  toon thpi sec,  acess- 
sories,  and  plash  lined 
case.  Factory  gnamatoed. 


Petersburg,  Illinois 

Alice  Jo  Copper,  News  Reporter 

A  State  winning  drum  major  is  Wil¬ 
liam  Antle,  drum  major  of  the  Petersburg, 
Illinois,  High 

School  Band.  He  - . 

made  First  Divi- 
Sion  in  the  1935 

Down  in  Peters-  IBBB 

burg,  they  have  ■  * 

a  new  band  di-  4 

rector,  you  know 

Allister,  and  from  ka  ^ 
all  reports  he  is  P 

foliowing  right  in  |i^M  a 
his  father’s  foot-  f 

steps,  his  band  Tjto  B 
winning  the  right 
to  participate  in 
the  1936  National  Band  Contest. 

The  band  is  now  getting  all  tuned  up  to 
play  for  the  Masonic  Convention  in 
Peoria,  Illinois,  Friday,  September  13. 

And  William  is  the  happy  drum  major 
that  struts  at  the  head  of  this  high 
calibre  band.  Is  he  proud !  He  has  every 
right  to  be.  He  hopes  to  lead  the  band 
down  the  road  to  more  success. 


■k  TheGlaatBBbSMsa- 
^  pheae  is  a  amaster  la 
B  sisc,  toaeaad volaaM. 
F  Nicdy  balaaeed  aad 
easy  to  haadlc.  Rich 
aaaoraas  toaal  qaaUty. 
accarato  iatoaatioa,  easy 
Uowlagqaalitias  aadlcx- 
ihle  scale.  Large  bore. 
34-iack  bell.  Factory 
gnaraatoed. 


Tho  "Chasipioa'’  (MH) 
has  appearaace,  fast  ac¬ 
tioa,  toaa,  aad  auay  ex- 
clasive  foatarcst 
Carved  tkaab  rest;  ^ 
beU  aad  sUds  locks;  M 
aad  special  eagrsved  H 
balaacsr;  rich,  awllow  W 
toaa.  Bb.'  toodiato  ^ 
bore.  7-iaeh  bell. 
Factory  gaaraatosd.  1147 


Note  for  News  Reporters 

Back  to  tootin’  our  own  horns  again. 
Did  your  band  and  orchestra  members 
let  the  moths  play  with  their  horns  and 
violins  all  summer,  or  did  they  practice 
through  vacation,  keeping  their  instru¬ 
ments  in  A-1  playing  condition? 

What  are  your  musical  organisations’ 
plans  for  this  fall? 
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"American  Moods" 

Some  very  good  concerts  .  were  given 
by  the  Concert  Band  of  the  Colorado 
State  College  of  Elducation  during  the 
month  of  June.  Director  J.  DeForest 
Cline  sent  us  several  of  the  programs. 
On  one  of  the  programs  was  his  own 
number,  Suite  “American  Moods,”  which 
was  divided  into  four  parts. 

Part  one  was  called  Okicize  Pejuta 
(Indian  War  Medicine)  ;  part  two.  Cow¬ 
boy  Dament  (Ballad);  part  three,  Hoe- 
Down  (Negro  Dance)  ;  and  part  four 
American  Youth  (Fox  trot). 


The  orchestra  played  in  a  Newport 
theater,  where  were  present  such  dis¬ 
tinguished  musicians  as  Dr.  John  P.  Mar- 
Bhali,  head  of  the  Music  Dei  artment  at 
Boston  University;  Edwin  Franko  Gold¬ 
man  ;  and  William  Zeuch,  organist  at  the 
First  Church  of  Boston ;  besides  many 
others. 


School  Musician 


Famed  Bauoonist 

Among  our  many  happy  subscribers  we 
have  Paul  Litke  of  Bronx,  New  York.  He 
says,  “The  SCHOOL  MUSICIAN  is  the 
greatest  musical  magazine  I  ever  saw, 
and  I  would  not  like  to  be  without  it.  The 
pictures  of  these  proud  and  happy  young 
musicians  remind  me  of  my  past  when  I 
was  playing  first  bassoon  with  the  Chi¬ 
cago  World’s  Fair  Band,  1893.” 

Mr.  Litke  is  one  of  three  brothers, 
each  of  whom  gained  international  fame 
on  the  bassoon.  One  brother  was  a  mem¬ 
ber  of  the  New  York  Symphony  when 
the  elder  Damrosch  was  conductor,  and 
another  brother,  who  played  under  Theo¬ 
dore  Thomas  when  that  conductor  was 
head  of  the  Chicago  Symphony  Orchestra, 
was  recognised  in  his  day  as  being  the 
foremost  bassoon  player  in  the  country. 

Paul  Litke  is  now  carrying  on  the  fam¬ 
ily  tradition  to  perfection  as  is  evidenced 
by  his  positions  in  the  leading  symphony 
orchestras  in  the  country  and  the  enthusi¬ 
astic  testimonials  he  has  received  from 
the  directors  of  the  various  radio  sta¬ 
tions  over  which  he  has  played. 


Madison  had  nothing  on  Knoxville  when 
it  was  found  that  there  were  three  dif¬ 
ferent  Madisons  represented  at  the  Na¬ 
tional  Solo  Contest.  There  were  also 
three  Knoxvilles — Illinois,  Iowa,  and 
Tennessee. 


Is  This  a  National  Record? 

Markesan,  Wisconsin,  is  a  town  of  872 
population,  and  an  enrollment  in  the  high 
school  of  116.  Now,  in  the  past  three 
years  the  Markesan  High  School  has 


Should  Have  This 
New  Book  Free! 


Packed  with  facts  of  interest  to 
all  musicians — the  new  Elkhart 
catalog  pictures  and  describes 
every  instrument  in  this  most 
popular  line. 

Superb  musicxd  and  playing 
qualities — at  exceedingly  rea¬ 
sonable  prices!  In  those  nine 
words  you  hove  the  secret  of 
Elkhart  popularity — a  m  o  n  g 
school  musicians,  (directors  and 
supervisors. 

Easy  playing  qualities  enable 
young  players  to  make  faster 
progress — give  encx)uragement 
to  their  efforts.  Splendid  in¬ 
tonation  and  tone  impart  bril¬ 
liance  and  beauty  to  the  Elk¬ 
hart-equipped  ensemble. 

Free  Trial  Easy  Payments  on 
any  Elkhart  instrument  for 
bend  or  orchestra.  Send  cou¬ 
pon  now  for  new  cxitalog  and 
details.  Mention  instrument. 


Did  You  Know  That — 

There  are  28,000  school  bands  in  the 
United  States? 

There  are  32,000  school  orchestras? 

There  are  2,600,000  school  soloists  and 
ensembllsts,  exclusive  of  piano? 

Edwin  Franko  Goldman  celebrated  his 
one  thousandth  public  concert  given  in 
New  York  City  by  the  Goldman  Band? 

At  the  1935  National  Orchestra  Contest 
held  In  Madison,  Wisconsin,  three  towns 
by  the  name  of  Madison  were  repre¬ 
sented — New  York,  South  Dakota,  and 
Wisconsin? 


Blue  Ribbon  Winner 

Count  the  ribbons  on  the  manly  chest 
of  Marshall  Harrison.  In  only  two  short 
years — 1934  and 
—  Marshall 
has  won  for  him- 
four 
for  his 
solo 


Thu  trio  it  a  national  champ.  Tha 
girit  placed  in  tha  Fourth  Division 
of  tha  1935  National  Contatt.  Thay 
ara  Audrey  Larkin,  Iva  Glaatman,  and 
Beatrice  Parker. 


how  do 

like  his  neat  look- 
ing 

the 

tarn 

on  the 
side  his 

is  now 
years 

and  a  student  in 

the  El  Dorado,  Kansas,  schools.  All 
this  early  training  and  success  will 
surely  help  Marshall  a  lot  when  in  a 
few  years,  he  is  eligible  to  compete 
among  the  high  school  musicians. 

Marshall  is  one  of  our  top-notch  sub¬ 
scribers,  and  we  are  happy  to  introduce 
him  to  you. 


placed  thirty-six  soloists  and  ensembles 
in  National  Contests.  Is  there  any  other 
town  of  1600,  or  less,  population  that  has 
equaled  or  surpassed  this  record?  If  there 
is,  let’s  hear  from  you. 

One  of  Markesan’s  national  winners  is 
this  woodwind  trio  that  placed  in  the 
Fourth  Division  of  the  1935  National  Con¬ 
test  for  miscellaneous  woodwind  en¬ 
sembles.  The  girls  are  Audrey  Larkin, 
Iva  Glaesman,  and  Beatrice  Parker. 
H.  L.  Rehfeldt  has  been  the  director  at 
Markesan,  but  this  year  he  is  at  Berlin, 
Wi.sfonsin. 


Elkhart  Band  Instrumant  Company, 
903-A  lackson  St.  Elkhart  Ind. 

Gentlemen:  Please  send  your  new  cata¬ 
log  and  details  ol  trial  oiler  on 


Instrument 


Name 


Brockton  Steps  Into  First 

At  the  annual  competition  for  Class  A 
high  school  orchestras,  held  at  Newport, 
Rhode  Island,  on  June  8,  the  Brockton, 
Massachusetts,  High  School  Orchestra 
won  first  award.  This  sixty  piece  or¬ 
chestra  is  directed  by  George  S.  Dunham. 


“Please  start  with  the  first  fall  number 
as  I  do  not  wish  to  miss  any  copies  of  this 
very  fine  magazine.”  Frank  D.  Seward, 
Director,  Rock  leland.  III. 


Position 


irvitor  indicate 


instructor  or  sui 
above.] 


Martin  Band  Inttnimant  Company 
902  Martin  Bldg^  Bkkart,  Indiana. 


Without  obligating  ma  in  any  way  ploata  sand  fraa  copy  of  your  book 

Musical  Opportunitios.”  I  am  most  intorastod  in . 

(kind  of  instrumant). 


Training  for 

Citizenship 

via  the 

School  Band 


By  Browne  Greeton  Cole 

Oiractor,  Ocala  High  School  Band 
Ocala.  Rorida 


•  WE  WHO  REVEL  in  the  news  of 
active  and  progressive  school  bands 
and  orchestras,  given  U8s.pach  month 
In  The  SCHOOL  MUSICIAN,  fall  to 
realise,  I  sometimes  think,  bow  com¬ 
pletely  the  great  American  public  re¬ 
mains  untouched  and  unresponsive  to 
this  wonderful  movemenL — a  move¬ 
ment  absolutely  American. 

In  our  own  environment  we  are 
thrilled  with  our  work.  Its  results. 
We  believe  in  it  And  we  fondly 
imagine  the  country  en  masse  is  be¬ 
hind  it.  Yet  so  great  an  adventure 
as  the  National  Music  Camp,  which 
has  Just  completed  Its  eighth  summer 
at  Interlochen,  Is  quite  unknown  by 
the  mass  of  Americans.  Even  dwellers 
In  Michigan,  Its  home  state,  occasion¬ 
ally  drive  into  camp,  entirely  ignorant 
of  what  it  Is  or  what  it  stands  for, 
and  leave  filled  with  amasement  at  its 
achievenaents  and  possibilities. 

A  National  Band  Contest  is  held 
every  year  or  two  in  some  large 
American  city.  Large  sums  of  money 
are  raised  by  towns  in  states  of  every 
section  of  the  country,  to  send  the 
school  bands  that  have  won  state 
honors,  and  of  which  they  are  Justly 
proud,  to  these  contests  and  feetivals. 
The  contest  itself  is  an  undertaking 
so  immense  that  it  requires  the  co¬ 
operation  of  every  public  spirited  or¬ 
ganisation  and  cltlseh  in  the  host  city 
to  successfully  carry  it  through,  and 
it  may  be  added,  of  many  of  the  finest 
musicians  of  the  country  as  well. 

It  is  an  event  that  holds  a  de^  in¬ 
terest  for  thousands  of  educators  and 
“folks  back  home,”  one  that  should 
be  considered  news  by  every  paper 
in  the  country.  As  thrilling,  spectacu¬ 
lar,  and  democratic  an  event  as  a  NA¬ 
TIONAL  SCHOOL  BANT*  ONTEST 
should  be  proclaimed  the  length  and 
breadth  of  the  land.  In  special  stories, 
photogravure  sections,  last  minute 
syndicated  news.  There  srill  be  found 
plenty  of  excitement,  plenty  of  hiinis.ii 
interest,  triumph  and  falinre,  Joy  and 
pathos  by  the  reporter  with  a  nose 
for  newa 

True,  we  believers  in  our  work  have 
made  a  good  start  But  good  though 
it  la  let  us  not  be  content  It  is  the 
merest  beginning.  The  work  of  the 
pioneer.  And  it  will  never  be  com- 


In  recommending  that  parents  and  guardians  encourage  their  children  to  play, 
I  cite  my  own  experience  with  my  two  sons.  Both  hoys  started  to  play  at  an 
early  age,  and  although  we  never  crowded  them  to  practice,  we  kept  on  encour- 


Within  a  year  or  two  after  he  started,  “Frits,"  the  older,  was  solo  oometist 
with  the  Northern  Indiana  Boys*  Band  and  played  comet  with  the  High  School 
Band  until  he  graduated.  He  also  played  saxophone  and  during  vacations  he 
always  played  at  some  nearby  lake  resort  and  there,  had  unlimited  op|wrtnnities 
for  healthful  sport  and  recreation,  earning  his  way  by  a  few  hours  playing  in  the 
evenings.  After  graduating  from  High  S^ool,  he  immediately  secured  a  position 
as  a  saxophonist  with  a  traveling  band,  followed  by  engagements  with  such  nation¬ 
ally  known  organisations  as  Danny  Russo  and  his  Oriole  Orchestra,  Benny  Meroll, 
Austin  Wylie,  Ralph  Williams  and  Charley  Agnew.  He  kept  steadily  employed 
until  he  resigned  recently  to  accept  a  position  as  salesman  with  this  Company. 

“Bob”  also  started  at  an  early  age,  first  on  the  saxophone,  then  on  the  trumpet, 
changing  to  a  bass  bora  (sousaphone)  when  he  entered  High  School.  In  his 
sofdiomore,  junior  and  senior  years,  he  entered  and  won  recognition  in  the 
trict.  State  and  National  Solo  contests.  He  was  offered  several  sdiolarships  in 
various  universities  and  colleges  on  account  of  his  proficiency  as  a  sousaphone 
soloist,  but  decided  to  enter  Notre  Dame  because  of  its  nearness  to  home. 

The  experiences  and  advantages  these  two  boys  have  realised  from  their  music 
could  never  have  been  duplicati^  in  any  other  way.  All  the  money  in  the  world 
will  not  buy  a  boy  or  girl  the  improvement  in  hMlth,  the  mental  development, 
the  poise.  Use  training  and  finally  the  supreme  satisfaction  of  attainment  when 
proficiency  on  the  instrament  is  accomplbhed.  Encourage  your  boy  to  take  up 
the  study  of  whichever  band  instrument  he  likes  and  1) 

is  adapt^  to;  encourage  him  to  keep  at  it  and  above  ^ 
all  provide  him  a  good  instrument,  one  that  will  be  a  ^  f)  Vv 
help  and  not  a  hindrance  to  him,  and  in  just  a  few  fj/ 

years,  you’ll  hove  that  same  saUsfaction  and  pride  in  '^T\  j 

the  achievements  of  your  boy  which  Mrs.  Holts  and  I  N. 

have  in  our  two  sons.  Sincerely,  President  — 

IDRRIIIl 
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Kenneth  Ackerman,  English  Horn 
1935  National  Rrst  Divitionar 
Cicaro,  Illinois 
(Pictur*  on  Covor) 


CLARINETS 


#  It  b  tho  most  brlHUnt  woodwind  initnimont 
ovor  dotianod;— •  ''tSk-hot-oristocrot"  in  any 
bond  or  orchotfro;— don,  oaeoodod  only  by  Ht 
morvolout  porformonco.  Tbit  now  CUrinot, 
cuttom  built  by  Podlor,  hot  tono,  volumo,  roto- 
nonco,  pitch  porfoction  from  top  to  bottom. 
Soo  your  local  Podlor  Doalor  or  writo  for  mom 
facts,  catalog,  pricos  and  tarmt.  Tbit  inttru- 
mont  will  improva  your  clarinating  fifty  par  cant. 

PEDLER  &  CO..  Inc. 

CustomMIt  darinmtt  and/tuM 
Dapt.  902  Bkbart,  Indiana 


9  OF  THE  FOUR  soloists  who  com- 
patad  in  tba  I93S  National  English 
Horn  Solo  Contast  only  ona  was 
placad  in  tha  Rrst  Division.  That 
honomd  boy  is  fiftaan  yaar  old  Kan- 
noth  Acimrman. 

Although  Kannath  livat  in  Barwyn, 
Illinois,  ha  attands  tha  J.  Starling 
Morton  High  Schod  of  Cicaro,  Illi¬ 
nois,  wham  ha  is  in  his  tophomom 
yaar. 

His  music  camar  cama  about  in 
tbit  way.  Whan  Kannath  was  about 
aight  yaars  dd,  ha  bagan  to  study 
tha  piano,  and  continuad  this  until 
a  yaar  ago.  During  thma  yaars  of 
his  piano  study,  ha  took  up  tha  dar- 
inat,  and  whila  only  in  tha  savanth 
grada  at  schod  bacama  a  mambar 
of  tha  high  school  band  and  halpad 
tha  band  win  a  Rrst  Division  victory 
in  tha  1933  National  Band  Contast 
at  Evanston,  IHinois.  John  Minnama 
was  diractor  at  that  tima.  * 


Than  cama  high  school,  and  with 
it  a  changa  of  instrumant,  first  to  tha 
oboa  and  than  to  tha  English  horn. 
Kannath  than  bagan  tha  sarious  study 
of  tha  English  horn  undar  tha  tutor- 
aga  of  Mr.  Damaga. 

March,  1935,  found  Kannath  antar- 
ing  his  first  solo  contast,  and  aftar 
making  an  aasy  First  Division  in  this 
District  Contast,  ha  again  cama  out 
victorious  in  tha  Stata  Contast,  and 
aligibla  for  tha  National  Contast. 
Of  coursa,  wa  all  know  that  Kannath 
did  himsalf  ona  battar  and  placad 
in  tha  First  Division  at  Madison  last 
spring — tha  only  First  Division  win- 
nar  on  tha  English  horn.  His  most 
suparior  randition  of  "Raco  an  Forma 
da  Habanara"  by  Maurica  Raval 
brought  about  this  wondarful  racord. 

Right  now  Kannath  has  not  mada 
his  plans  for  his  futum  in  ragard  to 
his  music  camar,  but  no  doubt  ha 
is  concantrating  on  swooping  through 
a  faw  mom  National  Contasts. 


plete  until  there  has  been  created  a 
demand  for  an  educational  system  that 
places  a  band  instrument  in  the  hands 
of  every  boy  at  the  age  (rf  ten.  I  say 
band  instrument  because  band  instru¬ 
ments  yield  greater  returns  for  the 
time  and  study  spent  on  them  than 
any  other.  If  a  boy  has  a  special  de¬ 
sire  or  talent  for  another  instrument 
as  violin  or  piano,  by  all  means  train 
him  on  the  Instrument  of  bis  choice, 
but  give  him  a  band  instrument/  too. 

When  boys  are  taught  in  school  to 
work  and  play  together — to  cooperate 
in  large  groups — to  study  over  some¬ 


thing  really  fine,  until  by  everyone’s 
doing  his  individual  best  a  wonder¬ 
fully  beautiful  whole  results;  then, 
and  only  thmi,  will  many  of  the  per¬ 
plexing  difflcultles  of  the  present  day 
vanish  of  themselves. 

I  know  it.  And  every  man  or  woman 
who  has  successfully  worked  with 
band  boys  knows  it  Band  work  does 
something  to  them.  It  leaves  its  mark 
upon  them.  You  can  bank  upoif  the 
band  boy  of  today  being  the  sterling 
citizen  of  tomorrow,  for  he  has  re¬ 
ceived  his  training  for  citizenship  in 
the  highest  school. 
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ERIK  W.  G.  LEIDZM 


AMOciafo  Editor 


The  latest  aad  Most  lataertaat  work  of  Dr.  Bdwia  Praako  Goldaiao.  Pab- 
liahed  ia  two  kooka.  The  atoat  advaaeed,  aa  well  aa  kevlaalas.  baada 
will  aroflt  eaoraiooaly  by  froai  IB  to  310  atlaatea  dally  prartire  of  the 
aiaterial  la  these  books. 


! 
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ADVANTAGES  OF  THE  SYSTEM 

1.  Most  of  the  pieces  are  io  slow  tempo— the  only  type  of  music  that  will  develop  tone,  a  good 
ear  and  good  phrasing  as  well  as  a  strong  lip. 

2.  None  of  the  music  is  technically  dilKcult. 

3.  AU  parts  are  marked  I,  II,  III,  IV,  and  in  most  instances  any  four  parts  so  marked  may 
be  used  to  form  a  quartet.  Most  of  the  selections  can  also  be  played  by  Clarinets  alone, 
Braaaes  aloisa,  Reeds  alone  and  even  Saxophones  alone. 

4.  The  drum  parts  and  accessories  are  specially  arraimed,  and  are  calculated  to  develop  proper 
rhythm  and  a  regard  for  the  dynamic  nuirkings.  Drums  take  part  in  most  of  the  exercises. 

5.  The  quality  of  the  music  is  exceptional. 

6.  Besides  the  development  of  tone,  intonation  and  phrasing,  these  books  are  certain  to  develop 
rhythm,  precisicn  and  attack. 

7.  There  is,  besides  the  full  conductor’s  score,  a  special  “Teacher’s  Manual’’  containing  full 
information  as  to  how  the  exercises  and  pieces  should  be  practiced  and  other  very  useful 
advice. 

CONTENTS  OF  THE  BOOKS 

Book  I :  Section  I — Unisonal  Scales.  Section  II — Harmonized  Major  Scales.  Section  III— 
Chromatic  and  Minor  Scales  (Unison  and  Harmonized).  Section  IV — Unison  Legato  Exercises. 
Section  V — Scales  Harmonized  in  Choral  Style. 

Book  II:  I — Hymns  and  Chorals — II  numbers.  II — Opera  and  Oratorio  Extracts — from  the 
works  of  Monteverde,  Handel,  Mozart  and  Wagner.  Ill — Transcriptions  from  Piano  Claaaics — 
of  Schumann,  Schubert  and  Chopin.  IV- -Airs  of  Various  Nations— French,  Russian,  Italian, 
etc.  V — Transcriptions  from  Organ  Classics — Allegro  and  Andante  from  Organ  Sonata  No.  1 
(Mendelssohn)  as  arranged  for  and  played  by  the  Goldman  Band.  VI — Three  Special  Arrange¬ 
ments  (as  played  by  the  Goldman  Band) — America;  The  Star  Spangled  Banner;  Rock  of  Ages. 

INSTRUMENTATION  BOOKS  I  AND  II 

Flute  in  C.  2nd  Flute  and  Piccolo  in  C.  Db  Piccolo.  Oboe  (or  C  Melody  Saxophone).  Eh 
Clarinet.  Solo  and  1st  Bb  Clarinet.  2nd  Bb  Clarinet.  3rd  Bb  (Harinet.  Eb  Alto  Clarinet. 
Bb  Bass  Clarinet.  Bassoon.  1st  Eb  Alto  Saxophone.  2nd  Eb  Alto  Saxophone.  Bb  Tenor 
Saxophone.  Eb  Baritone  Saxophone.  1st  Horn  in  F.  2nd  Horn  in  F.  1st  Eb  Horn  (Alto  or 
Mellophone).  2nd  Eb  Horn  (Alto  or  Mellophone).  Solo  and  1st  Bb  Cornet  (Trumpet).  2nd 
Bb  Comet  (Trampet).  3rd  Bb  Cornet  (Trumpet).  1st  Trombone  bass  clef.  2nd  Trombone 
bass  clef.  3rd  Trombone  bass  clef.  Euphonium  (Baritone  bass  clef).  Baptone  treble  clef. 
Basses.  String  Bass.  Drums  and  Cymbals.  Bells,  (Tiimes,  Xylophone  and  Triangle. 
Teacher's  Manual.  Conductor.  Tympani  part  to  Book  II  only. 

Conductor  Part — Book  1 . 51.00  Teacher’s  Manual — Both  Books . SO. 50 

Conductor  Part — Book  II .  l.SO  Instrumental  Parts  . Each  .40 

Carl  Fischer.  loe.  fssss  vISTk 

Boston:  Motropoliten  Thoetor  Kimbell  Hall:  Chicago 


SAXOPHONE  t 

am  CLARINET  PLAYERS/ 

Distinctiva  and  malodious  tones 
are  achieved  by  the  use  of  the 
exclusive  features  of  the 

VIBRATOR  REED 

Ask  Your  Preferred  Dealer  or 

H.  CHIRON  C0.,Ik433  W.4M  SL.N.Y.C. 


SPECIAL  ♦  *  ♦  AHENTION 

We  specialize  in  high  grade  repairing — all 
types  of  musical  instruments — including  com¬ 
plete  overhaul  work, 
gals — SB  used  and  reouilt  Instruments — no 
list — HMntlsn  iMtrumsot  In  which  you  are 
Intsreated.  Wrlw  for  nrlMs. 

TOM  BROWN  MUSIC  COMPANY 
315  S.  Wabash  Ave.  Chicago 


EXPERT  REPAIR  SERVICE 

Brasses  •  Woodwinds 
Saxophones  -  Percussion 
THE  DIXIE  MUSIC  HOUSE 

3M  South  Wabeah  Ave.  Chicago 


The  OBOE 

By  Julius  Shemis 


Obooist  with  the  San  Francisco  Sym¬ 
phony  and  San  Francisco  Opora 
Company.  Instructor  of  Oboa  and 
English  Horn  at  tha  San  Francisco 
Taachar's  Collaga. 

•  THE  OBOE  18  an  instrument  of 
rare  beauty  when  properly  played.  It 
is  commonly  stated  that  the  oboe  is  the 
wind  instrument  nearest  the  violin  in 
its  variety  of  tone  colors  and  flexibility 
of  tone  production. 

The  oboe  is  generally  considered  to 
be  the  most  dilBcult  woodwind  instru¬ 
ment,  and  sometimes  is  considered  the 
most  difficult  of  all  musical  instru- 


Mr.  Shanif  damontfrafat  fha 
corracf  position  of  tha  lips. 


ments  on  which  to  perform.  This  con¬ 
ception  of  the  oboe  has  no  doubt  arisen 
from  the  fact  that  students  have  tried 
to  perform  on  the  instrument  with  an 
incorrect  embouchure  and  a  bad  reed. 
With  these  handicaps  it  is  almost  im¬ 
possible  to  perform  well  on  the  oboe. 

There  are  three  indispensable  re¬ 
quirements  in  starting  the  pupil  on  the 
oboe.  The  flrst  is  a  good  instrument. 
It  should  be  a  conservatory  system  of 
Angering  of  standard  make,  preferably 
as  used  by  the  professional  oboelst. 

The  second  requirement  is  a  good 
reed  made  by  a  professional  oboeist. 
There  are  some  music  stores  that 
handle  reeds  made  by  an  experienced 
oboeist.  If  such  cannot  be  found  a  pro¬ 
fessional  will  make  reeds  for  the  use 
of  schools  at  a  reasonable  price. 

The  third  requirement  is  the  cor¬ 
rect  embouchure.  The  two  most  com¬ 
mon  and  greatest  faults  are  taking 
too  much  reed  into  the  mouth  and 

{Continued  on  Page  38) 
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“THE  BHCK  PARLOR” 

Reserved  for  Band  and  Orchestra  Parent  Clubs 


•  THERE  ARE  APPROXIMATELY 

23,000  school  bands  in  the  United 
States.  There  should  be  25,000  baud 
parent  clubs  back  of  these  bands  sup¬ 
porting  '  them  moraily  and  financially 
and  giving  every  aid  to  those  25,000 
directors  who  are  pouring  over  their 
young  musicians  with  all  of  the  hope, 
sincerity,  and  intelligence  they  possess 
to  bring  those  bands  to  the  very 
heights  of  musical  proficiency. 

If  your  town,  your  community,  or 
your  school  precinct  has  been  so  lax 
and  unappreciative  as  to  neglect  or¬ 
ganization  of  a  band  parents  club,  re¬ 
solve  right  now  that  another  year 
shali  not  go  by  without  this  organi¬ 
zation  that  will  mean  so  much  to  the 
success  of  the  band. 

If  you  will  read  the  “Back  Parlor” 
of  the  ten  issues  of  the  last  school 
year  you  will  get  many  fine  ideas  and 
will  see  what  other  band  parents 
clubs  are  doing  for  their  bands.  Here 
is  a  set  of  the  by-laws  now  used  by 
the  club  at  Park  City: 

•  •  • 

Sec.  1  CONSTITUTION 
ARTICLE  1  Name 
The  name  of  this  club  shall  be:  “The 
Band  Booster  Club  of  Park  City.” 
ARTICLE  2  Object 
Part  A.  The  object  of  this  club  shall 
be  to  fully  cooperate  with  the  Board 
of  Education  in  securing  100%  in¬ 
strumentation  for  the  Band,  to  further 
the  interest  of  the  Band  and  to  sponsor 
the  activities  of  the  Park  City  High 
School  Band. 

ARTICLE  3  Membership 
Part  A.  The  membership  of  this 
ciub  shall  not  be  limited.  Any  one 
interested  in  the  progress  and  de¬ 
velopment  of  the  Park  City  High 
School  Band  is  eligible  for  member¬ 
ship.  Parents  of  band  members  are 
particularly  invited  to  become  mem¬ 
bers  of  this  club. 

ARTICLE  4  Officers 
Part  A.  The  elected  officers  of  this 
club  shall  be  a  President,  a  Vice-Presi¬ 
dent,  and  a  Secretary-Treasurer,  and 
three  trustees.  The  Board  of  Direc¬ 
tors  shall  consist  of  the  President,  the 
Vice-President,  and  three  trustees. 

Sec.  2  BY-LAWS 
ARTICLE  1  Duties  of  Officers 
PRESIDENT 

Part  A.  The  President  shall  preside 
at  all  meetingrs  of  the  club.  He  shall 
sign  all  orders  drawn  upon  the  Treas¬ 
urer;  he  shall  see  that  the  Constitu¬ 
tion  and  By-Laws  are  enforced;  and 


he  shall  perform  such  duties  as  usu¬ 
ally  pertain  to  his  office. 

VICE-PRESIDENT 

Part  B.  The  Vice-President  shall 
perform  all  duties  of  the  President  in 
his  absence  or  at  his  request. 

SECRET  A'RY-TREASURER 

Part  C.  The  Secretary-Treasurer 
shall  take  all  minutes  of  each  meet¬ 
ing,  attend  to  all  notices  of  the  press, 
apprise  all  committees  of  their  ap¬ 
pointments,  and  conduct  all  corre¬ 
spondence  of  the  club.  He  shall  be 
custodian  of  the  funds  of  the  club.  He 
shall  keep  all  vouchers  for  all  dis¬ 
bursements,  together  with  a  correct 
record  of  same.  He  shall  make  dis¬ 
bursements  only  subject  to  the  order 
of  the  Board  of  Directors.  He  shall 
present  all  bills  to  the  Board  of  Di¬ 
rectors  for  action  upon.  Upon  expira¬ 
tion  of  bis  term  (rf  office  he  shall  de¬ 
liver  all  moneys  and  properties  of  his 
office  to  his  successor.  He  shall  make 
a  financial  report  to  the  club  at  a 
regular  meeting  before  the  expiration 
of  his  term.  If  for  any  reason  the  club 
becomes  inactive,  the  Secretary-Treas¬ 
urer  shall  deliver  the  Balance  of  the 
Club  Treasury  to  the  proper  authori¬ 
ties  for  use  for  Band  purposes  only. 

ARTICLE  2  Dues 
Part  A.  Annual  dues  shall  be 
twenty-five  cents  per  person  per  year. 
This  shall  not  entitle  members  to  ad¬ 
mission  to  concerts,  dances,  or  other 
entertainments  given  for  the  benefit  of 
the  Band. 

ARTICLE  3  Election  of  Officers 
Part  A.  The  election  of  officers  shall 
be  held  during  the  first  regular  meet¬ 
ing  in  September  of  each  year.  Officers 
shall  be  elected  for  a  period  of  one 
year. 

Part  B.  No  member  having  served 
as  an  officer  for  one  year  shall  be 
eligible  for  election  to  the  same  office 
the  succeeding  year. 

Part  C.  All  officers  shall  be  nomi¬ 
nated  by  an  informal  ballot  and  elected 
at  the  same  meeting  by  a  formal 
ballot. 

ARTICLE  4  Suspension  of  Rules 
Part  A.  The  rules  of  this  club  may 
be  suspended  at  any  regular  meeting 
by  a  two-thirds  vote  of  the  members 
present.  " 

ARTICLE  5  Amendments 
Part  A.  The  Constitution  and  By- 
Laws  may  be  amended  by  two-thirds 
vote  of  the  members  present  at  any 
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The 

BIG  SIX  BAND  BOOK 

By  Leon  V.  Motcolf 

A  collection  oi  Folk  Songs  arranged  for  six 
piece  combinations  or  any  group  of  band  or 
orchestra  instruments  including  drums  and 
piano  books,  and  a  special  book  for  the 
conductor. 

Just  the  collection  for : 

LIHLE  GERMAN  BAND 
BAND  COMBINATIONS 
BRASS  ENSEMBLE 
WOODWIND  ENSEMBLE 
SAXOPHONE  SEXTET 
STRING  ORCHESTRA 
FULL  ORCHESTRA 
TWO  VIOLINS  AND  PIANO 

Name  your  instrumentation  and  order  these 
books.  You’ll  be  satisfied! 

Price,  Each  Book.  30c 
Piano  Book  (March  Size).  SOc 
Conductor’s  Book  (Octavo  Size),  $1.00 


OTHER  NEW 

FILLMORE  PUBLICATIONS 

FOR  BAND 

FRATERNITY  OVERTURE 

By  Herbert  L.  Clarke 
We  predict  that  this  overture  will  be  the 
outstanding  1935  and  1936  overture  with  the 
school  bands.  A  most  welcome  addition  to 
the  repertoire  of  good  music.  Price,  Full 
Band,  $3.00;  Condensed  conductor’s  score  in 
C.  SOc;  Full  Score,  $3.50. 

DIXIE  DIDOS 

Descriptive 
By  R.  E.  Hildreth 

Synopsis: — “Down  the  Mississippi.”  .The 
steamer  carries  the  Darkie  for  a  visit  to 
old  friends  in  the  South.  Singing,  dancing 
and  high  old  times  are  indulged  in,  which 
bring  back  recollections  of  youth.  The  visit 
over,  the  Darkie  returns  to  the  new  friends 
in  the  North.  “Up  the  Mississippi.” 
Full  Band,  $2.00;  Condensed  Score  in  C,  50c. 

NATIONAL  CAPITAL 

March — By  L  S.  Vassal 
A  fine  Alla  Breve  March 

Price,  Full  Band,  75c 

SPIRIT  OF  THE  NATION 

March — By  Mrs.  AKrad  S.  Giliatt 
A  snappy  six-eight  march,  dedicated  to 
President  Franklin  D.  Roosevelt. 

Price,  Full  Band,  75c. 

For  complete  description  and  samples  of  the 
Big  Six  Band  Book,  and  other  new  publica¬ 
tions,  send  for  a  free  copy  of  September 
•SJMC  of  the  "Fillmore  Advertiser." 


FILLMORE 

MUSIC  HOUSE 

528  ELM  STREET 
CINCINNATI,  OHIO 
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I¥EW  SCHIRMER  BAI¥D  MUSIC 


FolUncing  the  immerue  mucccsm  of  the 
National  Band  Book: 

AMERICAN  ACES 

A  Collection  of  16  Easy  Compositions 

by  Ed  Chenette 

Easier  than  the  National  Band  Book  . . .  singable  melodies . . . 
richly  varied.  Says  Mr.  Chenette:  “Each  number  has  been 
very  carefully  played  over  by  our  band,  and  I  have  not  hesi¬ 
tate  to  rewrite  any  part  that  appeared  possible  to  improve." 
Price,  each  instrumental  part,  .30 

• 

Four  New  Marches  by 

EDWIN  FRANKO  GOLDMAN 
EXPOSITION  EQUINOX  EXCELSIOR 

ON  THE  HEIGHTS 

The  outstanding  success  of  Edwin  Franko 
Goldman's  1935  Summer  S^son;  just  issued! 

Price  for  full  band,  each,  .75 

• 

A  new  march  of  unusual  distinction: 

THE  NEW  WASHINGTON  POST 

by  Carl  Engel 

Composed  in  honor  of  the  Washington  Post  of 
today  this  veiy  melodious  march  includes 
pleasant  allusions  to  the  old  Sousa  March. 

Standard  Band  .75;  Concert  Band  1.25 


SQUIER  STRINGS 

Tht  World's  Finost 

MUSICAL  STRINGS 

SQUIER-TRUED  STRIMQS 
ALL  AMERICAR  STRIRQt 
TORIICAT  VIOLIN  SETS 

Mmnu/meturod  hy 

V.  C.  SQUIER  CO..  BatUi  Cmk. 


PINS  worn  MUSIC 
GLSB  CLUBS,  Bt«. 

^  Me.  CSM  mmmM  ia  ht  okr. 
SSrm  Ph»M  .IS  mtk.  CM  TUmi  SS, 
SMrih,  sanr  JS.  ttOaS  C«U  M. 

SEND  FOR  FREE  CATALOGUE 


The  largest  stock  of 

New  and  Reconditioned 
Standard  Make 

Musical  Instruments 


For  Immodiato  Dolivory 

Send  for  free  borgaln  list 

Old  Bollablo  Kaiaohon 

Sd  O^aarn,  M.  T.  Ctcy 


m  EMIEn  WLUANS  SCHOOL  tl  MOSIC 

SpwltlUliif  la  Baed  ar  Orchaftral  tralalec-  Datir 
raiiaaruU.  Bpaelal  ar  Thraa  Taar  CaniScata  eourta. 
Prlrata  Inttraettae.  Hiaaar.  Oaadeetlnt.  Arranring. 
DlaUngulahad  raeultjr  tacludlag  Plana  Haaratta. 
VIellB.  ■eifaggle;  Marfaaw  L.  lefca  Orthaatrattan. 
Band  ArranglBS. 


ragular  meeting.  Tbe  amandments 
moat  have  been  presented  at  a  pre¬ 
vious  regular  meeting  of  the  club. 

ARTICLE  6  Amendment  to  part  A 
Art.  S  of  2nd  section  on  Election  of 
ofllcera. 

Sec.  1 

Part  A.  Officers  Bhall  be  nominated 
at  the  first  regular  meeting  of  each 
year.  ElecticMi  of  officers  shall  be 
held  at  the  following  meeting. 

Part  B.  All  officers  shall  be  elected 
for  a  period  of  one  year,  excepting  the 
trustees  who  shall  be  elected  for 
periods  of  one,  two  and  three  years 
respectively,  the  first  year,  one  mmn- 
ber  being  elected  for  a  three-year  term 
each  year  following  to  succeed  the 
member  vacated. 


The  Oboe 

{Continued  from  Page  SO) 

squeezing  the  reed  with  the  lips.  1 
have  found  from  my  experience  as  a 
teacher  that  the  following  method  of 
forming  the  embouchure  gives  fine  re¬ 
sults.  Place  the  tip  of  the  reed  at  the 
point  of  the  lower  lip  where  the  red 
smd  white  skin  come  together.  Now 
draw  both  the  upper  and  lower  Ups 
into  the  mouth  so  as  to  cover  the  teeth. 
As  you  draw  in  the  Ups  the  reed 
should  enter  the  mouth  with  the  Ups. 
It  should  not  be  moved  from  its  origi¬ 
nal  position.  The  Ups  should  be  drawn 
in  over  the  teeth  as  far  as  possible 
in  a  natural  way.  The  lower  Up  should 
not  be  drawn  in  farther  than  the 
upper,  which  is  generally  the  shorter. 

The  Ups  now  form  cushions  between 
which  the  reed  rests.  The  pressure  of 
the  Ups  on  the  reed  should  be  only 
sufficient  to  prevent  the  escaping  of 
air  between  the  Ups  and  the  reed,  as 
too  much  pressure  on  the  reed  causes 
difficulty  in  producing  the  lower  tones 
of  the  oboe. 

With  a  good  oboe  and  a  proper  reed, 
and  if  these  rules  for  forming  the  em¬ 
bouchure  are  carefully  followed,  with 
the  frequent  use  of  a  mirror  for  a 
guide,  much  of  the  difficulty  encoun¬ 
tered  in  playing  the  oboe  will  be  over¬ 
come. 


I  have  appreciated  this  magaaine  more 
than  words  can  tell.  I  think  It  is  un¬ 
usually  good  and  inexpensive. — K.  B. 
Ford,  Weatioro,  Mo. 

a  •  • 

All  the  essentials  of  a  splendid  school 
band  and  orchestra  publication  are  to  be 
found  In  the  SCHOOL  MUSICIAN.  Con¬ 
gratulations  on  the  spirit  it  is  generating 
and  on  the  high  calibre  of  the  staff  re¬ 
sponsible  for  its  edition. — John  P.  Myora, 
State  Taaohora  Cotlapa,  ManaRald,  Pann. 
•  •  • 

I  have  read  several  copies,  and  I  think 
it  contains  very  fine  material. — Alton 
Myers.  Craoton,  town. 


For  further  information  eddrest 
THE  ■ESiniSI,  lU  OtMi  Mmm.  SneUn.  Nnt  Ttrii 


VISIT  OUR  BARGAIN  COUNTER  ON  PAGE  42 
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Effect  of 
■  Muting 
the  French 
HORN 

By  Herman  C.  Trutner 


\ 

\ 


•  WHEN  THE  French  Horn  in  F  is 
muted  the  pitch  is  raised  one-half 
tone! 

The  insertion  of  a  mute,  or  of  the 
hand,  in  the  bell  of  the  horn  will  tend 
to  shorten  the  vibrating  length  of  the 
tube  to  such  an  extent  that  it  makes 
the  vibrations  more  rapid,  and  hence 
there  is  a  rise  of  one-half  tone  in 
the  pitch. 

To  compensate  for  the  half-tone 
rise  in  pitch  through  insertion  of  the 
hand  or  mute  in  the  bell,  it  is  neces¬ 
sary  to  lower  the  pitch  one-half  tone 
by  the  use  of  the  added  tubing  of  the 
valves,  i.  e.:  If  the  tone  sounded  is 
O  natural  then  by  inserting  the  mute 
or  the  hand  in  the  bell  of  the  horn, 
and  in  that  way  shortening  the  length 
of  the  tube  and  increasing  the  vibra¬ 
tions,  the  tone  becomes  one-half  step 
higher  or  G  sharp.  Hence  it  be¬ 
comes  necessary  to  use  the  second 
valve  (or  half-tone  valve)  which  is 


Intfnicfor  of  Horn  af  San  Franciico  Sfata 

Colloga 

San  Franciaco,  California 

approximately  the  same  length  as 
that  part  of  the  tubing  which  was 
taken  away  when  the  mute  (or  hand) 
was  inserted  in  the  bell,  and  it  there¬ 
by  lowers  the  pitch  one-half  step  and 
therefore  the  original  tone  will  be 
acquired,  or  G  flat.  In  other  words, 
the  music  is  transposed  one-half  stdp 
lower,  when  muted,  to  maintain  the 
original  pitch. 

It  is  also  interesting  to  note  that 
a  non-transposing  mute  is  quite  a  bit 
larger  than  the  regular  transposing 
mute,  or  the  hand.  The  reason  for 
this  is,  when  the  non-transposing 
mute  is  used  the  vibrating  length  of 
the  tube  is  not  shortened  and  there¬ 
fore  the  pitch  is  the  same  as  with 
the  mute.  A  non-transposing  mute, 
however,  produces  a  tone  of  inferior 
quality. 

•  •  • 


This  French  Horn  QuerfoHo  i«  tho 
prido  of  tho  Canton  Hiqh  School, 
Canton,  South  Dakota.  Tho  director, 
Mr.  William  C.  Gifford,  i*  shown  hero 
with  tho  group.  Those  boys  end 
girls  are  to  bo  congrotulatod  for 
tho  French  Horn  is  said  by  many  to 
bo  one  of  tho  most  difficult  of  brass 
instruments  to  loom  to  play. 
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FAY  STRING  METHOD 

Violin,  Viola,  Cello  and  Bass 

Price  . I.TSea. 

TEACHER’S  MANUAL  with 
PIANO  ACCOMPANIMENT 
for  each  part  or  Ensemble. 
Price . $1.50 


FAY  BAND  METHOD 

Consistently  adopted  by  Schools 
throughont  country. 

14  Books  for  Brass,  Woodwind 
and  Percussion 

Price  . I.TSea. 

TEACHER'S  MANUAL  . I1.S0 


“TEMPO  DI  BALLO” 

by  Scarlatti 

Arranged  by  Arthnr  Brandenburg 

For  3  CLARINETS, 

(3  CORNETS,  or  3  VIOLINS) 

Complete,  incL  score . TSea. 

Separate  parts  . 15  ea. 


S.  A.  B.  “A  CAPPELLA 
CHORUSES” 

by  F.  Quinlan 

“THERE  BE  NONE  OF 
BEAUTY’S  DAUGHTERS” 
and 

“REQUIEM” 

(A  double  number  for  $.15) 


Send  for  examination  copies 
and  the  New  Music  Service 
Reference  Guide 


Music  Service 
Press 

111  E.  14th  St.,  New  York 


Plenty  of  Power! 
Netural  Tonel 


MHALEBONnCl 


MOUTH  PIE 
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•PRESSER^S  CAN  SUPPLY 

EVERYTHING  IN  MUSIC  PUBUCATIONS 


Doing  an  Operetta 
This  Year? 

THE  MOON  MAIDEN 

Book  and  Lyrie» 

ELSIE  DUNCAN  YALE 
iiHMic  by  CLARENCE  KOHLMANN 

Is  a  most  attractive  operetta  for 
liiffh  school  performances.  Comedy, 
Mines  and  dances.  Vocal  score,  T9c. 
Orchestration  available  on  rental 
basis. 


A  Snappy,  New  Parade  March 

VIGILANCE  MARCH 

By  JOHN  N.  KLOHR 
Full  Band — Price,  75c 


Presser's  MUSICAL 
INSTRUMENT  PICTURES 

A  (xliH  site  publication  of  8  pafes 
containing  over  lOO  “cut-out”  pic¬ 
tures  of  band  and  orchestra  instru¬ 
ments.  Price,  lOc  a  copy;  ti.OO  a 
doten. 


Read— THE  ETUDE  $2 

Music  Magazine  a  year 

In  each  issue — Current  Events,  In¬ 
teresting  Articies,  Attractive  Music 
and  Gmeral  Musical  Information 
and  Advancement. 


ALBUMS  OF  MUSIC 

FOR  SOLOISTS  AND  ENSEMBLES 

Invincible  Folio  of  Cornet  and  Piano  Duets.$l.00 

Invincible  Folio  of  Fiute  and  Piano  Duets  1.00 

Invincible  Folio  of  Clarinet  and  Piano  Duet.s  1.00 

Invincible  Folio  of  Tromlione  and  Piano 
Duets  .  1 .00 

The  Trio  Club .  2.00 

19  easy  selections  for  violin,  cello  and  piano. 

The  Brass  Choir — Secular  and  Sacred  Selec¬ 
tions  for  Brass  Quartets  and  Ensembles — In¬ 
strumental  Parts  3(5c  Ea.  Piano,  60c. 

Easy  Quartets  for  Young  V'lolinists 

15  fine  compositions  for  4  violins,  with  piano 
accompaniment  ad  lib.  V'iolin  Parts,  40c  Ea. 
Piano,  75c. 

Presser's  First  String  Quartet  Book 

An  album  of  15  tuneful  numliers  fur  2  violins, 
viola  and  cello.  Complete,  $2.25. 

Theodore 
Presser  Co- 

1712  CHESTNUT  ST..  PHILA..  PA. 


inertatt  the  commetcul  and  artiMk  value 
of  your  organization  by  using  an  ampli¬ 
fier  with  completely  natural  tone  and  tit- 
mendous  power.  The  Super-Vox  portable 
amplifitr  has  the  tone  and  power  of  a 
built-in  system  ...  1$  watts  undistorted 
power  (25  watts  maximum).  Some  ultra¬ 
modern  features  of  this  super-amplifier  in¬ 
clude:  crystal  microphone,  full-range  tone 
I  control,  1 2-inch  speaker 

'  that  reproduces  all 

.,  I  "lows",  extra  •  strong 
1  I  carrying caK,  and  provi- 

I  I  I  sion  for  extra  "mike" 

J  I  I  with  independent  con- 

bn  I  trol.  Write  for  non-obli- 

J  i  I  gating  free  trial  details. 


Dept.  1424 
Elkhart,  Indiana 


Band  or  Orchestra  Tuning  Bar  Given 

Sounding  bar  is  of  the  highest  quality  with  rich  sustained  tone, 
perfect  in  pitch.  Rubber  sounding  ball  eliminates  all  harshness  of  im¬ 
pact.  No  mallet  to  lose  or  misplace.  Resonator  is  wocxl  finished  in  the 
beautiful  new  silver  finish.  may  be  used  horizontally  or  hung  on 

wall.  "Bb"  for  Band — “A"  for  Orchestra. 

GiTon,  postpaid,  with  IS  rearly  uubaciipMona  at  60c  each.  Only 
6  cents  a  month  for  10  big  issuea.  any  one  worth  ten  times  the  price. 

Send  Your  Orders  to  the  Circulation  Dept. 

THE  SCHOOL  MUSICIAN 

230  North  Michigan  Aye..  Chicago,  Illinois 


"WORDS" 

“I  like  the  soothing  drip-drip-drip  of 
slow  rain  upon  a  warm  roof,  as  sleep 
beckons.  The  fitful  fever  of  the  day 
subsides.  My  heavy  eyelids  close.  I 
am  at  peace. 

‘T  like  the  heft  of  plow  handles 
as  the  clean  blade  curves  the  furrow. 

“I  like  the  smell  of  warm  earth 
turned  to  the  sun  in  serried  waves. 

“I  like  the  crackling  of  a  furious 
campfire,  the  fitful  fiames,  the  pun¬ 
gent  smoke,  the  welcome  warmth. 
Black  night  retreats  in  living,  danc¬ 
ing  shadows,  then  closes  about  me 
as  the  dying  embers  protest  with 
feeble  sparks,  defiant  to  the  last. 

“I  like  the  sleek,  forward  fiow  of  a 
fine  car  upon  a  country  road.  My 
weight  merges  with  the  smoothly 
moving  mass.  Once  a  plodding  crea¬ 
ture,  chained  to  earth  I  now  skim  its 
surface,  fleet  as  an  arrow. 

“I  like  the  gaunted  skeleton  of  a 
growing  skyscraper,  the  rat-a-tat-tat 
of  the  riveters,  the  slowly  rising 
beams  clinging  to  the  end  of  a  slen¬ 
der  thread,  the  surefooted  human  ants 
silhouetted  against  the  sky. 

”I  like  the  dancing  iaughter  in  a 
baby’s  eyes,  its  happy  gurgles,  the 
chubby,  reaching  hands  restless  with 
the  urge  to  feel,  to  know. 

“Yes,  Mr.  Word  Wielder,  I,  too,  like 
words. 

“But  words  are  handles  and  I  have 
yet  to  grasp  a  handle  for  its  own 
sake. 

“Rather,  to  bring  an  object,  an  idea, 
a  picture  the  closer  to  me,  or  to  you.” 

— Author  unknown. 


Kind  Words 

"I  find  your  magasine  all  a  musician 
could  wish  for,  and  I  could  not  be  with¬ 
out  It.”  M.  Kirkpatrick,  New  Richmond, 
Wie. 

•  s  • 

“I  can  easily  say  that  your  magazine 
is  the  best  musical  magazine  (to  me  the 
best  of  any  magazine)  that  I  know  of, 
regardless  of  price.  It  really  tells  us 
something  new.  Elmer  Magnell,  No.  8t. 
Paul,  Minn. 

•  •  • 

“I  get  more  practical  ideas  out  of  this 
little  magazine,  to  use  in  my  band  work, 
than  any  of  the  other  musical  magazines 
that  I  take."  Milo  T.  Sot-den,  Supervitor 
of  Music,  Ida  Orove,  Iowa. 
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SCHOOL  •DANCE  -BANDS 


This  department  was  started  last 
year  as  a  disseminator  of  news  and 
information  about  school  dance  bands. 
It  has  captured  a  great  deal  of  interest 
and  some  criticism.  But  the  favorable 
comments  were  so  much  in  the  ma¬ 
jority  that  we  shall  continue  until 
forcibly  subdued. 

It  is  too  early  in  the  new  school 
year  to  offer  you  much  of  interest. 
Many  school  bands  have  no  doubt  had 
interesting  jobs  and  made  interesting 


trips  this  summer.  Will  the  directors 
be  good  enough  to  send  us  this  news 
and  pictures  for  this  department? 
Consider  that  you  owe  it  to  your  fei- 
low  dance  bands  men  to  tell  them  in 
this  department  of  the  success  you 
are  having.  You  will  have  your  re¬ 
ward  in  the  ideas  you  get  in  turn 
from  them.  Give  us  your  help.  Let’s 
make  this  one  of  the  best  depart¬ 
ments  in  the  October  issue. 

Watch  this  column  next  month. 


Harmony  in  the  Making 

By  CHARLES  E.  FOUSER 

Department  of  Mutic 
Northern  Illinois  State  Teachers  College 
De  Kalb,  Illinois 


•  DID  IT  EVER  occur  to  you  that  we 
— producers  and  consumers  of  music, 
alike — have  come  a  long  way  in  our 
ability  to  assimilate  the  dissonances 


cordant  to  the  point  of  painfulness 
when  first  introduced  to  it,  but  we  find 
it  logical  and  pleasing. 

Let  us  review  the  steps  which  we  have 


of  modern  harmony  and  to  hear 
through  the  opposing  rhythms  of  poly¬ 
phonic  music?  Listeners  to  whom  our 


followed  in  developing  this  racial  con¬ 
ception  of  harmony.  Sit  down  at  the 
piano  (or,  better  still,  the  organ)  and 


UiumUuim 

STRING  BASS 


9  Let  it  rami  Let  it  pottr! 
Let  die  temperature  fall  or  soar,  but  don’t 
worry  about  “AF’  getting  a  sore  daroat. 
There’s  a  string  bass  that  can  talce  it. 
Can’t  warp,  split,  crack,  check,  or  undue; 
has  a  perfect  wood-ume,  unaffected  by  heat, 

I  cold,  or  moisture;  can  stand  more  cuffing 
I  than  a  crocodile;  and  takes  /mnishmentlike 
I  a  punching  bag.  Made  entirely  (except^* 

;  gerboard)  of  Duraluminum,  electrically 
I  welded.  Metal  entirely  conceided  under  a 
beautiful  natural  wood  finish  that  would 
:  fool  Sherlock  Holmes.  Oridnally  designed 
!  and  sponsored  by  Joseph  E.  Msiddy,  than 
whom  nobody  knows  better  what  school 
bands  and  on^estras  need.  Volume  as  rich 
i  and  resonant  as  a  cathedral  organ.  Built  to 
I  meettheruggedrequirementsof  school  use. 

NEW  ABSOLUTE  WOOD-TONE 

I  The  absolute  wood-bass  tone  in  this  instru' 
ment  has  been  achieved  within  the  past  few 
months  by  the  adoption  of  a  new  acous¬ 
tical  treatment  inside  the  shell.  The  tone  is 
full,  rich,  and  melodic,  with  a  blending 
quality  that  suits  the  instrument  ideally 
to  the  school  band  or  orchestra. 


NEW  LOW  PRICE 

Prices  recently  substantially  reduced. 
Write  now  for  complete  literature  and 
new  prices.  Also  special  introductory  offer 
to  schools.  No  obligation.  s 


C.  G.  CONN,  Ltd. 


system  of  music  is  alien  find  it  dis¬ 


play  the  first  phrase  of  the  hymn. 


994  CONN  BLDG. 


ELKHART,  IND. 
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EW! 

NOW— for  tho  fttot  timo— oZt  rood  ortioto  can 
hoTO  tlw  advantam  of  a  gonaino  BONACIO  mooth* 
ptoco.  Identical  with  thooo  mada  by  Bennie  Bonacio, 
tanwoo  Utoaxopboneand  lot  darinet  with  Paul  White- 
man,  for  bio  own  nae.  The uniqae lay,  throatand  tone 
chamber  prodnced  ouch  amarveloao  tone  that  be  was 
aoon  baaieited  by  diaeriminatingartiata  to  maka  mooth- 
piaeeo  for  them.  Bat  he  coold  not  begin  to  aapply 
the  demand.  Many  artiats  had  to  be  diaap- 
pointed  bat  NOW  all  can  bo  aappUod. 


MADE  raoM 

STEELAY 


For  Bonacio  has  lieanaed  C.  G.  Conn.  Ltd.,  exclusively, 
to  make  and  sell  his  complete  line.  Coon  laboratories  di- 
voloped  STEELAY— a  new  and  ideal  material  for  their 
manafactare.  A  new  type  hard  robber,  almost  as  shrink- 
proof  and  as  warp-proof  as  steel.  Permits  extreme  accor- 
acy  in  catting  im  shaping.  Takas  high  “black  glass” 
polish.  Perfect  acoostical  propertiaa  for  prodacing  the 
finast  “road”  monthpiecea  in  the  worid. 

FOR  CLARINHS  AND  SAXOPHONES 

Panished  for  Eb  Alta,  Bb  Tmor,  and  Eb  Boritaoe  Saxophoiw; 
and  far  Bb  Bopmao,  Eb  Alto,  sdo  Bb  Baas  Claitoats.  CbMce  of 
•  aiaaler  laysiMlaabie  tba lav  naad  by  Banscio  hlmaalf.  Wide 
range  la  apaafaic  sad  laagth  of  lay  to  moat  all  raqairamanta. 

ALSO  STANDARD  STEELAY 


Alee  at  a  BMte  ■edarata  price,  tba  pnpaler  Coaa  8TANDABD 
8TEU,AY  Maotbpiaaea,  with  toaa  rhaiabar  and  threat  foUaw- 
iag  tba  traditloaa  af  tba  Coaa  aaoatbpiaaailargaaad  fall  far  ro- 
boat  toaa.  Try  tbaaa  awrvalooa  moatbpiaeaa  and  ba  aoevlnerd 
at  tbrir  striking  aoparloritT.  Aak  your  mooie  daalar  or  writa  far 
new  free  literatota,  last  og  tba  praas. 

C  •.  CONN,  M.,  *41  Cmm  BMe,,  Bkhart,  Ind. 


CHOICE  OF 
6  POPULAR 
LAYS 


®CONN 


SHAKE  OFF  DEPRESSION  HEBEJEBIES! 


SECURE  PROPER  EQUIPMENT— BE  READY 
FOR  THE  BIG  JOB  I 

PROSPERITY  IS  HERE!  DEPRESSION  IS 
SLINKING  OFF  "ROUND  THE  CORNER  I ' 


Own  a  Haynes  flute.  Known  the  world  over 
for  reliability,  dependability,  light,  delicate  ac¬ 
tion.  A  perfect  product  that  will  minimize  play¬ 
ing  difficulties. 

Materials — sterling  silver,  gold,  platinum. 
WORKMANSHIP  THE  BESTl 


PROTECT  YOURSELF  1 

ay*— »  Be  Sure  Your  Inetrument  Boors 
tha  Ragistsred  Tradamarks 


WM.  S.  HAYNES 


rOVNDKH 


WM.  S.  HAYNES  CO. 

IM  MASSACHUSETTS  AYE. 


BOSTON,  MASS. 


“Bun  of  my  Soul,  Thou  Saviour  Dear" 
melody  only;  now  play  the  melody  in 
ocUvee,  adding  the  left  hand.  Listen- 
ere  have  probably  always  been  able  to 
tolerate  this  simple  combination  of 
tones.  Again  play  the  melody,  this 
time  playing  a  drone  bass  accompani¬ 
ment  with  the  left  hsmd,  a  single  F 
in  each  measure.  This  is  one  of  the 
most  primitive  devices  of  harmony;  it 
is  still  used  with  fine  effect. 

Now  if  octave  harmony  were  the 
only  way  of  combining  voices,  the  low 
voices  (alto  and  bass)  would  fre¬ 
quently  find  the  music  out  of  their 
range  as  the  melody  proceeded  to  the 
high  tones.  Harmony,  then,  serves  a 
double  purpose:  it  is  pleasing  on  its 
own  account,  and  it  permits  each  voice 
to  sing  a  part  suitable  to  its  range. 

One  of  the  early  efforts  to  accom¬ 
plish  this  double  purpose  was  a  type 
of  harmony  in  which  fifths  and  fourths 
predominated.  Figure  One  shows  how 
our  melodic  example  might  have  been 
harmonized  at  this  time.  This  would 
have  sounded  acceptable  to  the  musi¬ 
cians  of  the  tenth  century,  but  it 
sounds  unspeakably  ugly  to  us. 

By  and  by  these  crude  intervals  were 
replaced  by  thirds  and  sixths  as  in 
Figure  Two.  We  find  this  effect  toler¬ 
able  today,  to  the  musicians  of  the 
fourteenth  century  it  was  modernity. 
This  style  of  harmony  was  called, 
“Faux  Bourdon.”  Bourdon  means 
bass;  the  deepest  organ  tones  are  still 
indicated  by  a  stop  marked  “Bour¬ 
don.”  Remember  what  Chaucer  said 
of  the  somnour:  “This  somnour  bar 
to  him  (the  pardoner)  a  stif  bur- 
doun.” 

By  one  means  and  another  com¬ 
posers  learned  to  write  melodious 
parts  against  each  other  in  a  manner 
which  was  satisfying  to  the  ear.  Fig¬ 
ure  Three  shows  how  our  example 
might  have  appeared  as  a  fifteenth 
century  part-song.  Note  that  the  tenor 
voice,  in  this  instance  true  to  its  name, 
is  holding  the  melody.  (Look  up  the 
derivation  of  the  word,  “Tenor.”) 
Most  of  the  music  written  in  these 
early  days  is  now  of  interest  only  to 
musical  antiquarians,  but  that  of  Pale¬ 
strina  and  De  Lassus  (sixteenth  cen¬ 
tury)  is  still  emotionally  potent. 

While  the  academic  musicians  were 
struggling  with  the  mathematical 
niceties  of  voice-spacing,  the  trouba¬ 
dours  and  minstrels  took  a  short  cut 
in  the  development  of  harmony  b) 
learning  to  strum  appropriate  basses 
and  chords  on  fretted  instruments  as 
accompaniment  to  melody.  The  idea 
of  a  solid  chord  accompaniment  to 
melody  took  firm  hold  through  its 
adoption  by  the  early  oi>era  composers 
— it  was  “Hobson’s  choice”  with  them; 

{Ctmtinutd  on  Pag*  tS) 
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fi.  B.  fi.  FORUM 

News  of  the  American  Bandmasters  Association 


According  to  information  receiTod 
direct  from  teachers  and  officials  at 
the  camp,  Robert  Blarsteller,  baritone 
hornist,  the  boy  from  Colorado 
Springs,  Colorado,  who  won  the 
American  Bandmasters  Association 
scholarship  at  the  National  Solo 
Contest  at  Madison  last  spring,  spent 
a  most  fortunate  summer  at  the  Wil¬ 
liams  Band  and  Orchestra  Camp. 
Quoting  from  a  letter  received  the 
latter  part  of  August  from  Mr.  George 
F.  Howard,  dean  of  boys:  “He  has 
made  most  outstanding  improvement 
in  his  musicianship  during  the  sum¬ 
mer  and  we  feel  safe  in  predicting 
a  most  successful  future  for  him.” 

Robert  displayed  unusual  talents 
at  the  contest  in  technique  as  well 
as  in  that  rare  quality  of  musical 
sense  so  essential  to  the  finished 
product.  He  is  a  fine  performer  and 
one  that  has  great  promise  for  future 
accomplishment. 

•  •  a 

The  Navy  department  has  an¬ 
nounced  the  establishment  of  a  school 
for  the  training  of  musicians  for  the 
fieet,  under  the  supervision  of  Lieut. 
Charles  Renter,  former  vice-presi¬ 
dent  and  now  a  director  of  the 
A.  B.  A.,  according  to  word  received 
during  the  summer  from  J.  A.  Winn, 
drum  major  of  the  U.  S.  Navy  Band. 
The  statement  of  fact  is  set  forth 
in  the  following  release. 

“A  school  for  the  training  of  young 
men  for  bands  of  the  U.  S.  Navy, 
officially  known  as  the  Navy  School 
of  Music,  has  been  established  at  the 
Navy  Yard,  Washington,  D.  C.  Appli¬ 
cants  for  tuition  at  this  school  must 
be  between  the  ages  of  17  and  22, 
either  graduates  of  a  high  school  or 
with  training  and  experience  equiva¬ 
lent  to  a  high  school  education,  and 
with  former  experience  in  either  band 
or  orchestra. 

“Successful  applicants  will  be  en¬ 
listed  for  a  period  of  six  years,  two 
of  which  will  be  devoted  to  a  com¬ 
prehensive  course  of  training  in 
theory,  practice  and  ensemble  play¬ 
ing.  Upon  graduation  these  men  will 
serve  four  years  with  the  bands  of 
the  fleet. 

“Besides  affording  young  musicians 
an  opportunity  for  developing  their 
talents,  the  Navy  also  offers  many 
other  advantages,  such  as  travel,  re¬ 
creational  facilities,  healthful  sur¬ 
roundings,  good  pay  and  retirement 
with  pension. 

“Further  information  may  be  bad  by 


writing  to  Lieut.  Charles  Renter, 
Officer-in-charge,  Navy  Music  School, 
Navy  Yard,  Washington,  D.  C.” 

e  #  e 

Glenn  Cliff  Balnum,  our  infallible 
secretary-  treasurer,  has  maintained 
his  customary  high  voltage  during 
the  summer*  with  one  major  activity 
dovetailing  another  throughout  the 
so-called  vacation. 

For  one  thing  he  conducted  a  band, 
orchestra,  and  choral  clinic  of  sev¬ 
eral  weeks  duration  at  the  Univer¬ 
sity.  Here  he  introduced  a  novel  idea 
of  having  a  new  clinic  band  director 
for  each  week  and  among  these  were 
included  “Cournal”  A.  A.  Harding, 
William  Revelli,  A.  R.  McAllister, 
Harold  Bachman,  and  of  course,  Mr. 
Bainum,  himself. 

On  another  occasion  Mr.  Bainum 
won  distinction  by  conducting  the 
band  through  one  of  the  regular 
Wednesday  evening  concerts  in  Grant 
Park.  Chicago,  attended  by  thousands 
of  Cbicagoland  music  lovers.  In  ar¬ 
ranging  his  program,  Mr.  Bainum  re¬ 
vealed  his  love  for  the  uncommon. 

Among  his  numbers  were  Ketel- 
bey’s  stirring  “Gypsy  Lad"  Overture, 
Wood’s  Manx  Rhapsody,  which 
proved  that  the  music  of  the  Isle  of 
Man  is  strikingly  like  that  of  Ireland 
though  the  melodies  may  be  quite 
different;  Eric  Coates’  Suite,  “From 
Meadow  of  Mayfair,”  tuneful  if  not 
altogether  original,  and  Elgar’s  march, 
“The  Crown  of  India,”  which  called 
for  the  assistance  of  four  extra 
trunapets  like  those  used  in  the 
Triumph  scene  of  “Alda.” 

Biologically  the  female  is  not  the 
weaker  sex,  but  the  male  is  by  far 
the  weaker. 


Without  popular  education  no  govern¬ 
ment  which  reets  on  popular  action  can 
long  endure;  the  people  must  be  schooled 
in  the  knowledge  and  if  possible  in  the 
virtues  upon  which  the  maintenance  and 
success  of  free  institutions  depend. — 
Woodrow  WiUon. 

•  •  • 

Only  seven  people  out  of  a  million 
are  ever  struck  by  lightning. 

•  •  • 

The  midget  population  of  the  world 
is  2,000  of  which  350  live  in  the  United 
States. 


The  statue  of  liberty  is  the  largest 
bronse  statue  ever  constructed. 


The  word  girl  is  mentioned  only  once 
In  the  Bible. 


Qumiq 

THE  CHOICE  OF 

CHAMPIONS 


IN  the  1935  Na- 

tlAVhAl 


Uonal  Solo  Con- 
test  four  sware 
dnunmers  fdaeed 
in  First  Division. 
’Three  of  them  won 
with  Lndwig 
drams. 

-  Invariably,Ladwig 

equipment  predominates  among  eham- 
pion  and  ''tops*’  professional  drummers, 
oecanse  Ludwig  dranu  rive  them  "tops” 
calibre. ...  A  Lodwig  dram  will  nothee- 
ably  improve  your  dramming  at  once; 
Ludwig  dranas  aud  Tympaul  will  improve  your 
band  or  archaatra.  So  switch  to  Ludwig  now,  at 


thaTMw  beginning  of  the  new  school  year  and  he 
‘*tope  .  See  your  local  Lodwig  dealer  or  write  at 
onee  for  complete  eatalog  and  details.  Noobll- 


LlJDWie  &  LUDWie 

StsnTaSwigmSg  .ia>t-aTII.UinslaSt  .eSIlsgi.BL 
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This  Year  Build 
a  Better  BAND 
Use  the  Lyons 
Rental  PLAN 

Our  plan,  used  by  progressive 
school  Band  Directors  throughout 
the  country,  has  brought  hun¬ 
dreds  of  struggling,  mediocre 
bands  up  to  the  highest  musical 
standards,  with  full  instrumenta¬ 
tion.  Community  support 
aroused.  Discouragement  and 
failure  turned  to  success.  Many 
Lyons  Rental  Plan  bands  have 
won  state  and  national  honors. 
This  plan  will  meet  your  needs, 
answer  your  problems.  Write 
for  full  particulars. 

Just  off  the  Press 

Our  new  accessories  catalog,  just 
off  the  press,  is  the  most  complete  and 
informative  we  have  ever  published. 
Many  amazing  bargains.  Sent  free, 
to  directors  and  school  officials.  Write 
for  your  copy, 

Lyons  Aristocrat 
Graded  Reeds 

A  Reed  of  Excellence 

CLARINET  Eb— Bb  $1.00  Doz.,  $6.00— 100 
ALTO  SAXOPHONE  2.00  Doz.,  6.00—  50 
TENOR  SAXOPHONE  2.50  Doz.,  7.00—  50 

Greded  loff,  medium,  stiff.  Postage  Paid. 

Write  for  Your  FREE  Copies  of  the  "Rhythm 
and  Pitch  Tests."  Discover  New  Talent  in 
Your  School. 


17  W.  Lake  Street  •  Chicago,  III. 


Neighbor — How  is  that  incubator  do¬ 
ing  that  you  bought? 

Mrs.  Newbride — I  suppose  it’s  ali  right, 
but  I’m  a  iittle  worried  about  it.  It 
hasn't  iaid  a  single  egg  yet. 

•  •  • 

The  aviation  instructor,  having  de¬ 
livered  a  lecture  on  parachute  work, 
concluded : 

“And  if  it  doesn't  open — weii  gentiemen, 
that's  what  is  known  as  ‘Jumping  to  a 
conclusion.’  ” 

•  •  • 

“When  is  the  next  train  out  of  this 
burg?" 

“Tweive  o’clock,  sir.” 

“What,  isn’t  there  one  before  that?” 

“No,  sir,  we  never  run  one  before  the 
next.” 

•  •  • 

Traveler — This  rain  shouid  do  a  lot  of 
good. 

Porter — Yes,  sir.  An  hour  of  it  wouid 
do  more  good  in  five  minutes  than  a 
month  of  it  wouid  do  in  a  week  at  any 
other  time. 

•  •  • 

Officer  (watching  Tommy  shaving  in 
trench) — Get  on  with  your  shave;  don’t 
let  me  interrupt. 

Tommy — Aii  right,  sir;  but  would  you 
mind  standing  nut  of  my  shaving  water? 

•  •  • 


An  American,  on  a  visit  to  L>ondon, 
went  to  the  Zoo.  Approaching  one  of  the 
keepers,  he  said  to  him :  “Say,  keeper,  I 
want  3'ou  to  take  me  right  aiong  to  your 
head  man,  so  that  I  can  taik  business 
with  him. 

The  stoiid  official  eyed  him  suspici- 
ousiy. 

“And  what  sort  of  business  do  you  want 
to  discuss?”  he  asked. 

”Wal,  it’s  iike  this,”  expiained  the 
American :  “I’ve  taken  a  great  fancy  to 
this  I’il  exhibit,  and  I  want  to  buy  your 
Zoo  for  my  kids.” 

“Nothing  doing  in  that  line,"  answered 
the  keeper  terseiy  ;  “but  I’ll  tell  you  what 
we  might  do — we  might  buy  your  kids  for 
our  Zoo.” 

•  •  • 

Two  negroes,  who  had  not  seen  each 
other  in  flve  years,  discovered  each  had 
been  married  during  this  time. 

“Whut  kinda  woman  did  youaii  get, 
Mose?”  asked  Rastus. 

“She’s  a  angei,  Kastus,  dats  whut  she 
is,”  repiied  Mose. 

"Boy,  you  sho  is  lucky.  Mine’s  still 
llvln,”  Rastus  muttered  sorrowfully. 

•  •  • 

Mother — Harry  has  been  out  of  college 
since  last  June,  and  hasn’t  found  a  Job 
yet.  Can’t  you  take  him  into  your  busi¬ 
ness? 

Father — No ;  but  couldn’t  you  use  him 
for  a  bridge  prise  at  your  next  party? 
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inside  slide  qives 
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TROMBONE 

m^adum. 
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Olds  has  grooTsd  the  inside  slides 
of  the  trombone  to  their  full  length 
(except  stockings),  and  magicall'v 
transformed  action  to  an  unbelievable 
smoothness— so  slick  that  the  slide 
flies  back  and  forth  with  the  slightest 
effort.  Split-second  speed  is  herel 
Avoids  any  possibility  of  friction, 
binding,  suction  or  breaking  in.  The 
greatest  improvement  in  25  years. 
See  it  at  your  dealers!  Available  in 
all  models.  No  advance  in  micesl 

1 935 Model  Olds  Trombones  in  possession  of 
players  or  dealers  will  be  refitted  with  fluted 
slides  at  very  moderate  cost.  Write  for  details. 

Ckicoji^  'JfluAicaL 

INSTRUMENT  COMPANY 
309  South  Wabash  Avenue.  Chicago 
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Harmony  in  the 
•  Making 


POUSH  UP  FOR  THE  CONTESTS 
WITH  THESE  . 


from  Patic  3*0 


polyphonic  music  could  not  be  adapted 
to  the  personal  element  in  opera.  As 
soon  as  musicians  realized  that  chords 
could  be  studied  for  their  own  sake, 
a  theory  of  chord  relationship  and 
proper  chord  succession  was  evolved. 

The  great  instrumental  composer  of 
the  eighteenth  century,  of  whom  John 
Sebastian  Bach  is  chief,  fused  the  idea 
of  part  writing  (every  part  a  melody) 
with  the  new  principles  of  proper 
chord  succession.  Figure  Four  shows 
our  example,  as  it  might  have  bden 
treated  by  one  of  the  instrumental 
polyphonists.  This  style  of  writing  has 
taken  a  strong  hold  on  our  fancy;  even 
our  modern  popular  music  is  poly¬ 
phonic  in  its  structure. 

We  have  a  characteristic  harmonic 
procedure  in  our  own  day;  we  call  it 
“modern  harmony.”  What  are  some  of 
the  characteristics  of  modern  har¬ 
mony?  Well,  in  the  first  place,  the 
ideas  of  obligatory  chord  relation  and 
chord  succession  have  been  at  least 
partly  repudiateil.  The  modern  har¬ 
monist  is  at  liberty  to  take  any  chord 
from  any  key  in  building  his  harmonic 
structure.  In  other  words,  harmony  is 
now  often  based  upon  the  twelve-toned 
chromatic  scale  rather  than  upon  the 
seven-toned  major  or  minor  scale,  in 
the  second  place,  modern  harmony  is 
more  often  than  not  a  musical  idea  in 
its  own  right  rather  than  an  accom¬ 
paniment  to  one.  Dr.  Edgar  Stillman- 
Kelley  calls  such  ideas,  “harmonic 
themes.”  Listen  to  the  grand  chords 
at  the  beginning  of  the  Largo  of 
Dvorak’s  New  World  Symphony;  now 
listen  to  the  topmost  melody  of  this 
passage  without  the  attendant  har¬ 
monies.  You  will  discover  that  the  har¬ 
mony  is  the  idea;  the  melody  is  gen¬ 
erated  by  it.  In  the  third  place  we 
have  learned  not  only  to  tolerate  dis¬ 
sonance,  but  to  enjoy  it,  particularly 
If  we  feel  that  the  voice  that  produces 
it  is  proceeding  in  a  stepwise  (or  half- 
stepwise)  manner  to  some  melodic  ob¬ 
jective.  Figure  Five  shows  our  exam¬ 
ple  adjusted  in  both  melody  and  har¬ 
mony  to  the  practices  of  modern 
music.  Note  that  the  key  signature  is 
omitted.  Key  signatures  are  some¬ 
times  a  clumsy  impediment  to  visibil¬ 
ity  in  modern  music,  and  are  therefore 
occasionally  cancelled. 

Now  play  all  of  the  five  examples  in 
succession.  This  typifies  our  racial 
progress  in  the  appreciation  of  tones 
sounded  together.  We  have  indeed 
come  a  long  way. 


How  to  Twirl  tho 
Baton:  All  move- 
menu  clearly  e*- 
plaincd  and 
illuHtrated  with  17 
photoaraphn,  28 
drawina*.  48  paces. 
Only  complete  and 
authentic  hook  on 
this  subject.  For¬ 
merly  sold  for  $1.50. 
New  edition,  en- 
larced  and  revised. 
Cataluc  No.  689. 

now  $1.  _ 


WHY  ^ 

Is  This  Book 
So  Widely  Used? 


Tho  Drum  Major’s 
Manual:  By  Ceorce 
Malstrom.  illus¬ 
trates  all  sUndard 
P.  S.  reculation 
sicnals.  Guide  for 
parades,  military 
reviews,  salutes, 
field  music,  massed 
bands,  band  forma¬ 
tions.  Only  author¬ 
ity.  60  paces.  Now 
in  third  edition. 
Cataloc  No.  695. 
Price.  $1. 


Jutt  a  few  of  the  many  rraioni:  profusely  illus¬ 
trated  with  clear,  easy-to-understand  photographs; 
exercises  are  melodious  and  interesting;  assumes 
no  knowledge  on  the  part  of  the  beginner— every 
step  is  thoroughly  explained  by  the  concise  text; 
lays  an  absolutely  correct  foundation  for  advanced 
«ork;  authoritative — written  by  ilel  Webster,  na¬ 
tionally  recognized  reed  instrument  expert  and  clar¬ 
inetist.  The  Selmer  Elementary  Instructor  advances 
the  clarinet  beginner  rapidly,  but  Insures  tkoiMigh. 
correct  fundamental  knowledge.  Examine  a  copy  at 
your  dealer's — or  write  Selmer  direct. 


Dept.  19Y4 
Elkhart,  Indiana 

Have  You  Seen  the  New 
Selmer  Elementary  Saxophone  Instructor? 


/Selmer 


Here  is  th»(  opportunity  for  you  to  be  a  celebrity: 
put  yourself  in  the  lime-Hghtt  with  the  entire  band 
at  your  command.  Be  a  drum  major.  Twirl  the 
Kparklinc  baton  with  all  the  dazzling  ehowmannhip 
of  a  stase  star.  Direct  the  movements  of  the  band, 
(rft  these  two  books  now  and  be  prepared  to  enter  the 
next  National  Drum  Major's  Contest.  But  don't 
delay.  Send  your  order  today  sure. 
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CARVER’S  Now  Bassoon  Mouthpioco  Elonni- 
natos  Rood  Troubles.  Produces  correct  tone. 
Very  easy  blowinc- 

Price  only  BA.M  a  Correspondence  Invited 
addrooM 

THOS.  C.  CASVBK 

2S34  S.  Greeley  St.  Milwaukee,  Wis. 
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J.  SCHWARTZ  MUSIC  CO.,  las. 
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Escape  The  Hazards! 


all-weather  Drumheads 


Especially  suited  for  school  band 
and  orchestra  drummers,  because 
they  are  absolutely  All-Weather 
proof,  exceedingly  durable  and 
have  a  particularly  fine  tone. 
{FslbPnUctedh  Founts  &  Patents  Pend.} 

Drumhead  Company  of  America 

422  FIRST  aVDNIC  PITTSBUIIGII,  ML 

Without  oblisatins  me  in  any  way  please 
send  me  complete  information  about  ALL- 
WEATHER  DRUMHEADS. 


“SALUTE  TO  ALABAMA” 
..d  “SQUADS  RIGHT” 

MARCHES 
Full  arrangements 
A.  D.  DAVENPORT  PuUlshnr, 
Doak  M.  Allquippa,  Pa. 
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"RIngllog's  Ooklsii  Jubllss"  —  "Runny  Spoksns." 
"Al.  O.  Bsrnss  Orand-Bntrss” — "Ooldsn  Stats  Btnd” 
(NEW  Rnaray  Marches  for  Band,  by  Chat.  K.  PMt. I 
UIRTBIBUTOR— YORK  &  USA  Band  Instrumsnts 
I'EULER  "('ustosBbulU”  C'lsrlnsts  and  Flulss. 

Writs  for  lampls  parts.  Ostalogs  and  Prlcss 
MARSH  MUSIC  HOUSE 
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A  Fresh  Slant  on 
Tonguing 
the 

Clarinet 


;LAY  A 
cp^umi 

l\ltGC0RDI0N 


Silva'Oet 

Metal 

Clarinets 


(CoHtiHued  from  Pmge  Itt) 

player  uses  only  the  opening  in  his 
mouthpiece  to  tongue,  so  why  shouldn’t 
the  same  principle  apply  with  clarinet 
players,  even  though  the  instruments 
are  of  a  different  group. 

Another  way  to  tongue  a  clarinet 
tone,  so  they  say,  is  to  move  the  tip 
of  the  Umgue  straight  forward.  This 
seems  quite  Impractical  as  well  as  un¬ 
satisfactory,  in  the  writer’s  opinion. 
The  tongue  curves  naturally  and  if  a 
player  tries  to  make  his  tongue  move 
forward  in  a  straight  line,  it  would 
be  exceedingly  difficult. 

The  tone,  to  be  beautiful,  must  be 
full  or  resonant.  One  of  my  former 
students  stated  how  to  do  this  in  this 
manner:  “Make  your  mouth  feel  as  big 
as  possible  inside  when  blowing  on 
the  instrument.  This  may  be  illus¬ 
trated  by  saying  ‘te’  and  ‘tah’  (ah 
as  in  Amen).  With  ‘tah’  the  mouth 
chamber  is  larger  than  with  ‘t’.’’  Then 
sometimes,  there  is  too  little  of  the 
mouthpiece  or  too  much  of  the  mouth¬ 
piece  in  the  mouth  for  the  production 
of  a  good  tone.  Sometimes  there  is 
too  much  lower  lip  used  as  a  cushion 
over  the  lower  teeth.  A  painstaking 
and  careful  pupil  will  experiment  to 
see  Just  how  these  things  should  be 
done  to  fit  his  or  her  Individual  case 
in  order  to  produce  a  good  tone. 

Sununarliing,  the  following  points 
would  be  emphasised: 

1.  Tongue  with  the  lower  part  of 
the  tip  of  the  tongue. 

2.  Never  let  the  tip  of  the  tongue 
get  under  the  reed. 

3.  Make  mouth  chamber  large  to 
improve  tone  quality. 

4.  H(dd  clarinet  at  the  angle  where 
the  best  tone  is  produced. 

6.  Have  enough  mouthpiece  in¬ 
serted  in  the  mouth  to  have  beet  tone 
possible. 

The  writer  does  not  wish  to  leave 
the  impression  that  every  idea  in  this 
article  is  absolute  authority  but  does 
wish  to  say  that  the  ideas  here  pre¬ 
sented  have  been  found  to  be  the  most 
satisfactory  and  logical.  The  writer 
also  wishes  to  thank  his  teachers  and 
pupils  for  making  this  article  possi¬ 
ble.  It  was  only  with  their  assistance 
that  their  ideas  were  put  in  this  form. 


Herbert  L  Chrke 

Director  of  the 
Long  Beach  Band 


In  19%  the  Lons  Beach  Band  (Cali- 
(ornia).  Herbert  L.  Clarke,  director,  pur- 
chaaed  metal  clarinet!  for  iti  entire  clar¬ 
inet  section  and  etiU  tuet  them. 

This  band,  established  in  1909,  has  since 
played  two  concerts  daily,  free  to  the 
public, — a  unique  record.  Recently  it 
played  its  concert. 

There’s  a  reason  for  the  Ions  service 
of  hand  and  clarinets.  ARTISTRY. 

Ambitious  students  will  profit  by  ‘lis- 
teninx  in”  to  the  afternoon  concerts,  on 
station  KGER. 

Writa  tufoe  complata  catalog  o] 
Battonay  darinatt,  Jlutae  and 
piccolos  and  too  your  dealer. 
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S  If  you  want  to  be  really  popu¬ 
lar,  have  all  the  fun,  the  center  of 
attraction  ererytrhere,  just  learn  to 
play  this  thrilling  instrument  from 
Italy.  A  complete  band  or  orchestra 
in  itself^  and  so  easy  to  learn  to  play. 
Youll  master  this  eatier  Soprani 
in  no  liine,  and  youll  have  retd  fun 
from  the  start.  Don*t  delay.  Big 
future.  Mail  coupon  for  beautifully 
illustrated  literature.  No  obligation. 
Easy  terms.  Write  today  sure.  s 
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M  Assorted  in 
Piva  Strengths 
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Packed  ten  raeda  to  a  boa.  Price  by  boa: 
Clarinet,  SI  .40.  Saaopbone.  Aho,  S2.40: 
Soprano.  Si. SO:  Tenor  and  C  Melody,  13.00; 
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Dalbey*s  Omaha  Special 


R  Selmer 

□  ^Balaneed-Aetion^^ 


All  brass  players  prefer  it. 
There  is  no  substitute  for  qual¬ 
ity.  At  all  music  stores. 

Band  Leaders: — Send  for  our 
new  44  page  catalog  with  sam¬ 
ple  parts  free. 

W.  R.  Ddtoy  Mnk  Ci.,  Ouka,  Nikf. 
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Patronize  the  advertisers 
who  make  this  magazine 
possible 


PlesLse  find  enclosed  sub.  for  one  year 
for  The  SCHOOL.  MUSICIAN.  “It  is  a 
very  excellent  magrastne."  L.  Tnttle, 
Wenatchee,  Waeh. 
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Catalog  (style  book)  and 
samples  sent  free  to  pros¬ 
pective  purchasers. 
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DeMoulin  Bros.&  Co. 


Greenville,  Illinois 


The  University  of  Illinois  Band,  the  lorgeet 
school  band  in  the  world;  the  Joliet  Higb 
School  Band,  four  times  National  Champe — 
these  wonderful  organizations  and  many 
other  prize-winning  school  bonds  in  every 
state  of  the  Union,  use  ond  commend 
DeMoulin  uniforms. 


DRESS 


YOUR  BAND) 

See  thet  it  it  tmerfly  uni¬ 
formed  for  the  numerous 
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first  semester  celender. 
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Uniform 
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News  and  Comments 

(Continued  from  Page  7) 

are  aa  followa:  Mr.  Kenneth  C. 
Fetch,  Ramona,  Madison  district;  Mr. 
Harvey  Moen,  Groton,  Aberdeen  dis¬ 
trict;  Mr.  Asbaugh  and  Mr.  Franklin 
Huron,  both  of  Lake  Preston,  and 
Supt.  F.  H.  Hallet,  Chamberlain, 
Wesslngton  Springs  district;  and 
Supt.  C.  C.  Crawley,  Burke,  and  Mr. 
T.  Ptak,  Tyndal,  Yankton  district. 

It  is  planned  to  hold  the  1936  clinic 
shortly  after  Christmas.  The  exact 
time  and  place  to  be  announced  in 
The  SCHOOL  MUSICIAN.  This  infor¬ 
mation  comes  to  us  through  the  cour¬ 
tesy  of  Mr.  Gifford,  director  of  the 
Canton  High  School  Concert  Band. 


Clinic  at  Ithaca 

The  New  York  State  School  Band 
and  Orchestra  Association  will  con¬ 
duct  its  third  annual  clinic  at  Ithaca 
('ollege,  Ithaca,  New  York,  Novem¬ 
ber  21-22-23. 

Outstanding  this  year  will  be  an  ail 
state  High  School  Band  of  90  mem¬ 
bers  which  will  be  composed  of  the 
best  instrumentalists  which  the  state 
can  provide. 

Guest  band  and  orchestra  conduct¬ 
ors  are  being  selected  by  the  presi¬ 
dent,  John  Fraser,  and  further  an¬ 
nouncement  will  be  made  later  in  the 
year. 

Applications  for  membership  in  this 
band,  as  well  as  tentative  programs, 
were  sent  to  all  directors  in  the  state 
September  1. 

The  clinic  has  grown  to  be  one  of 
the  outstanding  instrumental  music 
events  in  the  state.  For  further  de¬ 
tails  write  the  secretary,  Frederic 
Fay  Swift,  127  West  Street,  Illon, 
New  York. 

•  •  • 

A  Word  From  New  Mexico 

The  first  annual  clinic  for  band  and 
orchestra  directors  was  held  at  East¬ 
ern  New  Mexico  Union  College,  Por- 
tales,  June  26  to  28.  We  have  not 
been  able  to  get  a  great  deal  of  news 
for  you  about  this  event,  but  it  is 
brought  to  your  attention  here  mainly 
to  show  how  definitely  Instrumental 
school  music  is  finding  recognition  in 
every  state. 

According  to  a  tentative  program 
sent  to  us  Just  before  the  clinic  by 
Mr.  Herbert  K.  Walther,  there  were 
some  mighty  interesting  discussions 
by  noted  people  of  the  southwest  and 
there  were  both  clinic  band  and  clinic 
orchestra  there  to  read  the  new  music 
for  visiting  directors.  We  hope  to 
bring  you  much  more  news  about  the 
organized  development  of  this  state. 
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fl  3000  MILE  BARGAIN  COUNTER 


WELCOME  BACK  to  the^pa^es  of  The  SCHOOL  MUSICIANI  It  it  my  sincere 
with  that  you  all  had  a  most  pleasant  vacation  and  that  you  are  now  ready  to  enter 
the  band  and  orchestra  with  renewed  vim  end  vigor.  And  look  what  our  BARGAIN 
COUNTER  hat  grown  into  during  its  two  months'  vacationi  Bo  sure  to  investigate 
the  many  fine  bargains  listed  here  for  your  perusal.  You  can  now  afford  to  own 
a  fine  instrument  to  help  you  play  better.  Also  notice  the  many  accessories  at  rock 
bottom  prices.  Gretchen  Preutt. 


35  WORDS  FOR  »1.00 


SPECIAL  SALE  uf  V'iulins.  CcUus.  Basses  and 
Bows.  UId  and  new  cases  and  accessories.  High 
grade  strings.  All  repairs  guaranteed  at  lowest 
cost.  Your  order  will  receive  my  personal  atten¬ 
tion.  Sol  Pfeiffer,  2102  Regent  Place,  Brook¬ 
lyn.  New  York. 


ATTENTION:  Hot  choruses  on  Dinah.  .St. 

Louis  Blues,  Tiger  Rag,  for  Clarinet.  Trum|)et.  • 
Ki)  or  Bb  ^xophunc,  four  chonues  for  $1.  Write. 
How  to  learn  hot  playing  and  imiwovising  the 
melody  way  in  ten  easy  lessons.  W.  G.  Hlavin, 
3547  fe.  161  St  St.,  Cleveland.  Ohio.  _ 

DIRECTORS:  Develop  that  clarinet  sectioii. 
Play  duets,  trios  with  easy  piano  accompani¬ 
ments.  New  music  in  new-style  arrangements. 
Try  “Holidays,”  “Three  Musketwrs"  and  ‘Sky¬ 
larks”  on  approval.  Proven  audience  hits.  Kx- 
cellent  for  programs.  Northwest  Music  Co., 

Mankato,  Minn.  a _ 

PHOTO  POSTCARDS  copied  from  any  photo 
$3  per  100.  Sample  on  request.^  Photo  greet¬ 
ing  cards.  Agents  wanted  to  sell  Christmas  greet¬ 
ing  cards.  iGxlak  prints  any  size  3c  _each.  Wil¬ 
liam  Filline,  3027  N.  Kostner  Ave.,  Chicago,  111. 

WANTED :  College  Band  and  Orchntra  wants 
musicians.  Boys  and  girls  can  earn  part  ex¬ 
penses  while  in  college.  Preference  given  to  na¬ 
tional  contest  winners.  Write  in^  detail  your 
qualifications.  Dr.  Perry.  Bowling  Green,  Ky.  ^ 

WANTED;  Live  saxophone  and  ejarinet  teach¬ 
ers  to  inspect  our  new  folios  for  Solo  Ei)  alto, 
Bb  tenor  and  Bb  clarinet  with  piano  accompani¬ 
ment.  Easy  rhythmic  piano  parts  set  to  mi>dern 
melodies.  $1.25  Ixjoks  for  $.H5  iwstpaid.  North¬ 
west 'Music  Co.,  Mankato,  Minn. _ 

ATTENTION  D^UM  MAJORS :  36  i>airs  of 

Lather  Boots  (color  Lejtion  Blue)  cost  $22  per 
pair  for  only  $5  per  jiair— all  in  A-1  condition. 
Also  36  pairs  of  white  serge  riding  trousers, 
finest  Australian  lamb’s  wool,  cost  $18  per  for 
$5  each,  jjr  $8  for  boots  and  trousers,  assorted 

sizes.  Aiwine  C.  Kindinger,  Shelby,  Ohio _ 

ONIFORMS:  100  Grey  Cadet  Band  Coats. 

$3.00  each.  Caps  $1.00.  Military  Cadet  Uni¬ 
forms,  regulatibn  '  and  Legion  style  Band  coats 
and  other  uniforms.  Bargain  Prices.  Circular 
free.  Jandorf,  172  West  81st  St.,  New  York 

City. _ J _  _ _ _ 

UNIFORMS:  Twenty-nine  l>eautiful  Zouave 

uniforms.  Jacket,  vest,  sash,  bloomers.  New, 
have  never  been  worn.  Must  sell  at  once.  Will 
sacrifice.  Write  <iuick  for  com|>lete  information 
and  bargain  price.  H.  C.  Diehl.  Greenville,  HI. 


OBOE  REEDS:  1  will  make  }'.our  reeds  just 
like  my  own  which  1  use  at  C  incinnati  Sym¬ 
phony  Orchestra.  I  guarantee  every  reed  per¬ 
fect  as  to  pitch,  easy  beautiful  tone.  Mounted 
on  Loree  tube.s.  $1.00  each — 6  (for  $5.50. 
LOREE  OBOE;  Bargain.  Send  for  details. 
Andre  Andraud,  3500  Brentwood,  Cincinnati,  Ohio. 

BASSOON  REEDS:  Hand  made.  Professional 
reeds,  especially  prepared  for  the  school  Bassoon¬ 
ist.  Price  $3  for  four  reeds,  imstage  prepaid. 
John  E.  Ferrell,  3535-A  Juniata  St.,  St.  Louis, 
Mo.  (Bassoonist  with  St.  I.,ouis  Symphony  Or¬ 
chestra.  10th  Season). 

REEDS;  Fine  hand  made  reeds  for  the  ol»oe  and 
English  horn.  Dependable,  ready  to  play.  70c 
each,  3  for  $2,  6  for  $3.85,  plus  old  tubes.  Rus¬ 
sell  Saunders,  Elkhorn,  Wisconsin.  ^ 

REEDS:  QUALITONE.  American  made,  hand 
finished,  graded.  12  clarinet  or  8  alto  or  6  tenor 
or  4  l>aritone  for  $1.  Your  money  back  if  not 
satisfied.  W.  W.  Doherty,  562  Congress,  Port¬ 
land,  Maine. 

REPAIRING:  First  class  repairing  on  all  mu¬ 
sical  instruments.  Overhauling  saxophones  $6, 
Boehm  Clarinets  $4,  Allterts  $2.50.  Flutes: 
Boehms  $5,  Meyers  $3.  Similar  prices  on  brass 
instruments.  Silver  and  gold  plating.  Slovacek 
Music  House,  Waco,  Texas. 

BASSOON  REEDS:  F2  x  p  e  r  t  1  y  hand-made., 
graduated  _  for  fine,  easy,  full  tone  qua^ty.  true¬ 
ness  of  pitch  and  flexibility.  Each  reed  is  of 
exceptional  quality  and  guaranteed.  1  reed — 
$1.25;  3  reeds — $3.00;  dozen — $9. .50.  SchulK-rt 
S.  Parkinson.  Le  Mars.  Iowa. 


BARGAINS.  WHILE  THEY  LAST:  New 
Wunderlich  Bassoon  Heckle  Model — first  reulv 
can  get  it  for  $155..  Rampone  Bass  Clarinet,,  lull 
.\U>ert  system,  shopworn,  $75.  Selmer  clarinet, 
Alltert  system,  $20.  Selmer  clarinet,  half  Albert, 
half  Boehm,  $35.  Boehm  system  Bh  clarinets ; 
Humphrey,  silverplated,  case.  $35.  Dupree,  wood, 
$20.  Couesnon,  wockI,  case,  $30.  Ijiulre,  like 
new,  elmnitc.  case.  $30.  N'eurmberg,  metal.  $20. 
Penzei  Slueller,  wood,  case,  $45.  Penxel  Mueller 
Eb  clarinet,  Boehm,  $40.  Buescher,  Eh  Boehm, 
silverplated,  case.  $35.  Buescher  comet,  silver- 
plateu,  case,  $20.  Conn  Dh  Flute,  Boehm,  sil- 
verplate<l,  case  $27.  Valletti  Flute,  silverplated, 
case,  new.  $45.  Boston  Double  Horn,  silver- 
plated,  case.  $60.  King  Bb.  four  valves,  chro¬ 
mium  plate<l,  $75.  Krusi>e  Double  Horn,  new, 
$175.  Mellophone,  brass,  $15.  Conn  mellophone, 
like  new,  silverplated.  case,  $55.  Dupree  ol>oe 
conservatory  case,  eltonite,  $90.  Adler  oboe, 
military  ^  stem,  case,  shopworn,  $40.  Dl>_  wood 
piccolo.  Boehm,  case,  $25.  D|)  Haynes  piccolo, 

case,  $50.  Conn  Alto  Sax,  silverplated,  case,  $40. 
Gretch  Tenor  Sax,  new,  brass,  case,  $70.  Buffet 
baritone  sax,  silverplated  and  lacquered,  $90. 
Wurlitzer  trombone,  silverplated.  $15.  Lyon  & 
Healy  trombone,  nickel.  $12.  Vogtl  Bass  trom- 
lione.  brass  with  F  attachment.  $40.  Holton 
tiombone.  Iwass,  case,  $35.  King  trumi)et,  like 
new,  gold  lacquered,  with  case,  $50.  Svmphonv 
trumpet,  gold  lacquered,  case  $25.  Fine  old 
Viola,  case  and  l>ow,  $50.  Send  10c  for  sample 
Sansone  clarinet  or  saxophone  reeil.  Sanspne 
Musical  Instruments.  Inc.,  1658  Broadway.  New 
York  City.  World's  Largest  French  Horn  House. 


BARGAINS:  Exceptional  liargains  in  used,  care¬ 
fully  reconditioned  instruments.  Boehm  system 
clarinets.  Bb  cornets.  Bb  trumtiets,  slide  trom¬ 
bones,  Eb  circular  altos,  F  mellophones,  Eb  lasses, 
E^b  sousaiihones.  B  Bb  sousaphones.  and  all  other 
instruments.  Write  for  free  list.  Joseph  Jiran 
1333  W.  18th  St..  Chicago,  III. 


THE  HICKERNELL  SOLO  TRUMPET:  To 
encourage  and  develop  the  Trura|)et  Soloist.  We 
Agree  the  standard  trumpet  is  not  a  solo  instru¬ 
ment  ;  its  tone  is  harsh,  inflexible,  nasal.  We 
Deny  it  is  authentic,  characteristic,  or  has  any 
precedent.  We  Dispute  exclusive  position  of 
cornet  in  solo  positions ;  and  Declare  accepteil 
distinctions  between  cornet  and  trumjiet  pure  fal¬ 
lacies.  The  Hickernell  is  only  available  Solo 
Trumpet.  Address  Ross  Hickernell.  Dana  In¬ 
stitute,  Warren.  Ohio. 


FOR  SALE:  Bb  Sotirano  Saxophone,  low  pitch, 
straight  moilel,  goml  condition.  Bargain — $10. 
Musicians'  mess  jackets,  blue,  black,  maroon- - 
$2  each.  25  black  regulation  Band  coats,  all  $25. 
Fiber  trunks,  $5.  Free  lists.  Wallace.  2416  N. 

Halsted,  Chicago.  HI. _ 

FOR  SALE:  Carl  Fischer  rebuilt-  BBb  sousa- 
phone,  silver  plated,  very  good  conilition,  $140. 
Many  other  bargains  in  rebuilt  instruments :  send 
for  price  list.  G.  C.  Jenkins  Co.,  Box  42.  De- 

catur.  HI. _  _ _ _  _ 

FOR  SALE:  Buescher  Bass  Saxophone,  bur¬ 
nished  gold  DeLuxe  finish  with  plush  lined  case. 
Used  very  little.  Cost  over  $500.  Bargain  for 
$80.  Trial.  W.  W.  Doherty.  562  Congress  St., 

Portlant^  Maine.  _ 

FOR  SALE;  Fine  Buffet  Alto  clarinet,  excel¬ 
lent  condition.  $90.  E'rench  made  clarinet, 
$35,  and  Bb  clarinet  $35.  Each  one  Boehm  sys¬ 
tem  and  gcKxl  as  new.  Want  a  liass  clarinet.  B. 

B.  Wyman.  207  W.  Iowa,  Urlana.  HI.  _ 

FOR  SALE;  If  we  have  the  instrument  you 
need,  you  will  save  money.  Mention  definitely 
your  specific  need.  No  list.  Use<l  clarinets,  like 
new,  $27.50.  Baritone  saxophone,  g<dd  lacquered, 
$65.  Recording  bass.  $125.  Wallace  Music 
House.  4236  Wilcox  St..  Chicago.  HI. 
ACCORDIONS  FOR  SALE:  The  World’s  finest 
Piano  Accordions  at  the  im^t ,  reasonable  prices. 
Also  a  few  remarkable  values  in  used  Accordion*. 
Private  I,essous  by;  Maria  Graziano*;  3.|9-21  S. 
Wabash  Ave.,  CTiicago,  HI.' 


FOR  SALE:  York  silver  plated  cornet,  fine  con¬ 
dition,  with  case,  fl6.  High  grade  trumpet,  very 
good  condition,  with  case,  $12.  Real  old  violin, 
label  Varotti  1798,  fine  tone  and  appearance, 
$15,  case  and  bow  included.  Special  hand  made 
violin,  brilliant  tone,  $8  with  case  and  bow. 
Weston,  37  Cedar  St..  Marblehead,  Mass. 


FOR  SALE:  Selmer  (Clarinet  set  A  and  B.  select 
wood,  18  keys,  6  rings,  Artie  G5,  Flat  French 
case,  canvas  cover,  accessories,  crystal  mp.  high 
class,  perfect  condition.  Bargain  price.  Andrew 
Jacobi.  1819  Stark  St.,  Saginaw,  Mich.  _ 
FOR  SALE;  Gibson  ($75  Guitar  for  $40.  Boehm 
new  metal  Flute  $49.50.  Buescher  Baritone  Sax 
$85.  Boehm  Bass  Clarinet  $95.  Tenor  Sax  and 
caw  $55,  Buescher  Trumpet  $35.  Flute  $5. 
Miller,  4.12  -  Btoadway,  Camden..  New  Jersey. 
FOR  SALE:  Conn  low  tiitch  C  ^lute,  sterling 
silver  throughout,  closed  Gf.  practically  new, 
used  only  a  few  times/  Cost  $150,  will  sell  for 
585.  Three  days’  trial.  George  C.  Winter,  Ridge 
Road.  Middletown,  Conn. 

OBOE  SOLOISTS;  The  reed  is  most  impor¬ 
tant.  The  Olivadoti  Handmade  Oboe  Reed* 
have  been  acclaimed  the  finest  by  many  H.  S. 
solo  contest  winners.  Improve  your  playing 
with  an  Olivadoti  reed.  Price  $1.25  each  $12.00 
'ler  dozen).  Order  from  the  B.  &  K.  Reed  Co., 

’3  E.  Jackson  Blvd.,  Chicago.  HI. _ 

FOR  SALE;  Selmer  Bk  Metal  Clarinet,  Boehm 
system  with  case — used  in  store  for  demonstra¬ 
te  only  —  looks  like  new  ~  was  $192,  now  spe- 
■ial  price  $100.  Tom  Brown  Music  Company, 

115  S.  Wabash  Ave.,  Chicago.  HI. _ 

FOR  SALE:  Silver  plated  baritone  with  ca«e 
$17.50.  •  .Silver  plated  upright  circular  Alto  $7.50. 
Silver  plated  Martin  Handcraft  trumpet  with 
‘C”  slides,  nearly  new,  $42.50.  Guitar  with 
:ase,  $5.  Bach  French  horn  mouthpiece,  2  in¬ 
struction  books,  $5.  A.  H.  Hassler,  Princeton. 
Hk _ _ _ _ 

FOR  SALE:  Kruspe  Double  French  Horn  $185 
lew.  Holton  Recording  Euphonium  $85  new. 
Higham  E|>  Tuba  $45.  Holton  Trombone  $35. 
Heckel  Brass  Trombone,  F  attachment,  $30. 
With  cases.  Save  over  S0<!{..  D.  Claffy,  3952 
Pine,  Philadelphia,  Pa. 


FOR  SALE;  Bass  Clarinet,  Boehm  system. 
Conservatory  system  Oboe  Selmer  Clarinet, 
Boehm  system.  Cundy-Bettoney  Silver  Flute. 
Buffet  Clarinet,  Boehm  system.  Selmer  Eh  Alto 
Saxophone,  gold  plated.  C.  G.  Conn  Baritone 
Saxophone.  York  tenor  Saxophone.  Kehlert, 
heckel  Bassoon.  C.  G.  Conn  Piccolo.  F.  E.  Olds 
Trombone.  C.  G.  Conn  gold  plated  Trombone. 
King  master  model  silver  bell  Cornet.  Kruspe 
■'ouble  EVench  horn,  brass.  Several  14x10  Street 
Drums — Ludwig,  blue  lacquer,  nickel  trim.  Five 
Bass  Drums.  All  instruments  are  in  good  con¬ 
dition  and  in  good  cases,  some  are  only  shn|> 
worn.  Crestline  Music  Co..  520  N.  Thoman  St.. 
Crestline,  Ohio. 


FOR  SALE:  Heckel  Bassoon.  Italian  conserva¬ 
tory  system  Iiassoon.  Buffet  alto  saxophone. 
All  low  pitch  and  overhauled.  P.  W.  Gatz,  876 
W.  180  St..  New  York  City. 


Thu  SCHOOL  MUSICIAN 
230  North  Michigan  Avanue 
Chicago,  Illinois 

Enclosad  find  60  cants  (coin  or  3c  stamps) 
for  I  full  yaar's  subscription  to  The  SCHOOL 
MUSICIAN. 
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PLEASE  SEND  ME  FRKB  LITERATUIIE  ON  INSTRUMENT. 

I  AM  INTERESTED  IN - 


CONNS 


WRITE  FOR  FREE  BOOKS 


IN  THE  1939  Ntdontl  High  Sdiool  Solo  tod  Ensemble 
CoD'-est,  more  than  half  of  the  149  winners  of  which  we 
have  record,  won  with  Conns.  In  the  1934  National  Contest 
Conn  equipment  predominated  in  die  three  bands  which  won 
first  division.  Class  A  honors;  also  in  the  band  wbidi  won  first 
place  in  Class  B.  Among  the  prize  winners  in  both  contests 
there  were  more  Conns  than  all  other  makes  combined. 

Here  we  show  some  of  the  winning  Bass  and  Harmony  players. 
Winning  contesunts  have  learnt  the  importance  of  these 
seaions  and  the  big  tonal  advantage  of  exclusive  Conn  equip¬ 
ment.  In  succeeding  announcements,  some  of  the  many  other 
Conn  equipped  winners  will  be  shown. 


ANTHONY  ROBERT  MASTROLEO, 
Km  Chair  and  Soloist,  Myodertc  Acad- 
tmj  Band  and  Orchestra,  Seneca  Falls, 
New  York.  First  division  winner,  193S 
Nattonal  Solo  and  Ensemble  Contest. 
Plays  a  Conn  32K  Soosaphone. 


ROBERT  REAMMERER,  Soosaphone 
player,  Hobart,  Indiana,  Hi(h  School 
Band.  First  division  winner,  193S  Nat¬ 
ional  Solo  and  Ensemble  Contest.  Won 
with  a  Conn  38K  Soosaphone. 


BtUw,  HORN  SECTION  OF  HOBART,  INDIANA, 
HIGH  SCHOOL  BAND,  Wm.  ReveUi,  Director.  Many 
times  champs  and  only  Class  B  band  to  place  First  Di¬ 
vision,  1934  National  Contest.  Left  to  risbt  —  Dale 
Grabill,  Tom  Jones,  Jim  Boyer,  and  Malcolm  Averitt. 
All  four  boms  are  Conns. 


ASasv,  HORN  SECTION  OF  JOUETr  ILLINOIS, 
HIGH  SCHOOL  BAND,  A  R.  McAllister,  Director. 
Many  dmea  Class  A  national  champions.  Left  to 
ripht — Richard  Hntchinsoo,  Arthur  Wilkin,  Robert 
Francis,  and  Frederick  Schwab.  All  four  use  Conn 
French  Homs  exclusively. 


C.  G.  CONN,  942  Coon  Bldg.,  Elkhart,  Indiana 

Kesse  send  me  the  ftee  literature  checked  below. 


I  DALE  GRABILL,  French  Horn  player. 
I  Hobart,  Indiana,  Hiph  School  Band. 
I  Third  division  winner  in  1934.  Fim  di- 
I  vision  winner,  1935  National  Solo  and 
I  Ensemble  Contest.  Won  with  a  Conn 
:  French  Horn. 


Book  on  individual  instrument  (mem 


catalog _ Booklet,  "Band  Organizing  Made 

If  direaot  or  supervisor,  please  check  here _ 
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